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Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 
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BOSTON  POPS  JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 


7 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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Music  at  the  Mall . 


And  the finest  shops  - anywhere 


The  Mall  at  Chestnut  Hill 

Route  9 at  Hammond  Pond  Parkway  in  Newton 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpft^S  Dining  Room  and  Cafe 

. . Dining  Room . . . 


THE  REPUTATION 
IS  GROWING 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 


...Cafe... 

TOTALLY 

INFORMAL 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 


279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 


LUNCHEON  □ DINNER  □ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930 — seventeen  conductors  and  several  million  concertgoers  later  a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 


In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 

Commercial  and  Industrial 

Design/ Build 

Energy  Conservation  Refrigeration  Service 

H.V.A.G  Service  Energy  Management 

Construction  Estimates  Maintenance  Contracts 

Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  MA02169 
(617)  265'9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 


fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 


242  Northern  Avenue.  Boston  *(617)  423-1000 
Open  Lunch  and  Dinner-  Monday  thru  Saturday  11:30  AM  to  9:30  PM 
Limited  Reservations  — Valet  Parking—  All  Major  Credit  Cards  Accepted 
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OVERTURE  TO  THE  SCHOOL  FOR  SCANDAL 

Samuel  Barber  (1910-1981) 

During  the  summer  of  1931,  Barber,  then  still  a student  at  the  Curtis  Institute,  lived 
with  relatives  of  his  fellow  student  Gian-Carlo  Menotti  in  the  village  of  Cadegliano 
on  the  Italian  side  of  Lake  Lugano.  From  there  the  two  budding  composers  traveled 
occasionally  to  Gressoney  for  sessions  with  Rosario  Scalero,  who  in  the  winter  was 
their  composition  teacher  in  Philadelphia.  As  Barber  reticently  wrote  to  his  parents, 
“Our  lessons  went  well,  and  my  idea  for  a new  orchestra  piece  got  by.”  This  idea  that 
“got  by”  turned  into  his  earliest  orchestral  work  to  be  published  and  performed,  a 
sprightly  overture  with  a title  drawn  from  the  lively  Restoration  comedy  of  Sheridan. 
The  composer  admitted  that  the  music  was  only  “suggested  by”  the  comedy  and  was 
not  an  attempt  to  depict  the  characters  or  the  plot.  Barber’s  essentially  lyrical 
approach  to  composition  is  already  fully  evident  in  this  bubbly  score. 

LULLABY 

George  Gershwin  (1898-1937) 

The  pensive  little  Lullaby  for  string  quartet  is  one  of  the  earliest  indications  of 
Gershwin’s  ambition  to  move  beyond  the  32-bar  form  of  the  Tin  Pan  Alley  popular 
song  into  concert  music,  an  ambition  that  led  to  Rhapsody  in  Blue,  An  American  in 
Paris,  the  Concerto  in  F,  and  especially  Porgy  and  Bess.  Composed  in  1919,  when  he 
was  barely  out  of  his  teens,  the  work  was  clearly  regarded  by  its  composer  as  an 
essay,  since  he  never  tried  to  publish  it,  though  he  did  reuse  the  main  theme  in  an  ill- 
fated  revue  number  called  Blue  Monday  in  1922.  It  was  given  its  first  public 
performance  in  its  original  form  by  the  Juilliard  Quartet  in  1967,  forty-eight  years 
after  it  was  written. 

RAGOMANIA 

William  Bolcom  (b.  1938) 

William  Bolcom  is  perhaps  best  known  as  a pianist  who  has  played  a major  role  in 
the  rediscovery  of  the  ragtime  tradition  as  a performer  through  numerous  record- 
ings, as  a composer  of  exquisite  piano  rags  in  a modern  vein,  as  the  orchestrator  of 
Scott  Joplin’s  Treemonisha  in  a revival  staged  in  Atlanta  some  years  ago,  and  as  a 
writer,  co-author  with  Robert  Kimball  of  Reminiscing  with  Sissle  and  Blake.  In 
recent  years  his  performances  with  his  wife  Joan  Morris  on  records  and  in  concert 
have  revived  our  memories  of  the  great  songs  of  the  American  musical  theater  from 
the  height  of  vaudeville  in  the  “Gay  Nineties”  to  the  Second  World  War.  He  has 
written  music  in  many  styles  and  genres,  often  using  the  popular  idioms  of  ragtime 
and  the  musical  theater  even  in  string  quartets  and  orchestral  song  cycles. 
Ragomania  was  composed  for  the  Boston  Pops,  and  receives  its  world  premiere  with 
the  opening  of  the  1982  Pops  season. 

THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song"  ("Ding,  ding,  ding 
went  the  trolley”)  in  the  1944  film  Meet  Me  in  St.  Louis,  starring  Judy  Garland.  The 
plot  dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the 


13 


great  expositions  around  the  turn  of  the  century.  This  one  was  notable  architec- 
turally for  the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime  ensem- 
bles that  played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a wonderful 
Scott  Joplin  tribute  to  “The  Cascades”),  and  culturally  for  the  invention  of  the  ice 
cream  cone.  The  title  of  the  film  comes  from  one  of  the  big  hit  songs  of  the  turn  of  the 
century,  a tune  composed  by  Kerry  Mills  with  lyrics  by  Andrew  B.  Sterling  as  a 
publicity  gimmick;  it  really  worked! 

ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-1869) 

Berlioz  conceived  this  piece  as  an  afterthought  to  his  opera  Benvenuto  Cellini,  a 
fictionalized  treatment  of  the  life  of  the  famous  Renaissance  sculptor  which  reaches 
its  climax  in  the  casting  of  the  bronze  “Perseus.”  The  opera  had  been  performed  in 
1838;  five  years  later  Berlioz  decided  to  add  an  introduction  to  the  second  act  to 
capture  the  vivacity  of  the  traditional  Carnival  season  in  Rome  (the  weeks  before  the 
beginning  of  Lent,  which  had  for  centuries  been  devoted  to  excesses  of  all  kinds). 
The  new  introduction  was  first  performed  with  enormous  success  in  1844. 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

Sergei  Rachmaninoff  (1873-1943) 

Rachmaninoff’s  last  orchestral  composition  took  as  its  basic  material  a thematic 
idea  from  one  of  Paganini’s  caprices  for  solo  violin.  This  unprepossessing  material, 
which  might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already 
attracted  the  attention  of  a number  of  composers  as  the  basis  of  a set  of  variations, 
beginning  with  Paganini  himself  and  continuing  with  Liszt  and  Brahms. 
Rachmaninoff  was  not,  it  seems,  afraid  that  all  possible  variations  had  already  been 
discovered,  because  he  began  work  on  the  theme  again  in  1934  and  quickly  com- 
posed one  of  his  finest  scores,  by  turns  brilliant  and  dashing  or  songful  and  romantic, 
and  even  at  times  just  a touch  sardonic  with  the  quotation  of  the  Medieval  Dies  irae 
as  a countermelody. 


ENTRANCE  OF  THE  GUESTS  from  TANNHAUSER 

Richard  Wagner  (1813-1883) 

In  his  earlier  operas,  Wagner  was  still  seeking  his  way  through  the  various 
standard  dramatic  forms  available  to  him,  discovering  what  was  useful  and  what  he 
could  discard  in  finding  his  own  voice.  In  Tannhauser,  only  the  second  of  the  works 
still  generally  performed,  Wagner  still  used  such  gestures  of  the  grand  opera  as 
massed  choruses,  large  numbers  of  people  on  stage,  and  huge  processions,  and  he 
planned  his  plots  so  as  to  make  such  elements  possible.  In  the  second  act,  the  drama 
is  put  “on  hold”  for  a moment  to  allow  an  audience  of  guests  to  enter  in  a stately 
march  before  witnessing  the  contest  of  song  that  forms  the  main  matter  of  the  act. 
There  is  nothing  dramatic  going  on  here,  but  it  did  provide  us  with  one  of  Wagner’s 
most  ceremonious  march  compositions. 

From  THE  PLANETS,  Opus  32 

Gustav  Holst  (1874-1934) 

Astrology,  and  the  casting  of  horoscopes  for  his  friends,  was  a “pet  vice”  of  Gustav 
Holst.  His  orchestral  suite  The  Planets,  composed  between  1914  and  1916,  was 
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inspired  by  the  “astrological  significance  of  the  planets”  and  not  necessarily  by  the 
classical  deities  after  whom  they  are  named.  Holst  insisted  that  there  was  no 
program  music  in  them,  no  tale  to  tell.  The  subtitle  of  each  section  is  intended  to 
provide  a key  to  the  mood  of  each. 

VARIATIONS  ON  A ROCOCO  THEME  FOR  CELLO  AND 
ORCHESTRA,  Opus  33 

Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

Tchaikovsky,  that  impulsive  and  romantic  Russian,  held  all  his  life  a passion  for 
the  pellucid  music  of  Mozart  and  the  classical  style  of  an  earlier  century.  Thus,  when 
distraught  at  the  failure  of  his  fourth  opera,  Vakula  the  Smith,  he  promptly  lost 
himself  in  work  and  produced  this  pastiche  of  eighteenth-century  style  in  a series  of 
brilliant  variations  on  a graceful  tune  that  seems  to  be  his  own.  At  least,  no  one  has 
yet  identified  any  other  source  for  the  theme.  When  Liszt  first  heard  the  work  at  a 
festival  in  Wiesbaden  in  1879,  his  reaction  was  highly  gratifying  to  the  self-doubting 
composer:  “At  last,  music  again!” 

VARSITY  DRAG 

Ray  Henderson  (1896-1970) 

The  “Roaring  Twenties”  were  characterized  by  the  bouncy  musicals  of  Ray  Hen- 
derson and  his  lyricist  collaborators  Bud  De  Sylva  and  Lew  Brown,  from  whom  we 
learned  the  deep  philosophical  notions  that  “Life  is  just  a bowl  of  cherries”  and  that 
“The  best  things  in  life  are  free.”  The  “Varsity  Drag”  was  written  for  the  1927  show 
Good  Times,  and  it  captured  the  exuberant  high  living  of  those  days  to  a fare-thee- 
well. 

OVER  THE  RAINBOW 

Harold  Arlen  (b.  1905) 

Though  Harold  Arlen  has  written  any  number  of  unforgettable  songs  that  have 
enriched  our  lives — ’’Stormy  weather,”  “Between  the  devil  and  the  deep  blue  sea,” 
“I’ve  got  the  world  on  a string,”  “Ac-cent-chu-ate  the  positive,”  “Come  rain  or  come 
shine,”  “Blues  in  the  night,”  “One  for  my  baby  (and  one  more  for  the  road),”  “That 
old  black  magic,”  and  so  on  and  on— there  is  one  that  has  been  popular  with  all  ages 
from  the  merest  toddler  on  up  since  the  first  time  a fourteen-year-old  Judy  Garland 
sang  it  early  in  the  1939  film  version  of  The  Wizard  of  Oz.  When  lyricist  E.  Y.  “Yip” 
Harburg  first  heard  the  tune,  he  didn’t  think  it  was  right  for  a little  girl  in  Kansas. 

But,  at  Ira  Gershwin’s  suggestion,  Arlen  speeded  it  up  and  simplified  the  harmonies, 
and  an  excited  Harburg  crafted  the  now  familiar  lyrics.  It  is  well  known  that  the 
studio  heads  were  not  at  all  enthusiastic  about  “Over  the  rainbow”  and  tried  to  have 
it  cut  from  the  picture.  Only  the  stormy  intervention  of  producer  Arthur  Freed  (three 
times!)  saved  it.  The  rest,  as  they  say,  is  history. 

A TRIBUTE  TO  FRED  ASTAIRE 

arr.  John  Morrisfb.  1926) 

Both  on  Broadway  and  in  Hollywood,  composers  knew  that  if  Fred  Astaire  was 
going  to  sing  (and,  of  course,  dance)  one  of  their  songs,  they  could  take  risks  with  an 
unusual  phrasing  or  rhythm  and  be  confident  that  the  superbly  musical  Astaire 

Continued  on  page  39. 
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THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND? 


The  Beacon  Group. 

Bank  of  New  England’s  special  service  for  special  clients. 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  ser- 
vices  of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowl- 
edge  of  today’s  complex  finan- 
cial market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 


essing standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  ^ 

BANK  OF 
NEW  ENGLAND 

28  State  St.,  Boston,  MA  02109 

Member  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
OPENING  NIGHT  AT  POPS 


Tuesday  evening,  May  4, 1982  at  8 

JUNIOR  COUNCIL  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


Fanfare  for  a Festive  Occasion 

The  School  for  Scandal  Overture,  Op.  5 

Lullaby  (1919) 

Ragomania:  A Classic  Festival  Overture 

World  Premiere;  commissioned  by  the  Boston  Pops  Orchestra 

INTERMISSION 

Peter  and  the  Wolf,  Symphonic  Tale  for  Children,  Op.  67 
RICH  LITTLE,  narrator 

INTERMISSION 


Williams 

Barber 

Gershwin 

Bolcom 


Prokofiev 


The  Trolley  Song  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 


Presenting 
RICH  LITTLE 

(with  a little  help  from  his  friends) 

Robert  E.  Hughes,  piano  Raymond  Price,  drums 

Pops  in  Blues  arr.  May 

Birth  of  the  Blues — Blues  in  the  Night- 
Basin  Street  Blues 

Notes  for  some  of  the  selections  on  this  evening’ s program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano. 

Part  of  this  evening’s  concert  is  being  recorded  by  WGBH-TV  for  later 
telecast.  Occasional  scenes  of  the  audience  may  be  used. 
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OBrion,^ssell  & Co 
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J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C MITCHELL  DRAPER  JR 
HERBERT  S.  TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAELS  HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do,  you  know. 
Gather  together  at  the  Top 
tonight,  and  well  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub" 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored. 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HER  DANCING 
AT  THE  BAY  TOWER. 

4 

4 


We 


e're  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday,  and  parking 
is  available  under  our  building.  So.  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  only.  723-1666. 


THE 

mYTOWER 

60  State  Street.  Boston 
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GUEST  ARTIST 


Rich  Little 

Born  in  Ottawa,  Canada,  impressionist 
Rich  Little  made  his  first  appearance  as 
an  actor  at  the  age  of  eleven  in  a Boy 
Scout  training  film.  Six  years  later  he  and 
a friend  won  a national  television  talent 
show.  Little  later  worked  as  a disc  jockey 
and  TV  talk  show  host.  During  this  time 
he  also  improved  his  skills  as  a legitimate 
actor  with  the  Ottawa  Little  Theater, 
appearing  in  thirty  productions  in  a nine- 
year  period. 

In  1960  Little  made  a comedy  album 
spoofing  a political  press  conference.  The 
album,  My  Fellow  Canadians,  became  a 
best-selling  LP  in  Canada,  and  Little  be- 
came one  of  the  country’s  most  sought- 
after  comedians. 

Brought  to  the  attention  of  Judy  Gar- 
land in  1964  by  Mel  Torme,  Little’s  subse- 
quent appearances  on  Miss  Garland’s 
network  variety  show  launched  his  career 
in  the  U.S.  Within  months  Little  had  a 
regular  role  on  the  sitcom  Love  On  A 
Rooftop  and  later  on  The  John  Davidson 


Show,  Kopy  Kats,  and  the  Julie  Andrews 
Show.  He  soon  became  a familiar  face  on 
many  national  television  shows,  including 
Hollywood  Squares,  The  Tonight  Show, 
and  in  commercials  doing  impressions  of 
people  that  had  never  been  done  before. 

Rich  Little’s  impressions  go  beyond  just 
vocal  imitation.  He  studies  his  subjects  in 
painstaking  detail,  playing  video  tapes, 
listening  to  recordings  and  sometimes 
spending  time  face-to-face  with  the  celeb- 
rity in  order  to  absorb  the  trademark  ges- 
tures and  habits  that  make  his  mimicry 
come  alive.  He  constantly  practices  his 
comic  portrayals  so  that  when  he  presents 
them  he  makes  himself  look,  move,  and 
behave,  as  well  as  talk  like  the  over  200 
celebrated  men  and  women  of  show  busi- 
ness and  politics  that  he  mimics. 

Named  “Comedy  Star  of  the  Year”  by 
the  American  Guild  of  Variety  Artists  in 
1974,  Rich  Little’s  accomplishments 
include  his  1978  TV  special  Rich  Little’s 
Christmas  Carol,  which  he  wrote,  and  in 
which  he  played  seventeen  parts.  The 
show  took  top  honors  as  “ Best  Variety 
Show”  at  the  Montreux  Festival  World- 
wide Competition  in  Switzerland  and  was 
awarded  an  International  Emmy. 

In  1979  he  also  starred  in  his  own  NBC- 
TV  special,  The  Rich  Little  Variety  Show, 
and  he  has  appeared  in  his  fourth  annual 
special,  The  Great  Pretenders,  produced 
by  Home  Box  Office.  His  concert  engage- 
ments take  him  all  over  the  country  and 
he  appears  in  Las  Vegas,  Lake  Tahoe,  and 
Atlantic  City  for  twenty  weeks  of  the  year, 
as  well  as  in  national  commercials,  on 
frequent  television  guest  spots,  and  as 
host  of  the  syndicated  television  series 
You  Asked  For  It. 
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we  h a v 


xactly  what  you  want 


UMMER 
STOCK'S 
SMASH  HU 

The  critic's  choice  for 
summer  performances, 
day  or  night,  emerges  in 
a billowy  white  cotton 
creation  by  Oilily. 

The  top,  trapunto 
embroidered  in  pink  and 
turquoise,  can  quickly 
change  roles  with  either 
embroidered  side  worn 
front  or  back. 

Sizes  4-1 2,  $122 
Plaza  Dresses  — fourth 
floor  Boston, 
and  Chestnut  Hill. 

Enjoy  instant  credit.  Ask  any  Sales  Associate  for  details. 
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BOSTONPOPS  PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Wednesday  evening,  May  5, 1982  at  8 
HARRY  ELLIS  DICKSON  conducting 


Pops  on  the  March 
Roman  Carnival  Overture 

Gaite  Parisienne  Suite 
Allegro  brillante 
Polka 
Galop 
Valse 
March 
Can-Can 
Finale 


INTERMISSION 


Espafta  Rhapsody 


Rhapsody  on  a Theme  of  Paganini,  Op.  43 
MYRON  ROMANUL 


Williams 

Berlioz 

Offenbach-Rosenthal 


Chabrier 

Rachmaninoff 


INTERMISSION 

Selections  from  Ain’t  Misbehavin’  Waller- Hayman 

I’m  Gonna  Sit  Right  Down  and  Write  Myself  a Letter— 

I Can’t  Give  You  Anything  But  Love— Mean  to  Me— 

Honeysuckle  Rose— I’ve  Got  a Feeling  I’m  Falling— 

It’s  a Sin  to  Tell  a Lie— Two  Sleepy  People — 

Ain’t  Misbehavin’ 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

Forgotten  Dreams  Anderson 

South  Rampart  Street  Parade  Bauduc-Haggart-May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Guild  to  the  Infant  Saviour;  Dean  Alumni  Association; 
Newton  High  School  Chorus;  First  Church  Congregational,  Methuen; 
Greater  Boston  Colby  College  Alumni  Association;  Ladies  of  Merrimack 
College;  Sandwich  High  School  Band;  St.  Thomas  More  Couples  Club; 
William  H.  Dolben  and  Sons;  Walpole  Woman’s  Club;  Mishkin  Tefila;  Har- 
vard Community  Health  Plan;  Valley  Forge  High  School,  Parma  Heights, 
Ohio;  Acton,  Mass.  Woman’s  Club;  Aletheia  Grotto;  Norwood  Girl  Scouts; 
South  Area  Jewish  Community  Center  Senior  Adults;  The  Round  Table- 
Westborough,  Mass. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano. 
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LUXURY 


from  the 
ground  up. 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  pool ’ tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


The 


Towers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston’s 
most  prestigious  address. 


One  bedroom  condominium  suites  from  $88,800. 
T\vo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway.  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Myron  Romanul 

Myron  Romanul  showed  exceptional 
musical  ability  from  a very  early  age.  He 
comes  from  a musical  family  and  is  the 
grandson  of  Stella  Roman,  former  leading 
soprano  at  La  Scala  and  the  Metropolitan 
Opera.  He  began  studying  piano  and 
memorizing  orchestral  scores  when  he 
was  six.  At  eleven,  as  winner  of  the  Harry 
Dubbs  Memorial  Award,  he  made  his  de- 
but as  soloist  with  members  of  the  Boston 
Symphony  Orchestra  under  the  baton  of 
Harry  Ellis  Dickson.  He  subsequently 
appeared  as  soloist  with  Mr.  Dickson  at 
the  Esplanade  Youth  Concerts  and  at 


Youth  Concerts  at  Symphony  Hall.  In 
later  years  he  was  soloist  in  over  200  per- 
formances with  orchestras  in  North  and 
South  America.  Many  of  these  perfor- 
mances were  with  the  Boston  Pops 
Orchestra  conducted  by  both  Arthur 
Fiedler  and  Harry  Ellis  Dickson  at  Sym- 
phony Hall  as  well  as  in  Carnegie  Hall,  at 
Tanglewood,  and  for  the  Arthur  Fiedler 
Memorial  Concert  at  the  Esplanade. 

As  the  original  pianist  of  the  New  Eng- 
land Conservatory  Ragtime  Ensemble,  he 
played  at  the  White  House,  and  at  major 
music  festivals  in  the  United  States  and  in 
Europe,  and  he  is  featured  on  Angel 
records’  Scott  Joplin:  The  Red  Back  Book, 
which  won  the  Grammy  Award  for  Best 
Classical  Chamber  Music  Recording  of 
1973.  His  many  chamber  music  perfor- 
mances as  pianist  and  cimbalist  include 
appearances  with  the  Chamber  Music 
Society  of  Lincoln  Center  and  the  Boston 
Symphony  Chamber  Players.  With  his 
three  brothers  he  formed  the  Romanul 
Chamber  Players,  a piano  quartet  which 
performed  extensively,  and  which  was  the 
winner  of  the  1980  International  Chamber 
Music  Competition  Jeunesses  Musicales 
in  Belgrade,  Yugoslavia. 

Active  as  a conductor,  he  is  assistant 
conductor  of  the  Central  Massachusetts 
Symphony,  and  has  appeared  as  guest 
conductor  of  the  Boston  Ballet  and  the 
Brockton  Symphony  Orchestra.  He  is  on 
the  faculties  Kneisel  Hall  and  the  Longy 
School  of  Music. 
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1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  May  6, 1982  at  8 


Entrance  of  the  Guests  from  Tannhauser  Wagner 

The  Creatures  of  Prometheus  Overture,  Op.  43  Beethoven 

From  The  Planets:  Holst 

Mars,  the  Bringer  of  War 
Venus,  the  Bringer  of  Peace 
Jupiter,  the  Bringer  of  Jollity 

INTERMISSION 

Sleeping  Beauty  Waltz  (“Briar  Rose”)  Tchaikovsky 

Variations  on  a Rococo  Theme  for  Violoncello  and  Tchaikovsky 

Orchestra,  Op  33 
NATHANIEL  ROSEN 


INTERMISSION 


A Tribute  to  Fred  Astaire  arr.  Morris 

Let’s  Face  the  Music  and  Dance — The  Carioca 
Dancing  in  the  Dark— Cheek  to  Cheek 
Change  Partners — I Won’t  Dance — 

The  Continental 

Over  the  Rainbow  from  The  Wizard  of  Oz  Arlen-Courage 

New  York,  New  York  arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Stone  and  Webster  Engineering  Corporation;  Univer- 
sity of  Massachusetts  Alumni  Association;  The  French  Library  in  Boston; 
University  Hospital;  Wachusett  Regional  High  School;  The  Friendship 
Group;  Fitchburg  State  College;  Braintree  Point  Woman’s  Club;  New  Eng- 
land Telephone  and  Telegraph  Company;  Cygna  Energy  Service;  Ladies  of 
Dumbarton-Fahnestock;  Woodlands  School;  Walpole  Arts  Council;  Seventy 
Niners  Bowling  League;  Willow  High  School 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano. 
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PHILIPS 


| PHILIPS  | 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE... 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


JOHN  WILLIAMS 
BOSTON  POPS 
AROUND  THE  WORLD 


includes 

THE  COWBOYS 
OVERTURE 


6514  I86  0 
7337  186  O 


Boston  Pops 

pOPS  ON  THE  MARCj 


6302  082  © 7144  082  B 


POPS  ON  © 
3ROADWAY  ^ 

FIRST  PHILIPS  DIGITAL  LP ! | 

BOSTON  POPS  @ 

JOHN  WILLIAMS  ^ 

OHN 

WILLIAMS  ^ . jjfc- 

MEW  MUSIC  FROM  CLOSE  ENCOUNTERS 

BOSTON  ~ WZ? 
’OPS 

6302  124  O 7144  124  E3 

9500  921  O 7300  921  EH 

i PHILIPS  i=U 

© 1982  Polygram  Classics,  Inc. 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Nathaniel  Rosen 

Nathaniel  Rosen  began  studying  the 
cello  at  the  age  of  six  with  Eleonore 
Schoenfeld  in  his  native  California. 

Seven  years  later,  while  participating  in 
the  Coleman  Chamber  Music  Auditions, 
Mr.  Rosen  met  Gregor  Piatigorsky,  who 
soon  became  his  teacher  and  mentor.  By 
the  age  of  twenty-two,  Rosen  had  become 
Piatigorsky’s  assistant,  a post  he  retained 
until  the  master’s  death  in  1976.  During 
these  years  he  shared  many  informal  eve- 
nings of  chamber  music  with  both  Jascha 
Heifetz  and  Mr.  Piatigorsky. 

In  1969,  Mr.  Rosen  appeared  as  soloist 
with  Zubin  Mehta  and  the  Los  Angeles 
Philharmonic  in  a Golden  Anniversary 
concert.  His  New  York  debut  in  1970  as 
winner  of  the  Piatigorsky  Award  of  the 
New  York  Violoncello  Society  brought 
numerous  invitations  to  perform  through- 
out the  United  States  and  in  Europe  in 
recital,  with  chamber  groups,  and  as  solo- 
ist with  orchestra.  A Martha  Baird  Rock- 
efeller Grant  made  possible  an  Alice 
Tully  Hall  concert  in  January  1976,  where 


Mr.  Rosen  premiered  a work  by  William 
Kraft  which  had  been  commissioned  with 
the  help  of  a Ford  Foundation  Grant.  A 
principal  cellist  of  the  Los  Angeles  Cham- 
ber Orchestra  under  Neville  Marriner,  he 
gave  the  first  performances  of  the  Concer- 
to for  Cello  and  Chamber  Orchestra  by 
Robert  Linn,  commissioned  for  him  by 
Mr.  Marriner.  In  1977,  Mr.  Rosen  won 
New  York’s  prestigious  Naumburg  Com- 
petition, the  first  international  contest 
held  exclusively  for  cello  in  the  United 
States. 

At  the  age  of  seventeen,  Rosen  toured 
the  Soviet  Union  as  a finalist  in  the  Third 
International  Tchaikovsky  Competition, 
where  he  was  one  of  three  Americans  to 
receive  a cash  prize  and  the  youngest 
competitor  among  forty-two  cellists.  In 
June  of  1978,  Rosen  returned  to  Moscow  to 
become  the  first  American  cellist  to  cap- 
ture the  Tchaikovsky  Competition  Gold 
Medal.  Upon  his  return  to  the  United 
States,  he  was  honored  at  a reception  at 
the  White  House  and  he  received  numer- 
ous tributes  in  California. 

Principal  cellist  of  the  Pittsburgh  Sym- 
phony for  two  seasons,  Mr.  Rosen  has  also 
been  associated  with  Music  from  Marl- 
boro and  with  the  popular  Monday  Eve- 
ning Concerts  in  Los  Angeles,  and  he  has 
appeared  with  Benny  Goodman  in  cham- 
ber music  concerts.  Rosen  has  also  been 
seen  on  national  television  on  NBC’s 
Today  Show,  on  The  Mike  Douglas  Show, 
in  Strauss’s  Don  Quixote  on  PBS  with 
“Previn  and  the  Pittsburgh,”  and  in  the 
Mozart  G minor  Piano  Quartet  with  Isaac 
Stern,  Pinchas  Zuckerman,  and  Andre 
Previn.  He  was  the  recipient  of  Califor- 
nia’s Kimber  Award  and  the  University  of 
Southern  California  Distinguished  Alum- 
ni Award.  Mr.  Rosen  records  for  CBS, 
Desmar,  and  Vox  records. 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


For  a personal  appointment, 
call  Dean  Ridloa  Vice  President,  Private  Banking  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FDIC 


1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  May  7, 1982  at  8 


Entrance  of  the  Guests  from  Tannhauser 
The  Creatures  of  Prometheus  Overture,  Op.  43 

From  the  Planets: 

Mars,  the  Bringer  of  War 
Venus,  the  Bringer  of  Peace 
Jupiter,  the  Bringer  of  Jollity 

INTERMISSION 

Sleeping  Beauty  Waltz  (“Briar  Rose”) 

Variations  on  a Rococo  Theme  for  Violoncello  a 
Orchestra,  Op.  33 
NATHANIEL  ROSEN 

INTERMISSION 

A Tribute  to  Fred  Astaire  arr.  Morris 

Let’s  Face  the  Music  and  Dance— The  Carioca— 

Dancing  in  the  Dark— Cheek  to  Cheek — 

Change  Partners— I Won’t  Dance — 

The  Continental 

Over  the  Rainbow  from  The  Wizard  of  Oz  Arlen-Courage 

New  York,  New  York  arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Hellenic  College:  Tufts  University  School  of  Medi- 
cine; Rotary  Club  of  Londonderry  and  Derry;  University  of  Massachusetts  at 
Boston;  Brae  Burn  Country  Club;  Fellows  of  MIT  Advanced  Study;  Harvard 
Dental  League;  Hamilton  House;  First  Congregational  Church  of  Wakefield 
Couples  Club;  Boxford  PTO;  Milford-Whitinsville  Regional  Hospital;  St. 
Edward  the  Confessor;  New  England  College;  Randolph  Community  Arts 
Council;  Pediatric  Anesthesia;  Southeastern  Massachusetts  University;  Delta 
Upsilon  Fraternity;  Davis  School  Professional  Association;  Bucknell  Club  of 
Boston;  Squantum  Community  Center,  The  Society  for  Technical 
Communication. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano. 

Part  of  this  evening’s  concert  is  being  recorded  by  WGBH-TV  for  later 
telecast.  Occasional  scenes  of  the  audience  may  be  used. 


Wagner 

Beethoven 

Holst 


ind 


Tchaikovsky 

Tchaikovsky 
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JULY  1 -AUGUST  29 


THE  TRADITION 
THAT  IS  TANGLE 


Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  "Oedipus  Rex,"  and  the  Symphony  of 
Psalms;  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of-July  special,  "Lena  Horne:  The  Lady  and  Her 
Music"  straight  from  its  acclaimed  Broadway  run. 

Among  this  season's  guest  conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 

For  Program  and  Ticket  Information  And  lo  Receive  a Brochure  Cali  or  Write: 
Festival  Ticket  Office.  Symphony  Hall.  Boston.  Ma.  02115  Phone:  {617}  266-1492. 


BOSTON  POPS  GUEST  ARTIST 

For  a biography  of  Nathaniel  Rosen  please  see  page  27. 


An  1 885  photo  of  the  Hamilton  Place  entrance  to  the  old  Boston  Music  Hall  where  the  first  Pops  con 
cert  was  held.  from  Boston  Symphony  Orchestra  archives 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

TOE  COLONNADE. 

BOSTON’S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HRI,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 


Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium  » 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate’^ 
manor  house.  The  designs  are 
spacious.  The  detailing, 
appointments  and  surround- 
ings are  exquisite. 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Hills, 

(617)  235-7141 , Day  or  Evening 
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BOSTONPOPS  PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  May  8, 1982  at  8 

REGIS  COLLEGE  GUILD  NIGHT 


Entrance  of  the  Guests  from  Tannhii user 
The  Creatures  of  Prometheus  Overture,  Op.  43 

From  the  Planets: 

Mars,  the  Bringer  of  War 
Venus,  the  Bringer  of  Peace 
Jupiter,  the  Bringer  of  Jollity 

INTERMISSION 

The  School  for  Scandal  Overture,  Op.  5 

Concerto  in  a minor  for  Piccolo  and  Orchestra 
Allegro 
Larghetto 
Allegro 

LOIS  SCHAEFER 

Sleeping  Beauty  Waltz  (“Briar  Rose”)  Tchaikovsky 

INTERMISSION 

A Tribute  to  Fred  Astaire  arr.  Morris. 

Let’s  Face  the  Music  and  Dance— The  Carioca— 

Dancing  in  the  Dark— Cheek  to  Cheek 
Change  Partners—  I Won’t  Dance— 

The  Continental 

Over  the  Rainbow  from  The  Wizard  of  Oz  Arlen-Courage 

New  York,  New  York  arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening's  program  begin  on  page  13. 

Among  those  present:  Church  of  the  Pilgrimage:  St.  Anthony’s  Church  Socia- 
ble Club:  Danforth  Museum;  The  Mitre  Corporation;  Brookside  Congrega- 
tional Church  Adult  Fellowship;  Williams  School;  Fairhaven  Music  Parents 
Club;  Sisterhood  of  Temple  Emanuel-Andover;  Committee  for  Arts  and 
Lectures;  St.  Francis  Xavier  Couples  Club;  Wesley  United  Methodist  Church 
Couples  Club-Concord,  N.H.;  Two  by  Two’s  of  United  Methodist  Church, 
Westborough;  The  Originals 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano. 


Barber 

Vivaldi 


Wagner 

Beethoven 

Holst 
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The  cbse-to-perfect 

evening. 

There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it’s  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 

The 


Restaurant 

dose  to  perfect. 

200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (617)  423-5700 
\ All  credit  cards  welcome. 


Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 


Tfins.  TPs-Xsiun  of  <zAfzujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 

dfu.  cAAoxz  Ofou  TRriCKu  c/fbout  OrU.nta.t  dRugi.,  Cffie.  cMoxz  T/ou  O/afur  *~U.±. 
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^BOSTON POPS  GUEST  ARTIST 


Lois  Schaefer 


Lois  Schaefer  studied  at  the  New  Eng- 
land Conservatory  with  Georges  Laurent, 


who  was  for  many  years  principal  flute  of 
the  Boston  Symphony  Orchestra,  and  she 
has  been  piccoloist  of  the  BSO  since  1965. 
Born  in  Yakima,  Washington,  she  has 
been  assistant  principal  flute  of  the 
Chicago  Symphony  and  principal  flute  of 
the  New  York  City  Opera  Company 
Orchestra.  Ms.  Schaefer  was  a participant 
in  the  1963  Casals  Festival,  toured  Russia 
with  the  Boston  Symphony  Chamber 
Players  in  1967,  and  is  a member  of  the 
New  England  Harp  Trio  with  her  BSO 
colleagues  Ann  Hobson  Pilot,  harp,  and 
Carol  Procter,  cello.  She  has  been  heard 
as  soloist  with  both  the  Boston  Symphony 
and  the  Boston  Pops. 


AT  BOSTON  S SPRING  MUSIC-FEST. 


Scene  at  the  Symphony  Hall  “Pops.” 

From  the  Boston  Traveler,  Friday  8 May  1903. 


They  used  to  Bay  that  Bostonleca  took 
th«ir  pleasures  solemnly.  Not  »o  at  th« 
“Pop#.”  however.  whera  Jollity  and 
mirth,  beer  and  Meyerbeer  reign  eu- 
prema  these  nights.  The  pretty  toilet#, 
the  iwintr  hata.  the  strains  of  the  or- 
chestra, the  fantastic  wreaths  of  smoke, 
the  handsome  auditorium— all  unite  to 
make  an  evening  of  enjoyment.  Now 
and  then  Conductor  Adamowskl  may  be 
Inclined  to  demand  more  quiet  than  the 
audlcDce  would  like,  but  that  a only 
when  some  dainty  bit  of  music  Is  forth- 
coming. On  tbe  whole  the  ' Pops”  are 
what  their  name  signifies 
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women  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  hut 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 


MORE  MUSIC 
FOR  YOUR  MONEY. 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 


Classical  Record  Center 


Since  1947 


Barnes  & Noble 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


BARNES 
& NOBLE 
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PROGRAM 


1982 

BOSTONPOPS 


THE  BOSTON  POPS  ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Sunday  evening,  May  9, 1982  at  7:30 


Fanfare  for  a Festive  Occasion 

The  School  for  Scandal  Overture,  Op.  5 

Lullaby  (1919) 

Ragomania:  A Classic  Festival  Overture 

Commissioned  by  the  Boston  Pops  Orchestra 

INTERMISSION 

Little  Fugue  in  g minor 

Concerto  in  a minor  for  Piccolo  and  Orchesta 

Allegro 

Larghetto 

Allegro 

LOIS  SCHAEFER 
Jupiter  fromThe  Planet  s 


Williams 

Barber 

Gershwin 

Bolcom 


Bach-Cailliet 

Vivaldi 


Holst 


INTERMISSION 

The  Trolley  Song  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 

The  Hollywood  Scores  arr.  Rosen 

Windmills  of  Your  Mind  from  The  Thomas  Crown  Affair 
Swinging  on  a Star  from  Going  My  Way 
The  Shadow  of  Your  Smile  from  The  Sandpiper 
Theme  from  High  Noon 
Over  the  Rainbow  from  The  Wizard  of  Oz 

Varsity  Drag  Henderson- May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Boston  City  Hospital  Charity  Fund  Committee;  Inde- 
pendent Elementary  Schools;  Hampden  Academy  Band  and  Chorus;  St. 
Bernard  High  School;  Marshall’s  Inc. -Corporate  Office  and  Distribution 
Center;  Friends  of  the  Retarded;  Bradford  College  Alumni  Association;  U.S. 
Army  Natick  Research  & Development  Labs;  Shawmut  Lodge;  Church  of  the 
Nativity- Northboro;  Massasoit  Community  College. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano. 
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THE  BSO  SALUTES 
BUSKKSS 

Join  us  for 

"i Presidents  at  Pops” 


This  is  the  last  call  for  businesses  to  sign  up  for  “Presidents  at  Pops,”  one  of 
the  most  eventful  evenings  of  the  year  with  conductor  John  Williams  and  the 
Boston  Pops.  For  a contribution  of  $3,000,  each  sponsoring  firm  will  receive 
20  seats  for  a gala  concert,  Tuesday,  June  15,  including  a gourmet  picnic  and 
wine.  The  program  itself  will  feature  executives  from  leading  New  England 
businesses.  Many  sponsoring  companies  will  end  a day  of  management 
meetings  by  attending  Presidents  at  Pops,”  and  many  firms  are  including 
favorite  customers  as  guests. 

In  addition,  the  president  or  chief  executive  officer,  and  spouse,  of  each 
sponsoring  company  will  be  honored  at  an  elegant  Presidents  Dinner-Dance 
on  the  floor  of  Symphony  Hall,  Monday,  May  10.  Don  Y miss  this  unique 
opportunity  for  business  leaders  to  enjoy  one  of  Boston’s  great  traditions — 
the  Boston  Pops  at  Symphony  Hall. 

To  place  company  reservations,  please  contact  Frank  Pemberton,  Director 
of  Corporate  Development,  at  Symphony  Hall,  phone:  266-1492. 
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BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  Lois  Schaefer  please  see  page  35. 


could  handle  it  with  aplomb.  George  and  Ira  Gershwin  enjoyed  their  earliest  major 
Broadway  successes  with  shows  featuring  Fred  and  his  sister  Adele  (Lady  Be  Good, 
Funny  Face).  And  when  Fred  went  to  Hollywood  in  the  ’30s,  the  songwriters  who 
provided  the  scores  for  his  films  had  similar  success.  Though  Astaire  always  modest- 
ly insisted  that  he  was  only  a dancer  who  sang  a little,  his  impeccable  phrasing  and 
diction  carried  many  imaginative  and  daring  songs  to  wide  popularity,  while  his 
dancing  left  audiences  as  amazed  as  they  were  delighted.  John  Morris’s  medley 
provides  a survey  of  Astaire  songs  from  the  Hollywood  years  via  the  pens  of  several 
different  composers.  “Let’s  face  the  music  and  dance”  is  from  Irving  Berlin’s  Follow 
the  Fleet  (1935).  “The  Carioca”  was  Astaire’s  big  number  with  Ginger  Rogers  in  the 
Vincent  Youmans  score  of  Flying  Down  to  Rio  (1933);  this  was  the  first  film  in  which 
the  two  were  paired  together,  though  Ginger  was  not  yet  the  featured  star.  Howard 
Dietz  and  Arthur  Schwartz  wrote  one  of  their  all-time  biggest  hits,  “Dancing  in  the 
dark,”  for  the  1931  Broadway  revue  The  Bandwagon;  Astaire  returned  to  it  (with  Cyd 
Charisse  as  his  partner)  in  the  1953  film  version,  which  sported  a new  screenplay  by 
Betty  Comden  and  Adolph  Green.  “Cheek  to  cheek,”  one  of  Irving  Berlin’s  biggest 
song  hits,  came  from  Top  Hat  (1935),  the  first  film  in  which  Ginger  Rogers  was 
featured  as  Astaire’s  partner.  “Change  partners”  comes  from  the  1938  Irving  Berlin 
score  to  Carefree,  perhaps  best  remembered  by  Astaire’s  mind-boggling  perform- 
ance of  the  title  song  on  a golf  course  which  ends  with  his  making  a whole  string  of 
perfect  drives  down  the  fairway  in  time  to  the  music  (though  he  had  not  played  golf 
before,  and  the  dance  was  filmed  in  a single  take)!  “I  won’t  dance”  was  added  by 
Jerome  Kern  for  the  film  version  of  his  Broadway  show  Roberta.  In  response  to  a 
request  from  Astaire,  Kern  produced  one  of  his  sprightliest  rhythmic  numbers  in  a 
score  that  generally  went  for  lyrical  ballads.  The  1934  film  The  Gay  Divorcee  was  a 
very  loose  adaptation  of  a Cole  Porter  show  with  only  a few  of  Porter’s  songs 
retained.  One  of  the  interpolations,  Con  Conrad’s  “The  Continental,”  became  the  hit 
of  the  year  and  was  awarded  the  very  first  Oscar  in  the  song  category. 

Program  notes  by  Steven  Ledbetter 
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BOSTONPOPS 


HOW  TO  GET  POPS  TICKETS 


HOW  TO  GET  POPS  TICKETS  The  1982  Pops  season  begins  on  Tuesday 
May  4 and  will  run  through  July  18  with  performances  on  Tuesday  through 
Saturday  evenings  at  8 and  Sunday  evenings  at  7:30.  There  will  be  no 
concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts. 

Mail  orders,  telephone  reservations,  and  personal  checks  are  accepted,  but  no  credit  cards 
are  accepted  at  Symphony  Hall.  For  credit  card  ticket  orders,  please  call  CONCERTCHARGE 
at  (617)  426-8181.  Contact  the  Symphony  Hall  switchboard  at  (617)  266-1492  for  ticket  and 
general  information. 

Box  office  hours  are  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through  Saturday,  10  a.m.  to 
8 p.m.;  and  Sunday  1 to  8 p.m. 

Concert  programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to 
each  week  of  concerts.  Weekly  schedules  are  available  in  the  Symphony  Hall  lobby  as  well  as 
in  the  lobbies  of  most  Boston  Hotels  and  at  the  BOSTIX  booth  at  Quincy  Market.  For  up-to-date 
information  dial  (617)  C-O-N-C-E-R-T  on  your  telephone. 

TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


19  April 

4 May 

26  April 

11  May 

3 May 

18  May 

10  May 

25  May 

17  May 

1 June 

24  May 

8 June 

31  May 

15  June 

7 June 

22  June 

14  June 

29  June 

14  June 

6 July 

14  June 

13  July 

)s/laitr / Jacques 

( '.on t i tu-nla l Cuts inr 
on  the  Charles 
10  Emerson  I* hue  host  on 


742-* 1X0 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oakwood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street — rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 
most  important 

words  in 

emdopcs. 


Massachusetts  Enwlope  Company 


Contact  Mass.  Envelope  at 

30  Cobble  Hill  Road.  Somerville,  M A 03143  (017)033-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 
performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters.  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker  Anthony 

TUCKER,  ANTHONY  & R.L.  DAY,  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93- 9 fm) 

New  York,  NY 

WVPR  (89  5 fm) 
Windsor,  VT 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WEVO  (891  fm) 
Concord,  NH 


BOSTON  POPS  BROADCASTS 


<5*  3otofpA-/T^e5t«umHf-’ 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  1 1:00-3:00  Sat.  & Sun. 

reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 

WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS 

"If  it  isn't  fresh,  it  isn't  legal." 


Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 

• Modern  equipment  and  treatment  in  a comprehensive  facility. 

• Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  1 5 years. 

• Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 

• Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

• Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)581-5600 
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Boston 
Pops  at 
Charley’s 
Saloon. 


/"  -v- 


EATING  & 
DRINKING 


Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


sou  mm 

Restaurant  & Village  Shops 

874-5941 

Rte.  2A,  Westminster 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 
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BOSTONPOPS 


SANDWICHES 


Imported  Ham  $3.00  Breast  of  Turkey 

Imported  Ham  & Swiss  Cheese  3.00  Imported  Swiss  Cheese 

Cream  Cheese  on  Date  Nut  Bread  1.75 

Sandwiches  served  on  rye  or  white  bread. 

$3.00 

3.00 

CHEESES 

Camembert 

$1.00 

Chedder  Stick 

$1.00 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheeses  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee 

$ .75 

Ice  Coffee 

$ .75 

Hot  Tea 

.75 

Iced  Tea 

.75 

Sanka 

.75 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $1.00 

$2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola  .75 

Seven-Up  .75 

Tab  .75 

Canada  Dry  Ginger  Ale 

.75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco,  CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1 . Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

2 1 . Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 

Afresh,  lively,  pleasant 
rose. 

26.  Rose  d’Anjou, 

Alexis  Lichine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 


;K 
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WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 


Bottle  V2  Bottle  No. 


Bottle  Vi  Bottle 


3 

CALIFORNIA 

Le  Domaine  Cold  Duck, 

6 

ITALY 

Gancia  Asti  Spumante 

$14.50 

9 

Almaden 
Paul  Masson  Brut 

$ 8.00 
13.00 

5 

NEW  YORK  STATE 

Great  Western  Extra  Dry 

12.50  7.00 

51 

Blanc  de  Blanc,  Almaden 

14.50 

7 

Great  Western  Sparkling 

28 

30 

FRANCE 

Le  Due  Brut,  Blanc  de  Blanc 
Taittinger,  Brut  La  Francaise 

13.50 

35.00  19.00 

Burgundy 

12.50  7.00 

WHITE  WINE 

No. 

Bottle  V2  Bottle 

No. 

AUSTRIA 

47 

Pinot  Blanc,  Klosterkeller 

2 

Siegendorf 

$ 7.00 

11 

48 

Riesling  Kabinett, 

12 

Klosterkeller  Siegendorf 

7.00 

13 

CALIFORNIA 

15 

8 

Chablis,  Charles  Krug 

6.50  3.50 

14 

Johannisberg  Riesling, 

10 

Robert  Mondavi 

12.00 

18 

17 

Monterey  Chablis,  Almaden 

6.50 

31 

Chardonnay,  Almaden 

9.50 

33 

Rhine,  Taylor  California 

32 

Cellars 

6.00 

45 

Light  Chablis,  Taylor 

34 

California  Cellars 

6.00 

FRANCE 

16 

Pinot  Chardonnay,  A.  Lichine 

i 14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

Bottle  Vi  Bottle 

ITALY 

Bianco,  Castel  Ruboun  $5.50 

Albana  Di  Romagna,  Corovin  5.00 
Soave,  Bolla  7.50  4.50 

Trebbiano,  Corovin  5.00 

Verdicchio,  Bianchi  6.50 

GERMANY 

Blue  Nun,  Sichel  8.00  4.50 

Bernkastel  Riesling,  The 
Bishop  of  Riesling  8.00 

NEW  YORK  STATE 
Taylor  Chablis  * 5.50 

PORTUGAL 

Lancer’s  Vinho  Branco  7.50  4.50 


RED  WINE 


No. 

Bottle  >/2  Bottle 

No. 

Bottle  Vz  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

Cellars 

$ 6.00 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

Almaden 

9.50 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beauiolais  Villages,  Louis 

Jadot 

10.00  6.00 

ROSE  WINE 

No. 

Bottle  Vz  Bottle 

No. 

Bottle  Vz  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50 

4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41 

Taylor  Cream  Sherry 

SPAIN 

$ 5.50 

Sauterne  Punch 

Red  Burgundy  Lemonade 

4.00 

4.00 

1.60 

1.60 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 

$1.50 

1.50 

1.60 

Molson  Golden  Ale 
(Canada) 
Heineken  Beer 
(Holland) 

$1.75 

2.00 

CORPORATION 


89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


J&fB 

Thirsting  for  the 
best  of  Canada? 

Make 

sure 

t iH  SB 

its 

L f I 

* QP  + 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  C ANADA, 
imported  bv  Martlet  Importing  Co..  Inr . , Great  Ner  k. 

N.V. 
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WHY  BMW 

OWNERS 

HAVE  AT  LEAST 
ONE  LESS 
INVESTMENT 
WORRY  THAN 
OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 

In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 


Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 
Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class* 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver.” 

If  you’re  also  a demand 
ing  investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY 


“Based  on  average  retail  price  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer 
© 1982  BMW  of  North  America,  Inc  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayensche  Motoren  Werke.  A G. 
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JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINETY-SEVENTH  SEASON  1982 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Leo  L.  Beranek,  Vice-President  George  H.  Kidder,  Vice-President 

Mrs.  Harris  Fahnestock,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 

Vernon  R.  Alden  Archie  C.  Epps  III  Thomas  D.  Perry,  Jr. 

J.R  Barger  Mrs.  John  L.  Grandin  Irving  W.  Rabb 

Mrs.  John  M.  Bradley  Edward  M.  Kennedy  Mrs.  George  Lee  Sargent 

Mrs.  Norman  L.  Cahners  David  G.  Mugar  William  A.  Selke 

George  H.A.  Clowes,  Jr.  Albert  L.  Nickerson  John  Hoyt  Stookey 


TRUSTEES  EMERITI 
Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Philip  K.  Allen  E.  Morton  Jennings,  Jr.  Mrs.  James  H.  Perkins 

Allen  G.  Barry  Edward  G.  Murray  Paul  C.  Reardon 

Richard  P Chapman  John  T.  Noonan  John  L.  Thorndike 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Thomas  W.  Morris 
General  Manager 


William  Bernell 
Artistic  Administrator 
Caroline  Smedvig 
Director  of 
Promotion 
Judith  Gordon 
Assistant  Director 
of  Promotion 
Marc  Solomon 
Production 
Coordinator 
James  E.  Whitaker 
Hall  Manager, 
Symphony  Hall 
James  F.  Kiley 
Operations  Manager, 
Tanglewood 
Steven  Ledbetter 
Director  of 
Publications 


Edward  R.  Birdwell 
Orchestra  Manager 

Walter  D.  Hill 
Director  of 
Business  Affairs 

Theodore  A.  Vlahos 
Controller 

Arlene  Germain 
Financial  Analyst 

Elizabeth  Dunton 
Director  of  Sales 

Charles  Rawson 
Manager  of  Box  Office 

Nancy  K.  Clough 
Pops  Assistant 

Marc  Mandel 
Editorial 
Coordinator 


Daniel  R.  Gustin 
Assistant  Manager 
Joseph  M.  Hobbs 
Director  of 
Development 
Joyce  M.  Snyder 
Development 
Coordinator 
Katherine  Whitty 
Coordinator  of 
Boston  Council 
Richard  Ortner 
Administrator 
Berkshire  Music  Center 
Anita  R.  Kurland 
Administrator  of 
Youth  Activities 
Jean  Miller  MacKenzie 
Print  Production 
Coordinator 


Programs  copyright  ® 1982  Boston  Symphony  Orchestra,  Inc. 
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THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


William  J.  Poorvu 
Vice-Chairman 
Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
David  B.  Arnold,  Jr. 
Hazen  H.  Ayer 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 
Peter  A.  Brooke 
William  M.  Bulger 
Curtis  Buttenheim 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
William  M.  Crozier,  Jr. 

Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
William  S.  Edgerly 
Mrs.  Alexander  Ellis,  Jr. 
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Kenneth  G.  Fisher 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelingnuysen 
Paul  Fromm 

Mrs.  Thomas  J.  Galligan,  Jr. 
Mrs.  Thomas  Gardiner 
Avram  J.  Goldberg 


Mrs.  Norman  L.  Cahners 
Chairman 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
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Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch,  Jr 
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Mrs.  S.  Charles  Kasdon 
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Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


William  H.  Ryan 
Secretary 

Paul  M.  Montrone 
Mrs.  Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
E.  James  Morton 
Stephen  Paine,  Sr 
Jonn  A.  Perkins 
David  R.  Pokross 
Mrs.  Curtis  Prout 
Mrs.  Eleanor  Radin 
Peter  C.  Read 
Mrs.  Peter  van  S.  Rice 
David  Rockefeller,  Jr. 

Mrs.  George  R.  Rowland 
Francis  P Sears 
Gene  Shalit 
Donald  B.  Sinclair 
Richard  A.  Smith 
Ralph  Z.  Sorenson 
Peter  J.  Sprague 
Ray  Stata 

Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Mrs.  Richard  H.  Thompson 
Mark  Tishler,  Jr. 

Ms.  Luise  Vosgerchian 
Robert  A.  Wells 
Mrs.  Donald  Wilson 
John  J.  Wilson 


Mrs. 


Handicapped  kids  have  a lot  to  give 

and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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SYMPHONY  HALL  INFORMATION 


1982 

BOSTONPOPS 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 


Cover  Photo: 

William  Shisler 


Set  Design: 

Clint  Heitman 


Cover  Design: 

Champion-Teitler 


4 


1982 

BOSTONPOPS 


TABLE  OF  CONTENTS 


Members  of  the  Orchestra  6 

John  Williams  7 

Harry  Ellis  Dickson  9 

Boston  Pops  History  11 

Programs  and  Guest  Artists  17-39 

How  To  Get  Pops  Tickets  40 

Pops  Radio  Broadcasts  43 

Menu  45 

Wine  List  47 

Beer  and  Ale  48 


tap.  tap.  tap. 


Of  all  the  musical  groups  in  America, 
we  have  the  best  of  the  bunch. 

133  Federal  Street.  Boston,  MA  482-4590 
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HARRY  ELLIS  DICKSON 
Associate  Conductor 

First  Violins 

Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 


Second  Violins 

Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 
*Darlene  Gray 
*Ronald  Wilkison 
* Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 
*Betty  Benthin 

Cellos 

Martin  Hoherman 

Helene  and  Norman  L.  Cahners  Chair 

Mischa  Nieland 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
Jonathan  Miller 
*Martha  Babcock 


Horns 

Roger  Kaza 
Daniel  Katzen 
Richard  Sebring 
Richard  Mackey 
Jay  Wadenpfuhl 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothy  Morrison 
Peter  Chapman 
James  Tinsley 

Trombones 

Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 


Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Francis  Gallagher 

Flutes 

Paul  Fried 
Fenwick  Smith 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 

Craig  Nordstrom 


Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drum  set 
Henry  Wiktorowicz — guitar 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 


Bassoons 

Matthew  Ruggiero 

Roland  Small  * Participating  in  a system  of 

rotated  seating  within  each 
Contrabassoon  string  section. 

Richard  Plaster 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 
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A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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Music  at  the  Mall. . . 


And  the  finest  shops -anywhere 


The  Mall  at  Chestnut  Hill 

Route  9 at  Hammond  Pond  Parkway  in  Newton 


. y&fc/i 

wM  //o  &tea£d. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpft's  Dining  Room  and  Cafe 


. . . Dining  Room . . . 

THE  REPUTATION 
IS  GROWING 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 


...Cafe... 

TOTALLY 

INFORMAL 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 


279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 


LUNCHEON  □ DINNER  □ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 

On  May  7, 1930— seventeen  conductors  and  several  million  concertgoers  later  a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 


In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 


j 


p.h.  mechanical  corp. 

heating  and  air  conditioning 

Commercial  and  Industrial 

Design/ Build 

Energy  Conservation  Refrigeration  Service 

H.V.A.C.  Service  Energy  Management 

Construction  Estimates  Maintenance  Contracts 

Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  MA02169 
(617)  265-9630 


Charles  Doulos  knows  Tradition. 

Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 


fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 


242  Northern  Avenue.  Boston  •(617)423-1000 
Open  Lunch  and  Dinner— Monday  thru  Saturday  11:30  AM  to  9:30  PM 
Limited  Reservations— Valet  Parking— All  Major  Credit  Cards  Accepted 
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NOTES  ON  THE  MUSIC 
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ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-1869) 

Berlioz  conceived  this  piece  as  an  afterthought  to  his  opera  Benvenuto  Cellini,  a 
fictionalized  treatment  of  the  life  of  the  famous  Renaissance  sculptor  which  reaches 
its  climax  in  the  casting  of  the  bronze  “Perseus.”  The  opera  had  been  performed  in 
1838;  five  years  later  Berlioz  decided  to  add  an  introduction  to  the  second  act  to 
capture  the  vivacity  of  the  traditional  Carnival  season  in  Rome  (the  weeks  before  the 
beginning  of  Lent,  which  had  for  centuries  been  devoted  to  excesses  of  all  kinds). 
The  new  introduction  was  first  performed  with  enormous  success  in  1844. 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

Sergei  Rachmaninoff  (1873-1943) 

Rachmaninoff’s  last  orchestral  composition  took  as  its  basic  material  a thematic 
idea  from  one  of  Paganini’s  caprices  for  solo  violin.  This  unprepossessing  material, 
which  might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already 
attracted  the  attention  of  a number  of  composers  as  the  basis  of  a set  of  variations, 
beginning  with  Paganini  himself  and  continuing  with  Liszt  and  Brahms. 
Rachmaninoff  was  not,  it  seems,  afraid  that  all  possible  variations  had  already  been 
discovered,  because  he  began  work  on  the  theme  again  in  1934  and  quickly  com- 
posed one  of  his  finest  scores,  by  turns  brilliant  and  dashing  or  songful  and  romantic, 
and  even  at  times  just  a touch  sardonic  with  the  quotation  of  the  Medieval  Dies  irae 
as  a countermelody. 

SELECTIONS  FROM  AIN’T  MISBEHAVIN’ 

Thomas  “Fats”  Waller  (1904-1943)  and  others,  arr.  Richard  Hayman 

The  ebullient,  brilliantly  talented,  fast-living  Thomas  “Fats”  Waller  made  his 
mark  as  a triple-threat— composer,  pianist,  and  singer-personality.  The  great  Broad- 
way success  of  the  review  named  after  his  famous  song  revived  a number  of  tunes 
connected  with  “Fats”  in  one  way  or  another.  This  medley  of  tunes  from  the  show 
includes  three  of  his  own  songs  (“Honeysuckle  Rose,”  “I’ve  Got  a Feeling  I’m 
Falling,”  and  the  title  song),  as  well  as  tunes  by  Fred  E.  Ahlert  (“I’m  Gonna  Sit  Right 
Down  and  Write  Myself  a Letter”  and  “Mean  to  Me”),  Jimmy  McHugh  (“I  Can’t  Give 
You  Anything  But  Love,  Baby”),  Billy  Mayhew  (“It’s  a Sin  to  Tell  a Lie”)  and  Hoagy 
Carmichael  (“Two  Sleepy  People”).  From  Broadway,  Hollywood,  and  Tin  Pan  Alley, 
“Fats”  Waller  found  the  songs  that  he  performed  in  his  own  inimitable  style,  making 
them  as  much  a part  of  himself  as  the  ones  he  composed. 

THE  HOLLYWOOD  SCORES 

Arr.  Jerome  Rosen  (b.  1939) 

BSO  violinist/pianist/composer  Jerome  Rosen  has  produced  a punning  medley  of 
music  from  five  Hollywood  scores  that  have  “scored”  in  winning  the  Oscar  for  best 
song.  “Windmills  of  Your  Mind”  is  Michel  Legrand’s  song  from  the  1968  film  The 
Thomas  Crown  Affair.  Lyricist  Johnny  Burke  and  composer  James  Van  Heusen  wrote 
songs  for  all  of  Bing  Crosby’s  musical  films;  Bing  sang  “Swinging  on  a Star”  to  a 
group  of  boys  in  the  1944  film  Going  My  Way;  it  was  cast  as  a piece  of  advice  to  avoid 
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the  habits  of  certain  animals:  the  stubborn  mule,  the  sloppy  pig,  the  ignorant  fish. 
Jerome  Rosen’s  score  calls  upon  the  orchestra  to  depict  the  different  animals  in  each 
verse  of  the  song.  “The  Shadow  of  Your  Smile”  was  introduced  into  a non-musical 
film  called  The  Sandpiper  in  1965;  Paul  Francis  Webster  wrote  the  lyrics  to  Johnny 
Mandel’s  music.  Perhaps  no  film  was  ever  helped  more  at  the  box  office  by  its  title 
song  than  High  Noon  (1952).  After  preview  showings,  studio  moguls  all  but  wrote  off 
the  film  as  a flop,  and  composer  Dmitri  Tiomkin  obtained  permission  to  have  the  title 
song  recorded  separately.  Frankie  Laine’s  recording  was  a tremendous  hit,  and 
when  the  picture  was  finally  released,  four  months  after  the  record,  the  song  had 
aroused  enough  interest  to  draw  audiences  to  the  theater;  High  Noon  is,  of  course, 
now  generally  recognized  as  one  of  the  classic  westerns.  And  no  song  is  more  closely 
connected  to  a single  performer,  despite  its  status  as  a standard,  than  Harold  Aden’s 
“Over  The  Rainbow,”  the  most  memorable  of  many  fine  songs  written  for  the  film 
version  of  The  Wizard  of  Oz  (1939)  and  elevated  almost  at  once  to  immortality  by  the 
performance  of  the  fourteen-year-old  Judy  Garland. 

CONCERTO  IN  D MAJOR  FOR  CELLO  AND  ORCHESTRA 

Franz  Joseph  Haydn  (1732-1809) 

Haydn  composed  this  concerto  in  1783  for  the  virtuoso  cellist  Anton  Kraft,  who 
was  at  that  time  the  principal  cellist  of  Haydn’s  orchestra  in  Eszterhaza.  Though  the 
composer  was  desperately  busy  in  the  opera  house  at  that  time,  he  managed  to  create 
a work  for  his  colleague  designed  to  shown  off  Kraft’s  extraordinary  talents  on  his 
instrument.  It  has  remained  a favorite  showpiece  of  cellists  ever  since. 

OVERTURE  TO  THE  SCHOOL  FOR  SCANDAL 

Samuel  Barber  (1910-1981) 

During  the  summer  of  1931,  Barber,  then  still  a student  at  the  Curtis  Institute,  lived 
with  relatives  of  his  fellow  student  Gian-Carlo  Menotti  in  the  village  of  Cadegliano 
on  the  Italian  side  of  Lake  Lugano.  From  there  the  two  budding  composers  traveled 
occasionally  to  Gressoney  for  sessions  with  Rosario  Scalero,  who  in  the  winter  was 
their  composition  teacher  in  Philadelphia.  As  Barber  reticently  wrote  to  his  parents, 
“Our  lessons  went  well,  and  my  idea  for  a new  orchestra  piece  got  by.”  This  idea  that 
“got  by”  turned  into  his  earliest  orchestral  work  to  be  published  and  performed,  a 
sprightly  overture  with  a title  drawn  from  the  lively  Restoration  comedy  of  Sheridan. 
The  composer  admitted  that  the  music  was  only  “suggested  by”  the  comedy  and  was 
not  an  attempt  to  depict  the  characters  or  the  plot.  Barber’s  essentially  lyrical 
approach  to  composition  is  already  fully  evident  in  this  bubbly  score. 

LULLABY 

George  Gershwin  (1898-1937) 

The  pensive  little  Lullaby  for  string  quartet  is  one  of  the  earliest  indications  of 
Gershwin’s  ambition  to  move  beyond  the  32-bar  form  of  the  Tin  Pan  Alley  popular 
song  into  concert  music,  an  ambition  that  led  to  Rhapsody  in  Blue,  An  American  in 
Paris,  the  Concerto  in  F,  and  especially  Porgy  and  Bess.  Composed  in  1919,  when  he 
was  barely  out  of  his  teens,  the  work  was  clearly  regarded  by  its  composer  as  an 
essay,  since  he  never  tried  to  publish  it,  though  he  did  reuse  the  main  theme  in  an  ill- 
fated  revue  number  called  Blue  Monday  in  1922.  It  was  given  its  first  public 
performance  in  its  original  form  by  the  Juilliard  Quartet  in  1967,  forty-eight  years 
after  it  was  written. 
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RAGOMANIA 

William  Bolcomfb.  1938) 

William  Bolcom  is  perhaps  best  known  as  a pianist  who  has  played  a major  role  in 
the  rediscovery  of  the  ragtime  tradition  as  a performer  through  numerous  record- 
ings, as  a composer  of  exquisite  piano  rags  in  a modern  vein,  as  the  orchestrator  of 
Scott  Joplin’s  Treemonisha  in  a revival  staged  in  Atlanta  some  years  ago,  and  as  a 
writer,  co-author  with  Robert  Kimball  of  Reminiscing  with  Sissle  and  Blake.  In 
recent  years  his  performances  with  his  wife  Joan  Morris  on  records  and  in  concert 
have  revived  our  memories  of  the  great  songs  of  the  American  musical  theater  from 
the  height  of  vaudeville  in  the  “Gay  Nineties”  to  the  Second  World  War.  He  has 
written  music  in  many  styles  and  genres,  often  using  the  popular  idioms  of  ragtime 
and  the  musical  theater  even  in  string  quartets  and  orchestral  song  cycles. 
Ragomania  was  composed  for  the  Boston  Pops,  and  receives  its  world  premiere  with 
the  opening  of  the  1982  Pops  season. 


Continued  on  page  31. 

m 


15 


WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGIAND? 


The  Beacon  Group* 

Bank  of  New  England’s  special  service  for  special  clients* 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  sen 
vices  of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowb 
edge  of  today’s  complex  finan- 
cial market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 


essing standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  ^ 

BANK  OF 
NEW  ENGLAND 

28  State  St.,  Boston,  MA  02109 


Member  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 
Tuesday  evening,  May  11, 1982  at  8 


HARRY  ELLIS  DICKSON  conducting 

Pops  on  the  March  Williams 

Roman  Carnival  Overture  Berlioz 


Gaite  Parisi&nne  Suite 
Allegro  Brillante 
Polka 
Galop 
Valse 
March 
Can-Can 
Finale 


Offenbach- Rosenthal 


INTERMISSION 


Espafla  Rhapsody  Chabrier 

Rhapsody  on  a Theme  of  Paganini,  Op.  43  Rachmaninoff 

MYRON  ROMANUL 

INTERMISSION 

Selections  from  Ain’t  Misbehavin’  arr.  Hayman 

I’m  Gonna  Sit  Right  Down  and  Write  Myself  a Letter— 

I Can’t  Give  You  Anything  But  Love — Mean  to  Me — 

Honeysuckle  Rose — I’ve  Got  a Feeling  I’m  Falling — 

It’s  a Sin  to  Tell  a Lie — Two  Sleepy  People — 

Ain’t  Misbehavin’ 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

Forgotten  Dreams  Anderson 

South  Rampart  Street  Parade  Bauduc-Haggart-May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Wheaton  College  Club;  American  Consulting  Engineers 
Council  of  New  England,  Inc.  & Engineering  Societies  of  New  England: 

Massachusetts  General  Hospital:  Covenant  Congregational  Church;  Citizen’s 
Scholarship  Foundation,  Mansfield,  MA;  Boston  Aid  to  the  Blind:  St.  Maria  Goretti- 
Lynnfield;  Carney  Hospital;  AAJ  Travel  for  Wilmington  Arts  Friends;  Nevin  School; 
Normandy  High  School;  Northumberland  Christian  School;  First  Baptist  Church- 
Beverly;  North  Kingstown  High  School  Band;  BAFTA  Club 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  2 


OBRION./JmSSELL  & Co 


»'>V 


J DEANE  SOMERVILLE 


FRANCIS  J FLYNN 
C MITCHELL  DRAPER.  JR 
HERBERT  S TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAELS  HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do,  you  know. 
Gather  together  at  the  Top 
tonight,  and  well  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub" 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored. 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HER  DANCING 
AT  THE  BAY  TOWER 

* 

* 


We 


e're  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday,  and  parking 
is  available  under  our  building.  So,  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  only.  723-1666. 


THE 


BAYTUVVI.R 

60  State  Street,  Boston 
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Myron  Romanul 

Myron  Romanul  showed  exceptional 
musical  ability  from  a very  early  age.  He 
comes  from  a musical  family  and  is  the 
grandson  of  Stella  Roman,  former  leading 
soprano  at  La  Scala  and  the  Metropolitan 
Opera.  He  began  studying  piano  and 
memorizing  orchestral  scores  when  he 
was  six.  At  eleven,  as  winner  of  the  Harry 
Dubbs  Memorial  Award,  he  made  his  de- 
but as  soloist  with  members  of  the  Boston 
Symphony  Orchestra  under  the  baton  of 
Harry  Ellis  Dickson.  He  subsequently 
appeared  as  soloist  with  Mr.  Dickson  at 
the  Esplanade  Youth  Concerts  and  at 


GUEST  ARTIST 


Youth  Concerts  at  Symphony  Hall.  In 
later  years  he  was  soloist  in  over  200  per- 
formances with  orchestras  in  North  and 
South  America.  Many  of  these  perfor- 
mances were  with  the  Boston  Pops 
Orchestra  conducted  by  both  Arthur 
Fiedler  and  Harry  Ellis  Dickson  at  Sym- 
phony Hall  as  well  as  in  Carnegie  Hall,  at 
Tanglewood,  and  for  the  Arthur  Fiedler 
Memorial  Concert  at  the  Esplanade. 

As  the  original  pianist  of  the  New  Eng- 
land Conservatory  Ragtime  Ensemble,  he 
played  at  the  White  House,  and  at  major 
music  festivals  in  the  United  States  and  in 
Europe,  and  he  is  featured  on  Angel 
records’  Scott  Joplin:  The  Red  Back  Book, 
which  won  the  Grammy  Award  for  Best 
Classical  Chamber  Music  Recording  of 
1973.  His  many  chamber  music  perfor- 
mances as  pianist  and  cimbalist  include 
appearances  with  the  Chamber  Music 
Society  of  Lincoln  Center  and  the  Boston 
Symphony  Chamber  Players.  With  his 
three  brothers  he  formed  the  Romanul 
Chamber  Players,  a piano  quartet  which 
performed  extensively,  and  which  was  the 
winner  of  the  1980  International  Chamber 
Music  Competition  Jeunesses  Musicales 
in  Belgrade,  Yugoslavia. 

Active  as  a conductor,  he  is  assistant 
conductor  of  the  Central  Massachusetts 
Symphony,  and  has  appeared  as  guest 
conductor  of  the  Boston  Ballet  and  the 
Brockton  Symphony  Orchestra.  He  is  on 
the  faculties  of  Kneisel  Hall  and  the 
Longy  School  of  Music. 
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we  h a v 


xactly  what  you  want 


IF  II  IL  E 


UMMER 
STOCK'S 
SMASH  HU 

The  critic's  choice  for 
summer  performances, 
day  or  night,  emerges  in 
a billowy  white  cotton 
creation  by  Oilily. 

The  top,  trapunto 
embroidered  in  pink  and 
turquoise,  can  quickly 
change  roles  with  either 
embroidered  side  worn 
front  or  back. 

Sizes  4-1 2,  $122. 

Plaza  Dresses  — fourth 
floor  Boston, 
and  Chestnut 

Enjoy  instant  credit.  Ask  any  Sales  Associate  for  details 
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BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Wednesday  evening,  May  12, 1982  at  8 

RAYTHEON  COMPANY  NIGHT 

Jubilee  350  Fanfare 

Williams 

Tancredi  Overture 

Rossini 

Firebird  Suite  (1919) 

Stravinsky 

INTERMISSION 

Concerto  in  D Major  for  Violoncello  and  Orchestra,  Op.  101 
Allegro  moderato 
Adagio 

Rondo:  Allegro 
JONATHAN  MILLER 

Haydn 

INTERMISSION 

The  Hollywood  Scores 

Windmills  of  Your  Mind  from  The  Thomas  Crown  Affair 

Swinging  on  a Star  from  Going  My  Way 

The  Shadow  of  Your  Smile  from  The  Sandpiper 

Theme  from  High  Noon 

Over  the  Rainbow  from  The  Wizard  of  Oz 

arr.  Rosen. 

Tara’s  Theme  from  Gone  With  the  Wind 

Steiner-Morley 

Raiders  of  the  Lost  Ark  March 

Williams 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 
Among  those  present:  Star  Market  Company;  Krohne  America 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


LUXURY 


from  the 
ground  up. 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  pool , tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


The 


Towers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston ’s 
most  prestigious  address. 

One  bedroom  condominium  suites  from  $88,800. 
TWo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway.  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 
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Jonathan  Miller 

A two-week  Pablo  Casals  master  class 
in  the  spring  of  1961  at  the  University  of 
California  at  Berkeley  led  Jonathan  Mil- 
ler to  abandon  his  study  of  literature  there 
and  to  devote  himself  to  the  cello.  In  the 
years  following,  he  studied  with  and 
played  for  such  masters  of  the  instrument 


GUEST  ARTIST 


as  Pierre  Fournier,  Raya  Garbousova,  his 
principal  teacher  Bernard  Greenhouse, 
Gregor  Piatigorsky,  Leonard  Rose, 

Mstislav  Rostropovich,  and  Harvey 
Shapiro,  on  scholarships  and  fellowships 
which  took  him  to  UCLA,  Tanglewood, 
the  Hartt  School,  and  Juilliard.  He  also 
studied  chamber  music  with  such  teach- 
ers as  Claus  Adam,  Lillian  Fuchs,  Felix 
Galimir,  William  Kroll,  William  Primrose, 
Joseph  Silverstein,  and  David  Soyer. 

Before  joining  the  Boston  Symphony  in 
1971,  Mr.  Miller  held  appointments  as 
principal  cellist  with  the  San  Diego, 
Hartford,  and  Juilliard  orchestras.  He  is  a 
winner  of  the  Jeunesses  Musicales  audi- 
tions, he  has  twice  toured  the  country  as  a 
member  of  the  New  York  String  Sextet,  he 
has  performed  widely  as  soloist  in  recital, 
and  he  has  appeared  with  the  Fine  Arts 
Quartet.  Until  recently  he  has  performed 
on  a Carlo  Antonio  Testore  cello  of  1742, 
but  he  now  plays  a Matteo  Goffriller 
instrument  dating  from  1728.  Mr.  Miller  is 
founder  and  cellist  of  the  Boston  Artists 
Ensemble,  which  broadcast  twenty  live 
chamber  music  concerts  on  WGBH-FM 
in  1980. 


— FROM  THE  BOSTON  SYMPHONY  ARCHIVES 
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BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  May  13, 1982  at  8 

Jubilee  350  Fanfare 

Williams 

Tancredi  Overture 

Rossini 

Firebird  Suite  (1919) 

Stravinsky 

INTERMISSION 

Concerto  in  D Major  for  Violoncello  and  Orchestra,  Op.  101 
Allegro  moderato 
Adagio 

Rondo:  Allegro 

Haydn 

JONATHAN  MILLER 

INTERMISSION 

The  Hollywood  Scores 

Windmills  of  Your  Mind  from  The  Thomas  Crown  Affair 

Swinging  on  a Star  from  Going  My  Way 

The  Shadow  of  Your  Smile  from  The  Sandpiper 

Theme  from  High  Noon 

Over  the  Rainbow  from  The  Wizard  of  Oz 

arr.  Rosen 

Tara’s  Theme  from  Gone  With  the  Wind 

Steiner-Morley 

Raiders  of  the  Lost  Ark  March 

Williams 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  North  American  Begg  Society  of  Orthodontists:  Merrimack 
College  Alumni  Council;  American  Psychoanalytic  Association:  Katherine  Gibbs 
School:  Babson  College  Alumni  Association:  Emmanuel  College  Class  of  1982;  The 
Algonquin  Club  of  Boston:  Forty-Niners:  St.  Eulalia’s  Parish  Club;  Grace  Chapel  TNT; 
Reading  Teachers  Association:  Abington  Mothers  Club;  St.  Botolph  Citizen’s  Club; 
Salem  Public  Library:  Beverly  Hospital;  Twentieth  Century  Club. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  2 


j PHILIPS  | 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE... 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


JOHN  WILLIAMS  M 


6514  186© 
7337  186  [3 


Boston  Pops  | 

pOPS  ON  THE  MARCJ 


FIRST  PHILIPS  DIGITAL  LP! 

BOSTON  POPS 
JOHN  WILLIAMS 


POPS  ON 
BROADWAY 


OHN 

WILLIAMS/ 


6302  124  © 7144  124  El 


9500  921  © 7300  921  El 


PHILIPS 


© 1982  Polygram  Classics,  Inc. 
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GUEST  ARTIST 


For  a biography  of  Jonathan  Miller  please  see  page  23. 


An  1 885  photo  of  the  Hamilton  Place  entrance  to  the  old  Boston  Music  Hall  where  the  first  Pops  con- 
cert was  held.  From  the  Boston  Symphony  Orchestra  archives 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


si 

v 

A' 


PRIVAIT 
GROUP 


For  a personal  appointment 

call  Dean  Ridlon,  Vice  President  Private  Banking  Group. 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FD1C 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  May  14, 1982  at  8 


Jubilee  350  Fanfare 
Tancredi  Overture 
Firebird  Suite  (1919) 


Williams 

Rossini 

Stravinsky 


INTERMISSION 

Concerto  in  D Major  for  Violoncello  and  Orchestra,  Op.  101  Haydn 

Allegro  moderato 
Adagio 

Rondo:  Allegro 
JONATHAN  MILLER 


INTERMISSION 


The  Hollywood  Scores  arr.  Rosen 

Windmills  of  Your  Mind  from  The  Thomas  Crown  Affair 
Swinging  on  a Star  from  Going  My  Way 
The  Shadow  of  Your  Smile  from  The  Sandpiper 
Theme  from  High  Noon 
Over  the  Rainbow  from  The  Wizard  of  Oz 

Tara’s  Theme  from  Gone  With  the  Wind  Steiner- Morley 

Raiders  of  the  Lost  Ark  March  Williams 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Honeywell  Information  System,  Inc.;  Suffolk  University: 
Skidmore  College  Club  of  Boston:  Williams  College  Club  of  Boston;  Trinity  College 
Club  of  Boston;  Amherst  College  Club  of  Boston;  Smith  College  Club  of  Boston;  St. 
Joseph’s  Guild,  Needham,  MA;  Haemonetics  Corporation;  Aquinas  Junior  College; 
University  of  New  Hampshire-Alumni  Club  of  Boston;  Londonderry  Presbyterian 
Church;  Greater  Boston  Lasell  Club;  Computervision  Corporation;  Westgate  Church 
Couples  Club;  Catholic  Alumni  Club  of  Boston;  College  Avenue  United  Methodist 
Church;  The  Women’s  Committee  of  the  Reading  Symphony  Orchestra. 


John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


JULY  1 -AUGUST  29 


THE  TRADITION  4.  , 

THAT  IS  TANGLEWOOD  * 

»rsss?ffi„r 

«r*rsar 


For  Program  and  Ticket 


Festival  Ticket  Office, 


,&i*r 


1982 

BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  Jonathan  Miller  please  see  page  23. 


Notes  on  the  Music  continued  from  page  15. 


From  THE  PLANETS,  Opus  32 

Gustav  Holst  ( 1874-1934) 

Astrology,  and  the  casting  of  horoscopes  for  his  friends,  was  a “pet  vice”  of  Gustav 
Holst.  His  orchestral  suite  The  Planets , composed  between  1914  and  1916,  was 
inspired  by  the  “astrological  significance  of  the  planets”  and  not  necessarily  by  the 
classical  deities  after  whom  they  are  named.  Holst  insisted  that  there  was  no 
program  music  in  them,  no  tale  to  tell.  The  subtitle  of  each  section  is  intended  to 
provide  a key  to  the  mood  of  each. 

THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song”  (“Ding,  ding,  ding 
went  the  trolley”)  in  the  1944  film  Meet  Me  in  St.  Louis,  starring  Judy  Garland.  The 
plot  dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the 
great  expositions  around  the  turn  of  the  century.  This  one  was  notable  architec- 
turally for  the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime  ensem- 
bles that  played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a wonderful 
Scott  Joplin  tribute  to  “The  Cascades”),  and  culturally  for  the  invention  of  the  ice 
cream  cone.  The  title  of  the  film  comes  from  one  of  the  big  hit  songs  of  the  turn  of  the 
century,  a tune  composed  by  Kerry  Mills  with  lyrics  by  Andrew  B.  Sterling  as  a 
publicity  gimmick;  it  really  worked! 

VARSITY  DRAG 

Ray  Henderson  (1896-1970) 

The  “Roaring  Twenties”  were  characterized  by  the  bouncy  musicals  of  Ray  Hen- 
derson and  his  lyricist  collaborators  Bud  De  Sylva  and  Lew  Brown,  from  whom  we 
learned  the  deep  philosophical  notions  that  “Life  is  just  a bowl  of  cherries”  and  that 
“The  best  things  in  life  are  free.”  The  “Varsity  Drag”  was  written  for  the  1927  show 
Good  Time s,  and  it  captured  the  exuberant  high  living  of  those  days  to  a fare-thee- 
well. 


Program  notes  by  Steven  Ledbetter 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON’S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HR1,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 

Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials,  ^ 
echoing  the  dignity  of  the  estate ’s^  J* 
manor  house.  The  designs  are  ~ 4'  ^ 
spacious.  The  detailing, 
appointments  and  surround-  * 
ings  are  exquisite. 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Mills 
(617)  235-7141 , Day  or  Evening 
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BOSTONPOPS  PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  May  15, 1982  at  8 

BOSTON  UNIVERSITY  NIGHT 
HARRY  ELLIS  DICKSON  conducting 

Pops  on  the  March 
Roman  Carnival  Overture 
Gaite  Parisi&nne  Suite 

Allegro  Brillante 
Polka 
Galop 
Valse 
March 
Can-Can 
Finale 


Williams 

Berlioz 

Offenbach- Rosenthal 


INTERMISSION 

Concerto  in  A flat  Major  for  Trumpet  and  Orchestra  Arutunian 

THOMAS  COOK 

Roumanian  Rhapsody,  No.  1,  Op.  11  Enesco 

INTERMISSION 


Selections  from  Ain't  Misbehavin’ 

I’m  Gonna  Sit  Right  Down  and  Write  Myself  a Letter — 
I Can’t  Give  You  Anything  But  Love— Mean  to  Me— 
Honeysuckle  Rose— I’ve  Got  a Feeling  I’m  Falling— 
It’s  a Sin  to  Tell  a Lie — Two  Sleepy  People — 

Ain’t  Misbehavin’ 

Theme  from  Chariots  of  Fire 
Forgotten  Dreams 
Mac  the  Knife 


arr.  Hayman 


Vangelis-Reisman 

Anderson 

Weill-Mason 


Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 
John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


Tfb 2£ 


fpE.u.ia.n  dfugs.  of  <J\!zujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


C7/i£  cMoxz  njoa  Sfnouj  cAboat  Oiientat  czftugi,  C7/i£  cMoie  (~L)ou  O/afuf  TZi. 


The  dose-to-perfect 

evening. 

There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it's  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 

The 


Restaurant 

dose  to  perfect. 


200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (6 17)  423-5700 
All  credit  cards  welcome. 


4 

Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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GUEST  ARTIST 


Thomas  Cook 


Currently  a member  of  the  Harvard 
Chamber  Orchestra  and  the  Beacon  Brass 


Quintet,  Thomas  Cook  is  an  active 
musician  in  the  Greater  Boston  area.  He 
has  performed  with  the  Brockton  and 
Springfield  Symphony  Orchestras,  the 
Handel  and  Haydn  Society,  and  as  soloist 
with  the  Plymouth  Philharmonic  Orches- 
tra. He  was  named  a finalist  in  the  1981 
Jamaica  Symphony  Orchestra  solo  com- 
petition and  has  been  principal  trumpet 
with  the  Rome  Summer  Festival  Orchestra. 

At  Boston  University’s  School  of  Music, 
Mr.  Cook  has  been  soloist  with  the  Wind 
Ensemble,  the  Omnibus  Contemporary 
Music  Series,  and  the  BU  Symphony 
Orchestra  under  Victor  Yampolsky.  He 
was  a winner  of  last  year’s  Concerto- Aria 
Competition.  Tom  will  receive  his  B.M. 
with  Pi  Kappa  Lambda  Honors  this 
month. 


FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


Women  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you're  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 


MORE  MUSIC 
FOR  YOUR  MONEY. 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 


Since  1947 


Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


BARNES 

&NOBLE 
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THE  BOSTON  POPS  ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Sunday  evening,  May  16, 1982  at  7:30 


Williams 

Williams 

Gershwin 

Bolcom 


Fanfare  for  a Festive  Occasion 
The  Cowboys  Overture 
Lullaby  (1919) 

Ragomania:  A Classic  Festival  Overture 
Commissioned  by  the  Boston  Pops  Orchestra 

INTERMISSION 


Little  Fugue  in  g minor 

Concerto  in  a minor  for  Piccolo  and  Orchestra,  No.  9 
Allegro 
Larghetto 
Allegro 

LOIS  SCHAEFER 

INTERMISSION 

Jupiter,  the  Bringer  of  Jollity,  from  The  Planets  Holst 

The  Trolley  Song  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 

The  Hollywood  Scores  arr.  Rosen 

Windmills  of  Your  Mind  from  The  Thomas  Crown  Affair 
Swinging  on  a Star  from  Going  My  Way 
The  Shadow  of  Your  Smile  from  The  Sandpiper 
Theme  from  High  Noon 
Over  the  Rainbow  from  The  Wizard  of  Oz 
Varsity  Drag  Henderson -May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Colby-Sawyer  College/Dartmouth  College:  Connecticut  College 
Club  of  Boston  and  Mt.  Holyoke  Club  of  Boston:  St.  Brigid’s  Parish;  Sigma  Epsilon 
RHO  Honor  Society:  Pine  Manor  College:  St. Mary’s  and  Trinity  Covenant  Churches: 
Wesley  United  Methodist  Church;  Friends  of  Music-Marshfield  High  School;  Sacred 
Heart  Church-Milford;  Hopedale  Unitarian  Parish  Mr.  and  Mrs.  Club;  Salem 
Methuen  Rotary  Club;  St.  Thomas  Episcopal  Church  Pairs  and  Spares;  Ladies 
Sodality-St.  John’s  Parish- Peabody;  Phi  Delta  Epsilon  Medical  Fraternity;  Stephen’s 
College  Alumnae  Club  of  NE;  Shoemaker  School  PTA;  Naval  Staff  College;  Old 
Colony  Ski  Club  of  Quincy. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 


Bach-Cailliet 

Vivaldi 


37 


Week  2 


THE  BSO  SALUTES 
BUSMESS 

Join  us  for 

"Presidents  at  Pops ” 


This  is  the  last  call  for  business  to  sign  up  for  “Presidents  at  Pops,  ” one  of  the 
most  eventful  evenings  of  the  year  with  conductor  John  Williams  and  the 
Boston  Pops.  For  a contribution  of  $3,000,  each  sponsoring  firm  will  receive 
20  seats  fora  gala  concert,  Tuesday,  June  15,  including  a gourmet  picnic  and 
wine.  The  program  itself  will  feature  executives  from  leading  New  England 
businesses.  Many  sponsoring  companies  will  end  a day  of  management 
meetings  by  attending  “Presidents  at  Pops,  ” and  many  firms  are  including 
favorite  customers  as  guests. 

Symphony  Hall  will  be  “sold  out”  at  109  sponsors.  The  total  now  stands  at 
104,  so  this  is  truly  “last  call.  ” 

To  place  company  reservations,  please  contact:  Chet  Krentzman,  president, 
Advanced  Management  Associates;  J.P  Barger,  president,  Dynatech  Corp.; 
Mai  Sherman,  executive  vice  president,  Zayre  Corp.;  Vincent  O’Reilly,  manag- 
ing partner,  Coopers  & Ly brand;  Leo  L.  Beranek,  chairman,  Boston  Broadcas- 
ters, Inc.;  Lewis  Dabney,  trustee,  Yankee  Publishing  Foundation;  or  Frank 
Pemberton,  Director  of  Corporate  Development,  Symphony  Hall,  phone: 
266-1492. 
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GUEST  ARTIST 


Lois  Schaefer 

Lois  Schaefer  studied  at  the  New  Eng- 
land Conservatory  with  Georges  Laurent, 


who  was  for  many  years  principal  flute  of 
the  Boston  Symphony  Orchestra,  and  she 
has  been  piccoloist  of  the  BSO  since  1965. 
Born  in  Yakima,  Washington,  she  has 
been  assistant  principal  flute  of  the 
Chicago  Symphony  and  principal  flute  of 
the  New  York  City  Opera  Company 
Orchestra.  Ms.  Schaefer  was  a participant 
in  the  1963  Casals  Festival,  toured  Russia 
with  the  Boston  Symphony  Chamber 
Players  in  1967,  and  is  a member  of  the 
New  England  Harp  Trio  with  her  BSO 
colleagues  Ann  Hobson  Pilot,  harp,  and 
Carol  Procter,  cello.  She  has  been  heard 
as  soloist  with  both  the  Boston  Symphony 
and  the  Boston  Pops. 


AT  BOSTON  S SPRING  MUSIC-FEST. 


Scene  at  the  Symphony  Hall  “Pops.” 

From  the  Boston  T raveler,  Friday  8 May  1 903. 


They  u*ed  to  *ay  that  Boatonlau*  took 
thalr  pliuurn  solemnly.  Not  so  at  the 
“Pop*,"  however,  where  Jollity  and 
■Birth,  beer  and  Meyerbeer  reign  su- 
preme  three  night*.  The  pretty  toHeta, 
the  iwiiftr  hat*,  the  (train*  of  the  or- 
chestra, the  fantaittc  wreath*  of  smoke, 
the  handsome  auditorium— all  unite  to 
make  an  evening  of  enjoyment.  Now 
and  then  Conductor  Adaraowskl  may  be 
Inclined  to  demand  more  quiet  than  the 
audience  would  like,  but  that  * only 
when  some  dainty  bit  of  muelc  Is  forth- 
coming. On  the  whole  the  "Pop*"  are 
what  their  name  atgnlfle*. 
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HOW  TO  GET  POPS  TICKETS 


HOW  TO  GET  POPS  TICKETS  The  1982  Pops  season  begins  on  Tuesday 
May  4 and  will  run  through  July  18  with  performances  on  Tuesday  through 
Saturday  evenings  at  8 and  Sunday  evenings  at  7:30.  There  will  be  no 
concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts. 

Mail  orders,  telephone  reservations,  and  personal  checks  are  accepted,  but  no  credit  cards 
are  accepted  at  Symphony  Hall.  For  credit  card  ticket  orders,  please  call  CONCERTCHARGE 
at  (617)  426-8181.  Contact  the  Symphony  Hall  switchboard  at  (617)  266-1492  for  ticket  and 
general  information. 

Box  office  hours  are  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through  Saturday,  10  a.m.  to 
8 p.m.;  and  Sunday  1 to  8 p.m. 

Concert  programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to 
each  week  of  concerts.  Weekly  schedules  are  available  in  the  Symphony  Hall  lobby  as  well  as 
in  the  lobbies  of  most  Boston  Hotels  and  at  the  BOSTIX  booth  at  Quincy  Market.  For  up-to-date 
information  dial  (617)  C-O-N-C-E-R-T  on  your  telephone. 

TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


May 

3 

May 

18 

May 

10 

May 

25 

May 

17 

June 

1 

May 

24 

June 

8 

May 

31 

June 

15 

June 

7 

June 

22 

June 

14 

June 

29 

June 

14 

July 

6 

June 

14 

July 

13 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street — rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 

m omI  important 

words  in 
envelopes. 

Massachusetts  Envelope  Company 


Contact  Mass.  Envelope  at 

30  Cobble  Hill  Road.  Somerville,  MA  02143  (617)623-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 

performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters,  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker  Anthony 

TUCKER,  ANTHONY  & R.L.  DAY,  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93  9 fm) 

New  York,  NY 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WE  VO  (89.1  fm) 
Concord,  NH 


WVPR  (89.5  fm) 
Windsor,  VT 
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BOSTON  POPS  BROADCASTS 


<5t  3otofpfuT^estflunaHt-J 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  1 1:00-3:00  Sat.  & Sun. 

reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 

WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS 

"If  it  isn't  fresh,  it  isn't  legal." 


Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 

• Modern  equipment  and  treatment  in  a comprehensive  facility. 

• Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  15  years. 

• Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 

• Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

• Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)581-5600 
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Boston 
Pops  at 
Charley’s 
Saloon. 


EATING  & 
DRINKING 


/Vb'  (&‘ 

Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


1761 


OM  mm 


Restaurant  & Village  Shops 

874-5941 

Rte.  2A,  Westminster  [ 


We  make  the  nicest  things  affordable. 


Jewelers 


333  Washington  St.,  Boston  227-3339 
178  Linden  Plaza,  Wellesley  237-5700 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 

SANDWICHES 

Imported  Ham 

$3.00 

Breast  of  Turkey 

$3.00 

Imported  Ham  & Swiss  Cheese 

3.00 

Imported  Swiss  Cheese 

3.00 

Cream  Cheese  on  Date  Nut  Bread 

1.75 

Sandwiches  served 

on  rye  or  white  bread. 

CHEESES 

Camembert 

$1.00 

Chedder  Stick 

$1.00 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheeses  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee 

$ .75 

Ice  Coffee 

$ .75 

Hot  Tea 

.75 

Iced  Tea 

.75 

Sanka 

.75 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $1.00 

$2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola  .75 

Canada  Dry  Ginger  Ale 

.75 

Seven-Up  .75 

Tab  .75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco, CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

2 1 . Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 

Afresh,  lively,  pleasant 
rose. 

26.  Rose  d’Anjou, 

Alexis  Lichine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


% 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 
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WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vz  Bottle 

3 

Le  Domaine  Cold  Duck, 

Almaden 

$ 8.00 

9 

Paul  Masson  Brut 

13.00 

51 

Blanc  de  Blanc,  Almaden 

FRANCE 

14.50 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 


No. 

Bottle  Vz  Bottle 

6 

ITALY 

Gancia  Asti  Spumante 

$14.50 

5 

NEW  YORK  STATE 

Great  Western  Extra  Dry 

12.50 

7.00 

7 

Great  Western  Sparkling 
Burgundy 

12.50 

7.00 

No. 

AUSTRIA 

Bottle  Vz  Bottle 

47 

Pinot  Blanc,  Klosterkeller 

Siegendorf 

$ 7.00 

48 

Riesling  Kabinett, 

Klosterkeller  Siegendorf 

CALIFORNIA 

7.00 

8 

Chablis,  Charles  Krug 

6.50  3.50 

14 

Johannisberg  Riesling, 

Robert  Mondavi 

12.00 

17 

Monterey  Chablis,  Almaden 

6.50 

31 

Chardonnay,  Almaden 

9.50 

33 

Rhine,  Taylor  California 

Cellars 

6.00 

45 

Light  Chablis,  Taylor 

California  Cellars 

FRANCE 

6.00 

16 

Pinot  Chardonnay,  A.  Lichine  14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

No. 

Bottle  Vz  Bottle 

ITALY 

2 

Bianco,  Castel  Ruboun 

$5.50 

11 

Albana  Di  Romagna,  Corovin 

5.00 

12 

Soave,  Bolla 

7.50 

4.50 

13 

Trebbiano,  Corovin 

5.00 

15 

Verdicchio,  Bianchi 

6.50 

GERMANY 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

18 

Bernkastel  Riesling,  The 

Bishop  of  Riesling 

8.00 

NEW  YORK  STATE 

32 

Taylor  Chablis 

5.50 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

RED  WINE 

No. 

Bottle  Vz  Bottle 

No. 

Bottle  Vz  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 
Cellars 

$ 6.00 

4 

20 

Lambrusco,  Castel  Ruboun 
Valpolicella,  Bolla 

$ 5.50 
7.50 

3.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

Almaden 

9.50 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00  6.00 

ROSE  WINE 


No. 

22 

CALIFORNIA 

Pastene  Vin  Rose 

Bottle  Vz  Bottle 

$ 4.50 

No. 

39 

NEW  YORK  STATE 

Lake  Country  Pink,  Taylor 

Bottle  Vz  Bottle 

$ 5.50 

26 

FRANCE 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

PORTUGAL 

Lancer’s  Vin  Rose 

7.50  4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41 

Taylor  Cream  Sherry 

$ 5.50 

Sauterne  Punch 

4.00 

1.60 

SPAIN 

Red  Burgundy  Lemonade 

4.00 

1.60 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 

$1.50 

1.50 

1.60 

Molson  Golden  Ale 
(Canada) 
Heineken  Beer 
(Holland) 

$1.75 

2.00 

Itojikiis) 


BURKE  DISTRIBUTING 
CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


J&M 

Thirsting  for  the 
best  of  Canada? 

Make 

A* teS^Sk 

suref^tu 

i&Wr 

Molson 

ALE  AND  BEER 
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WHY  BMW 
OWNERS 
HAVE  AT  LEAST 

ONE  LESS 

INVESTMENT 
WORRY  THAN 
OTHER  PEOPLE. 


ed  investors  somewhat  unkindly. 

In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 

BMW,  MUNICH,  GERMANY. 

‘Based  on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer. 

© 1982  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A G 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class.* 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver.” 

If  you’re  also  a demand- 
ing investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 


Now  in  white 


.This 
is  one 


the 

BOSTON  POPS 

1982 


JOHN  WILLIAMS,  Cmducta 


THE  FIRST  NAME  IN  COGNAC  SINCE  1724 

FXCLU  51  v'ELY  F5NE  CHAMPAGNE  COGNAC  FROM  THE  TWO  BEST  DISTRICT*  OF  THE  COGNAC  REGION 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINETY-SEVENTH  SEASON  1982 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Leo  L.  Beranek,  Vice-President  George  H.  Kidder,  Vice-President 

Mrs.  Harris  Fahnestock,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 

Vernon  R.  Alden  Archie  C.  Epps  III  Thomas  D.  Perry,  Jr. 

J.P  Barger  Mrs.  John  L.  Grandin  Irving  W.  Rabb 

Mrs.  John  M.  Bradley  Edward  M.  Kennedy  Mrs.  George  Lee  Sargent 

Mrs.  Norman  L.  Cahners  David  G.  Mugar  William  A.  Selke 

George  H. A.  Clowes,  Jr.  Albert  L.  Nickerson  John  Hoyt  Stookey 


TRUSTEES  EMERITI 
Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Philip  K.  Allen  E.  Morton  Jennings,  Jr.  Mrs.  James  H.  Perkins 

Allen  G.  Barry  Edward  G.  Murray  Paul  C.  Reardon 

Richard  P Chapman  John  T.  Noonan  John  L.  Thorndike 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Thomas  W.  Morris 
General  Manager 


William  Bernell 
Artistic  Administrator 
Caroline  Smedvig 
Director  of 
Promotion 
Judith  Gordon 
Assistant  Director 
of  Promotion 
Marc  Solomon 
Production 
Coordinator 
James  E.  Whitaker 
Hall  Manager, 
Symphony  Hall 
James  F.  Kiley 
Operations  Manager, 
Tanglewood 
Steven  Ledbetter 
Director  of 
Publications 


Edward  R.  Birdwell 
Orchestra  Manager 

Walter  D.  Hill 
Director  of 
Business  Affairs 

Theodore  A.  Vlahos 
Controller 

Arlene  Germain 
Financial  Analyst 

Elizabeth  Dunton 
Director  of  Sales 

Charles  Rawson 
Manager  of  Box  Office 


Daniel  R.  Gustin 
Assistant  Manager 
Joseph  M.  Hobbs 
Director  of 
Development 
Joyce  M.  Snyder 
Development 
Coordinator 
Katherine  Whitty 
Coordinator  of 
Boston  Council 
Richard  Ortner 
Administrator 
Berkshire  Music  Center 
Anita  R.  Kurland 
Administrator  of 
Youth  Activities 
Jean  Miller  MacKenzie 
Print  Production 
Coordinator 


Nancy  K.  Clough 
Pops  Assistant 

Marc  Mandel 
Editorial 
Coordinator 

Programs  copyright  ® 1982  Boston  Symphony  Orchestra.  Inc. 


1 


THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


imj.  Pi 
-Cnaii 


Vice 
Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
David  B.  Arnold,  Jr. 
Hazen  H.  Ayer 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 
Peter  A.  Brooke 
William  M.  Bulger 
Curtis  Buttenheim 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
William  S.  Edgerly 
Mrs.  Alexander  Ellis,  Jr. 
Frank  L.  Farwell 
Kenneth  G.  Fisher 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelingnuysen 
Paul  Fromm 

Mrs.  Thomas  J.  Galligan,  Jr. 
Mrs.  Thomas  Gardiner 
Avram  J.  Goldberg 


Mrs.  Norman  L.  Cahners 
Chairman 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch,  Jr. 
Mrs.  Richard  D.  Hill 
Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Gordon  F.  Kingsley 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Mrs.  E.  Anthony  Kutten 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  R Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


Mrs.  William  H.  Ryan 
Secretary 

Paul  M.  Montrone 
Mrs.  Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
E.  James  Morton 
Stephen  Paine,  Sr. 

Jonn  A.  Perkins 
David  R.  Pokross 
Mrs.  Curtis  Prout 
Mrs.  Eleanor  Radin 
Peter  C.  Read 
Mrs.  Peter  van  S.  Rice 
David  Rockefeller,  Jr. 

Mrs.  George  R.  Rowland 
Francis  P.  Sears 
Gene  Shalit 
Donald  B.  Sinclair 
Richard  A.  Smith 
Ralph  Z.  Sorenson 
Peter  J.  Sprague 
Ray  Stata 

Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Mrs.  Richard  H.  Thompson 
Mark  Tishler,  Jr. 

Ms.  Luise  Vosgerchian 
Robert  A.  Wells 
Mrs.  Donald  Wilson 
John  J.  Wilson 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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BOSTON  POPS  SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience -right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first - 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 
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Of  all  the  musical  groups  in  America, 
we  have  the  best  of  the  bunch. 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non- pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 
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A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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Music  at  the  Mall. . . 


And  the  finest  shops-  anywhere 


The  Mall  at  Chestnut  Hill 

Route  9 at  Hammond  Pond  Parkway  in  Newton 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpft^S  Dining  Room  and  Cafe 

. . . Dining  Room . . . 

...Cafe... 

THE  REPUTATION 
IS  GROWING 

TOTALLY 

INFORMAL 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 

279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 

LUNCHEON  □ DINNER 

□ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930— seventeen  conductors  and  several  million  concertgoers  later  a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 

In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear 
ances,  the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 

Commercial  and  Industrial 

Design/ Build 

Energy  Conservation  Refrigeration  Service 

H.V.A.C.  Service  Energy  Management 

Construction  Estimates  Maintenance  Contracts 

Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  M A 02 169 
(617)  265-9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 


fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 


242  Northern  Avenue.  Boston  *(6!7)  423-1000 
Open  Lunch  and  Dinner  — Monday  thru  Saturday  — 11:30  AM  to  9:30  PM 
Limited  Reservations  — Valet  Parking— All  Major  Credit  Cards  Accepted 
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LIGHT  CAVALRY  OVERTURE 

Franz  von  Suppe  (1819-1895) 

Throughout  his  long  life,  Franz  von  Suppe  was  one  of  the  busiest  theater  com- 
posers going,  turning  out  a steady  supply  of  overtures,  songs,  and  full  scores  for  plays 
and  operettas  in  Vienna  and  elsewhere  in  the  German-speaking  world.  His  delight- 
ful one-act  Beautiful  Galatea  may  be  considered  the  first  real  Viennese  operetta, 
forerunner  of  the  works  of  Strauss  and  Lehar,  and  his  comic  opera  Boccaccio 
deserves  to  be  much  better  known  than  it  is.  But  most  of  all,  Suppe  is  remembered 
by  most  people  for  a number  of  overtures  which  were  played  by  town  bands  all  over 
Europe  and  America  for  the  better  part  of  a century.  The  theater  organists  who 
provided  the  music  for  the  early  silent  films  would  have  been  lacking  a good  part  of 
their  repertory  if  it  had  not  been  for  Suppe’s  overtures.  Did  a platoon  of  horseman 
ever  charge  in  a silent  film  without  the  theater  organist  slipping  into  the  galloping 
music  from  Light  Cavalry?  The  advent  of  the  talkies  marked  the  death  of  that  kind  of 
film  music,  and  now  we  hear  Light  Cavalry  only  as  an  isolated  overture,  separated 
from  the  rest  of  the  operetta  for  which  Suppe  composed  it  in  1862. 

THE  WALK  TO  THE  PARADISE  GARDEN 

Frederic  Delius  (1862-1934) 

Though  the  English-born  Delius  spent  most  of  his  life  as  an  expatriate  in  Germany, 
America,  and  especially  France,  his  music  always  seems  close  to  the  moods  and 
colors  of  the  English  countryside.  One  of  his  finest  tone  poems  is  the  orchestral 
interlude  of  his  opera  A Village  Romeo  and  Juliet  (based  on  a story  by  the  Swiss 
writer  Gottfried  Keller),  known  as  “The  Walk  to  the  Paradise  Garden.”  The  opera 
itself  was  composed  in  1900-1901;  the  interlude  was  not  written  until  five  years  later, 
though  it  is  drawn  from  ideas  already  present  in  the  opera.  Like  much  of  Delius’s 
music,  it  is  tender,  sensuous,  and  contemplative. 

WILLIAM  TELL  OVERTURE 

Gioacchino  Rossini  (1792-1868) 

Rossini  composed  his  first  opera  at  the  age  of  eighteen;  within  three  years  he  was 
Italy’s  leading  opera  composer,  founder  of  a style  that  lasted  until  Verdi’s  maturity. 
His  last  opera  was  William  Tell,  composed  for  Paris  in  1829.  After  that  he  retired 
from  the  operatic  world,  though  he  was  only  thirty-seven  years  old  and  had  more 
than  half  his  life  left  to  live.  His  only  compositions  during  that  long  period  were  two 
large  sacred  compositions  and  a number  of  small,  often  comic  chamber  and  vocal 
works.  But  in  the  meantime  William  Tell  had  established  the  style  of  the  French 
grand  opera  just  as  Tancredi  had  created  the  conventions  of  Italian  serious  opera. 
The  overture  to  William  Tell,  no  doubt  Rossini’s  best-known  work,  is  more  famous 
for  some  of  its  sections  than  for  the  whole:  the  pastoral  music  following  the  “storm” 
has  been  used  countless  times  in  animated  cartoons,  and  the  final  galop,  of  course, 
calls  into  our  minds  a certain  masked  man.  But  the  overture  as  a whole  is  one  of 
Rossini’s  most  unusual,  from  its  rich,  quiet  opening  for  four  solo  cellos  to  its  lively 
, and  rhythmic  conclusion;  as  was  almost  always  the  case  in  Rossini’s  work,  none  of 
the  music  in  the  overture  appears  in  the  opera  itself,  but  it  does  nonetheless  suggest 
the  natural  beauty  of  Switzerland  both  in  sunshine  and  storm  and  the  heroic 
determination  of  William  Tell  and  his  fellow  patriots. 
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WELLINGTON’S  VICTORY,  or  THE  BATTLE  OF  VITTORIA 

Ludwig  van  Beethoven  (1770-1827) 

Two  years  before  his  final  victory  over  Napoleon  at  Waterloo  in  1815  (during  the 
rousing  “Hundred  Days”  of  the  Emperor’s  return  from  his  first  exile  at  Elba),  the 
Duke  of  Wellington  achieved  a signal  victory  over  French  forces  led  by  Joseph 
Bonaparte  at  Vittoria  in  Spain.  This  marked  the  end  of  French  domination  of  the 
Iberian  peninsula,  and  it  was  soon  followed  by  Napoleon’s  abdication.  Beethoven 
celebrated  the  event  musically  in  an  orchestral  work  that  was  specifically  designed 
to  cause  a furor  of  public  acclaim — and  that  is  exactly  what  it  did.  Wellingtons 
Victory  was  first  performed  in  Vienna  in  December  1813  at  a charity  concert  to  raise 
money  for  wounded  Austrian  soldiers.  The  concert  was  one  of  the  greatest  personal 
triumphs  of  Beethoven’s  life — less  because  of  the  Seventh  Symphony,  which  was 
premiered  the  same  evening,  than  because  of  Beethoven’s  canny  musical  treatment 
of  a battle  that  stirred  patriotic  sentiments  (the  Austrians  had  been  Wellington’s 
allies  against  Napoleon).  If  Beethoven  composed  this  score  with  tongue  in  cheek,  he 
nonetheless  accomplished  exactly  what  he  set  out  to  do.  The  English  army  marches 
on,  musically  speaking,  with  Rule  Brittania,  while  the  French  are  characterized  by 
the  popular  tune  Marlborough  s’en  va-t-en  guerre.  This  tune,  ironically,  celebrates 
the  exploits  of  the  greatest  English  military  hero — and  enemy  of  the  French — of  a 
century  earlier,  John  Churchill,  the  First  Duke  of  Marlborough;  today,  though,  we 
tend  to  think  of  the  tune  first  as  “The  bear  went  over  the  mountain.”  The  battle 
proper  is  joined  on  both  sides  with  all  kinds  of  imaginative  musical  sound  effects,  as 
Rule  Britannia  triumphs  and  Marlborough  fades  away  in  the  minor  mode  like  a 
funeral  march,  whereupon  the  English  forces  take  up  a victory  symphony  that 
culminates  in— what  else? — God  Save  the  King. 

PORGYAND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy 
and  Bess,  the  largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and 
arguably  the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and 
Bess  was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted 
a good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when 
performed  in  full  and  its  force  as  a deeply  moving  human  document.  The  version 
performed  here  is  a concert  suite  arranged  by  Robert  Russell  Bennett. 

PRELUDE  TO  EL  CAPITAN 
PEACHES  AND  CREAM,  Foxtrot 
THE  WASHINGTON  POST,  March 

John  Philip  Sousa  (1854-1932) 

If  he  had  not  become  the  “March  King,”  John  Philip  Sousa  would  be  remembered 
as  a composer  for  the  musical  theater.  In  1879  he  orchestrated  HMS  Pinafore  for  a 
local  Philadelphia  production.  Not  long  after,  Gilbert  and  Sullivan  toured  the  United 
States  with  their  own  authentic  production  of  the  show  that  had  become  a virtual 
furor  all  over  the  country.  Insufficient  copyright  protection  prevented  the  authors 
from  suing  other  companies  who  staged  their  work  without  permission,  and  they 
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complained  frequently  of  the  vulgar  and  tasteless  perversions  to  which  their  operet- 
ta had  been  subjected.  But  Sousa’s  orchestration  of  Pinafore  was  an  honorable 
exception;  Sullivan  had  high  praise  for  the  young  man’s  craft.  Sousa’s  own  operet- 
tas—numbering  about  a dozen— were  strongly  influenced  by  the  style  of  Gilbert  and 
Sullivan,  though  they  naturally  tended  to  emphasize  the  big  march  numbers.  El 
Capitan,  the  most  successful  of  them  all,  was  first  produced  at  the  Tremont  Theater 
in  Boston  in  1896  and  remained  popular  for  years.  Sousa  later  adapted  two  of  the 
tunes  from  the  operetta  into  one  of  his  most  famous  marches.  The  prelude  composed 
for  the  theater  piece  is  a potpourri  of  Sousa  melodies  with  due  attention  paid  to  his 
splendid  march  tunes. 

During  his  long  career  as  bandmaster  and  touring  concert  artist,  Sousa  kept  up 
with  changes  in  musical  taste.  It  is  not  surprising  then  that  he  should  have  contri- 
buted to  the  foxtrot  craze  in  the  Twenties.  Peaches  and  Cream  was  first  performed 
by  the  Sousa  band  as  an  encore  in  1924.  It  was  supposed  to  have  been  written  after 
the  composer  saw  his  young  granddaughter  dancing  the  foxtrot. 

Sousa’s  second  most  famous  march  was  written  in  1889  at  the  request  of  the 
Washington  Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to 
the  prize-winners  of  an  essay  contest  for  school  children.  The  new  march  was 
enthusiastically  received,  the  more  so  because  it  happened  to  by  rhythmically 
perfect  for  dancing  the  new  popular  dance  craze,  the  two-step.  The  march  went 
round  the  world,  though  the  composer  himself  earned  only  $35  for  it,  while  his 
publisher  made  a fortune. 


THE  PIRATES  OF  PENZANCE  OVERTURE 

Arthur  Sullivan  (1842-1900) 

Following  the  wide-spread  pirating  of  HMS  Pinafore  by  American  theater  com- 
panies that  took  advantage  of  slack  copyright  laws  to  cheat  the  authors  out  of  their 
royalties,  W.S.  Gilbert  decided  that  his  next  operetta  would  be  about  pirates  and  that 
it  would  premiere  (pointedly!)  in  America.  Since  its  first  performance  at  the  end  of 
1879,  Pirates  has  remained  one  of  the  “big  three”  of  the  Gilbert  and  Sullivan 
operettas.  The  overture  is  a potpourri  of  airs  from  the  show.  No  one  has  ever 
satisfactorily  explained  why  the  music  for  “Come,  friends,  who  plough  the  sea” 
came  to  be  known  in  America  as  “Hail,  hail,  the  gang’s  all  here.”  Those  words  first 
appeared  in  print  in  1908,  and  it  has  been  suggested  that  they  were  invented  during 
the  Spanish-American  War  by  a naval  reserve  officer  in  Southern  waters,  obviously 
a Gilbert  and  Sullivan  devotee. 


TANCREDI  OVERTURE 

Gioacchino  Rossini  (1792-1868) 

Composed  in  1813,  when  Rossini  was  not  quite  twenty-one,  Tancredi  made  the 
young  man’s  reputation  instantly— and  established  the  conventions  by  which  Italian 
opera  would  work  until  the  maturity  of  Verdi  at  mid-century.  As  was  typical  of 
Rossini’s  work  elsewhere,  the  overture  does  not  quote  any  music  from  the  opera 
itself.  Indeed,  it  could  hardly  do  so,  since  the  composer  borrowed  it  from  his  earlier 
opera  La  Pietra  del  Paragone  (The  Touchstone). 


Continued  on  page  38. 
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WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND' 


The  Beacon  Group. 

Bank  of  New  England’s  special  service  for  special  clients. 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  ser- 
vices of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowl- 
edge of  today’s  complex  finan- 
cial market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group  , 
Banker  can  do  it  all,  from  proc-  T 


essing  standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  0 

BANK  OF 
NEW  ENGLAND 

28  State  St.,  Boston,  MA  02109 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 


Tuesday  evening,  May  18, 1982  at  8 

Jubilee  350  Fanfare  Williams 

From  The  Planets  Holst 

Mars,  the  Bringer  of  War;  Venus,  the  Bringer  of  Peace; 

Jupiter,  the  Bringer  of  Jollity 


INTERMISSION 

Tancredi  Overture  Rossini 

Presenting 

THE  KING’S  SINGERS 

JEREMY  JACKMAN, countertenor  ALASTAIR  HUME,  countertenor 
BILL  IVES, tenor  ANTHONY  HOLT,  baritone 
SIMON  CARRINGTON,  baritone  BRIAN  KAY,  bass 

From  the  Songs  from  the  Auvergne  Trad. -Richards 

La-bas  dans  le  Limousin;  Le  baylere;  A la  campagne 

Irish  Tune  from  County  Derry  (Danny  Boy)  Weatherly- Knight 

A King’s  Singers  Selection  Trad. -Park 

A Rovin’;  Skyboat;  Lincolnshire  Poacher; 

What  Shall  We  Do  with  a Drunken  Sailor  Trad. -Langford 


INTERMISSION 

The  Hollywood  Scores  arr.  Rosen 

Windmills  of  Your  Mind  from  The  Thomas  Crown  Affair 
Swinging  on  a Star  from  Going  My  Way 
The  Shadow  of  Your  Smile  from  The  Sandpiper 
Theme  from  High  Noon 
Over  the  Rainbow  from  The  Wizard  of  Oz 

THE  KING’S  SINGERS 


It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing  Ellington-Runswick 

Where  Flamingos  Fly  Courlander/Thea/Brooks 

Short  People  Newman-Carrington 

Georgia  on  My  Mind  Carmichael-Bennett 


Just  One  of  Those  Things  Porter- Overton 

Varsity  Drag  Henderson-May 

Among  those  present:  Massachusetts  Medical  Society;  Armerican  College  of  Nursing 
Home  Administrators;  Mt.  Auburn  Hospital  Auxiliary;  Middleborough  High  School 
Music  Department;  Friends  of  Music -Marshfield  High  School;  Immaculate 
Conception  Parish-Salem;  Professional  and  Business  Women’s  Lodge,  No.  2055; 
Reading  Public  Library;  Balfour  Recreation  Association;  First  Church  of  Christ, 
Bradford  and  Kiwanis  Club  of  Pentucket;  Bennett  Hemenway  PTO;  Russ  Marchand’s- 
Good  Life  Tours. 


John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 

Part  of  this  evening’s  concert  is  being  recorded  by  WGBH-TV  for  later  telecast.  Occasional  scenes 
of  the  audience  may  be  used. 


Week  3 


OBrionJ(tosell& Co 


J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C MITCHELL  DRAPER.  JR 
HERBERT  S TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAEL  S HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do,  you  know. 
Gather  together  at  the  Top 
tonight,  and  well  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub" 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored. 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HER  DANCING 
ATTHEBAYTQA/ER. 

* 

* 


We  re  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday,  and  parking 
is  available  under  our  building.  So,  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  only.  723-1666. 


THE 


-BAVTOVVER 

60  State  Street.  Boston 
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GUEST  ARTIST 


The  King’s  Singers 

Jeremy  Jackman  was  born  in  1952,  and  sang  as  a chorister  at  St.  Paul’s  Cathedral 
School  before  studying  for  a music  degree  at  the  University  of  Hull.  After  teaching 
and  singing  with  the  BBC  Northern  Singers,  he  studied  with  Paul  Esswood  and  sang 
with  a variety  of  organizations  in  the  London  area.  In  1979  he  joined  the  Choir  of 
Westminster  Cathedral  before  accepting  the  offer  to  join  the  King’s  Singers. 

Alastair  Hume  first  devoted  his  musical  talents  to  playing  the  double  bass  as  a 
member  of  the  National  Youth  Orchestra  of  Great  Britain.  While  earning  a degree  in 
law,  he  sang  in  the  choir  of  King’s  College,  Cambridge.  He  later  played  with  major 
orchestras  around  England  before  joining  the  King’s  Singers. 

Bill  Ives  was  born  in  Norfolk  in  1948  and  was  educated  at  King’s  School,  Ely, 
where  he  was  a Cathedral  Chorister.  A music  major  at  Selwyn  College,  Cambridge 
University,  his  interests  were  singing,  composing  and  conducting.  Before  joining  the 
King’s  Singers,  Bill  spent  several  years  as  a lay  clerk  at  Guildford  Cathedral  and 
taught  in  Surrey  and  Chichester.  His  first  love  is  composition  and  he  has  many 
published  works  to  his  credit. 

Anthony  Holt  started  his  musical  career  as  a boy  treble  and  sang  in  the  choir  at 
the  coronation  of  Queen  Elizabeth  II.  He  graduated  from  Christ  Church  Oxford 
where  he  studied  modern  languages  and  was  a choral  exhibitioner  at  the  Cathedral. 
For  several  years,  he  taught  and  was  a free-lance  soloist  with  the  BBC  Chorus  and 
other  London  choirs. 

Simon  Carrington  came  from  a musical  family.  He  became  a chorister  at  Christ 
Church  Oxford  at  the  age  of  seven,  moving  on  to  King’s  School  Canterbury  when  he 
was  thirteen.  There  he  took  up  the  double  bass  and  shortly  afterward  he  joined  the 
National  Youth  Orchestra  of  Great  Britain. The  same  year,  he  became  a Choral 
Scholar  at  King’s,  going  to  New  College  Oxford  in  1965  for  a year  to  study  for  his 
diploma  in  education. 

Brian  Kay  studied  music  at  King’s  College,  where  he  was  a Choral  Scholar.  After 
studying  at  Oxford  for  a year,  he  moved  to  London,  were  he  became  involved  in 
revue  work  with  Donald  Swann.  He  also  sang  with  the  BBC  and  the  choir  of 
Westminster  Abbey. 
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xactly  what  you  jwant 


FILE 


UMMER 
STOCK'S 
SMASH  HIT 

The  critic's  choice  for 
summer  performances, 
day  or  night,  emerges  in 
a billowy  white  cotton 
creation  by  Oilily. 

The  top,  trapunto 
embroidered  in  pink  and 
turquoise,  can  quickly 
change  roles  with  either 
embroidered  side  worn 
front  or  back. 

Sizes  4-12,3122 
Plaza  Dresses  — fourth 
floor  Boston, 
and  Chestnut  Hill. 

Enjoy  instant  credit.  Ask  any  Sales  Associate  for  details. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  May  19, 1982  at  8 
CHRISTOPHER  KEENE  conducting 

von  Suppe 
Delius 
Rossini 

INTERMISSION 


Light  Cavalry  Overture 

The  Walk  to  the  Paradise  Garden  (1910) 

William  Tell  Overture  (1829) 


March  from  The  Love  of  Three  Oranges,  Op.  33  (1921) 
Wellington’s  Victory,  Op.  91 


Prokofiev 

Beethoven 


INTERMISSION 


Porgy  and  Bess  (a  symphonic  picture)  Gershwin -Bennett 

SARAH  REESE,  soprano 
DAVID  ARNOLD,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  Conductor 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Public  Utilities  Communicators  Association;  Exeter- Andover 
Academy;  George  R.  Austin  Middle  School  Band  and  Chorus;  The  New  England 
Home  for  Little  Wanderers;  St.  Denis  Church;  Howard  Needles  Tammen  and 
Bergendoff;  University  of  Connecticut,  Greater  Boston  Alumni;  Palmer  High  School 
Band;  Saint  Nicholas  Church;  The  United  Presbyterian  Church,  Lawrence;  Hanover 
United  Church  Couples  Club  and  Wellesley  Jr.  High  School  Faculty;  Lexington 
Council  on  Aging;  Swampscott  High  School;  MIT  Resource  Extraction  Group;  St, 

Mary  Alumnae  Association -Lawrence;  New  England  Telephone  and  Telegraph 
Company;  First  Congregational  Church-Braintree;  Second  Congregational  Church  of 
Winchester;  Franklin  High  School;  MIT  River  Rats;  Plainville  Lions  Club. 

I John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 

I 
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Week  3 


LUXURY 


from  the 
ground  up. 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  gear 
round  swimming  pool,  tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


The 


Towers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston's 
most  prestigious  address. 


One  bedroom  condominium  suites  from  $88,800. 
Ttoo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway.  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 
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GUEST  ARTIST 


Christopher  Keene 

Born  in  California,  Christopher  Keene 
is  music  director  of  the  Syracuse  Sym- 
phony, New  York  State’s  ARTPAK,  and 
the  newly  formed  Long  Island  Philhar- 
monic. He  is  also  a regular  guest  conduc- 
tor with  the  New  York  City  Opera. 
Following  assignments  as  assistant  con- 
ductor of  the  San  Francisco  Opera,  and 
the  San  Diego  Opera,  he  became  co- 
director of  the  Festival  of  Two  Worlds  in 
Italy  in  1973,  and  music  director  of  the 
Spoleto  Festival  from  1977  to  1979,  where 
he  conducted  the  nationally  televised  pro- 
duction of  Samuel  Barber’s  Vanessa.  With 
Gian  Carlo  Menotti  he  produced  Amahl 
and  the  Night  Visitors  and  Help!!  Help!! 
The  Globolinks  on  Broadway.  Since  his 
1971  debut  with  the  New  York  City  Opera, 


conducting  Ginastera’s  Don  Rodrigo,  he 
has  led  more  than  250  performances 
including  new  productions  of  Andrea 
Chenier  and  revivals  of  Faust,  The  Love 
of  Three  Oranges,  The  Consul,  Medea, 
and  more  than  fifteen  other  productions. 
Mr.  Keene’s  debut  at  the  Metropolitan 
Opera  also  came  in  1971  with  Cavalleria 
Rusticana  and  Pagliacci,  and  he  has  con- 
ducted the  opera  companies  of  Santa  Fe, 
Philadelphia,  and  Houston  in  this  country, 
as  well  as  the  Royal  Opera  at  Covent 
Garden,  the  Hamburg  Opera,  Berlin 
Opera,  and  the  Vienna  Opera  in  Europe. 
Among  the  orchestras  in  the  United  States 
that  he  has  conducted  are  the  Chicago, 
Detroit  and  Denver  symphonies,  the  Buf- 
falo Philharmonic,  and  the  Cleveland 
Orchestra.  Mr.  Keene  also  conducted  the 
Grammy  Award-winning  score  by  John 
Corigliano  for  the  film  Altered  States. 
Opera  plays  a major  role  in  Mr.  Keene’s 
career.  He  conducts  regular  seasons  of 
opera  at  ARTPAK  where  this  summer  he 
leads  performances  of  the  American  pre- 
miere of  Philip  Glass’  Satyagraha  as  well 
as  Cavallaria  Rusticana,  Pagliacci  and 
Hansel  and  Gretel.  He  also  conducts  the 
premiere  of  Delius’  Fennimore  and  Gerda 
with  the  Opera  Theatre  of  St.  Louis,  Das 
Rheingold  with  the  Cincinnati  Opera  and 
Susannah  with  the  San  Diego  Opera.  At 
the  New  York  City  Opera  he  will  conduct 
a new  production  of  I Lombardi.  Other 
engagements  include  the  New  Orleans 
Philharmonic,  the  Buffalo  Philharmonic, 
Grant  Park  Concerts,  Chicago  Symphony, 
and  the  South  German  Radio  Orchestra. 


For  biographies  of  Sarah  Reese  and  David  Arnold  please  see  page  27. 


For  a brief  history  of  the  Tanglewood  Festival  Chorus  please  see  page  39. 
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Murasald 

A celebration  of  the  senses 
and  the  spirit 


BOSTONPOPS  PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  May  20, 1982  at  8 
CHRISTOPHER  KEENE  conducting 
CONSTRUCTION  NIGHT  AT  THE  POPS 

Light  Cavalry  Overture  von  Suppe 

The  Walk  to  the  Paradise  Garden  (1910)  Delius 

William  Tell  Overture  (1829)  Rossini 


INTERMISSION 


March  from  The  Love  of  Three  Oranges,  Op.  33  (1921)  Prokofiev 

Wellington's  Victory,  Op.  91  Beethoven 


INTERMISSION 


Porgy  and  Bess  (a  symphonic  picture)  Gershwin-Bennett 

SARAH  REESE,  soprano 
DAVID  ARNOLD,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  Conductor 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  the  Academy  of  Applied  Science:  Educational  Resources- 
Harvard  Medical  School  Conference;  Massachusetts  Eye  and  Ear  Infirmary;  National 
Association  of  Accountants  Boston  Chapter;  Winchester  Hospital;  Wrentham  State 
School;  Village  Congregational  Church;  Irion,  Osterlund  Insurance  Agency,  Inc.; 

St. Stephen’s  CCD  Teachers 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  3 


| PHILIPS  | 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE... 

POPS  AROUND 
THE  WORLD 


DIGITAL  OVERTURES 


JOHN  WILLIAMS 
BOSTON  POPS 
AROUND  THE  WORLD 


includes 

THE  COWBOYS 
OVERTURE 


6514  186© 
7337  186  O 


Boston  Pops  | 

pops  ON  THE  MARC| 


H 


JOHN  WILLIAMS 


6302  082  © 7144  082  ED 


POPS  ON 

FIRST  PHILIPS  DIGITAL  LP!  ^ROADWAY 

BOSTON  POPS 

JOHN  WILLIAMS 


9500  921  © 7300  921  EH 


PHILIPS 


© 1982  Polygram  Classics,  Inc. 


26 


1982 

BOSTONPOPS 

For  a biography  of  Christopher  Keene  please  see  page  23. 


GUEST  ARTIST 


Sarah  Reese 

Sarah  Reese  was  born  and  raised  in 
Greenville,  South  Carolina,  where  she 
received  her  musical  education.  She  ap- 
prenticed for  three  years  with  the  Lyric 
Opera  of  Chicago  where  she  sang  Tosca, 


Lucretia  and  La  Boh&me.  Miss  Reese 
made  her  debut  with  the  Opera  Company 
of  Boston  under  Sarah  Caldwell,  singing 
the  role  of  Mimi  in  La  Bohhme.  She  also 
appeared  with  the  Columbus  (Ohio) 

Opera  as  Antonia  in  Tales  of  Hoffman 
under  the  direction  of  Lee  Schaenen. 

Ms.  Reese  was  a winner  of  the  Martha 
Baird  Rockefeller  Foundation  award 
which  gave  her  a summer  of  study  and 
performing  in  Graz.  She  was  a winner  of 
the  Sullivan  Foundation  Award,  and  was 
recently  appointed  to  the  South  Carolina 
State  Arts  Commission.  In  addition  she 
was  an  Artist  in  Residence  with  the  Opera 
Company  of  Boston  during  the  1981-82 
season. 

Ms.  Reese  first  came  to  national  atten- 
tion when  she  performed  the  title  role  in 
the  first  American  performance  of 
Haydn’s  Armida  at  the  Monadnock  Music 
Festival  in  New  Hampshire. 


David  Arnold 

David  Arnold’s  many  successes  include 
performances  of  the  Bach  Passions  with 
Robert  Shaw,  Richard  Westenburg, 
Blanche  Moyse,  and  Sergiu  Comissiona. 


He  has  been  a frequent  soloist  with  the 
Boston  Symphony  Orchestra  in  music 
ranging  from  Bach  and  Haydn  to  Shifrin 
and  Stravinsky,  and  he  has  performed 
major  works  with  the  orchestras  of  San 
Francisco,  Detroit,  Atlanta,  Nashville, 
Baltimore,  and  Houston.  This  season  he 
makes  his  debut  with  the  Chicago  Sym- 
phony Orchestra.  On  the  operatic  stage, 
Mr.  Arnold  has  been  acclaimed  in 
Rigoletto  and  The  Barber  of  Seville , as 
the  Count  in  the  Marriage  of  Figaro  at  the 
Philadelphia  Academy  of  Music,  in  the 
title  role  of  Louis  Gruenberg’s  The  Em- 
peror Jones,  and  as  Amonasro  in  the  Bos- 
ton Opera  Company’s  production  of  Aida 
opposite  Shirley  Verrett  and  James  Mc- 
Cracken. Composer  John  Harbison  has 
chosen  him  for  leading  roles  in  the  pre- 
continued on  page  40. 


For  a brief  history  of  the  Tanglewood  Festival  Chorus  please  see  page  39. 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


Ibr  a personal  appointment, 

caH  Dean  Ridlon,  Vice  President  Private  Bantog  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FD1C 
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BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  May  21, 1982  at  8 
ERICH  KUNZEL  conducting 

BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT 


Orpheus  in  Hades  Overture  Offenbach 

Champagne  Polka  Strauss 

March  Slave,  Op.  31  Tchaikovsky 

Finale  (Adagio)  from  Symphony  No. 45  in  f sharp  minor, 

Farewell  Haydn 


INTERMISSION 


Rhapsody  on  a Theme  of  Paganini,  Op.  43  Rachmaninoff 

WILLIAM  TRITT 


INTERMISSION 


For  Boston 
Hail  Alma  Mater 
Selections  from  Annie 
Take  Me  Home,  Country  Roads 
Theme  from  Chariots  of  Fire 
Boogie  Woogie  Bugle  Boy 


T.J.  Hurley-Bockholt 
T.J.  Hurley-Bodge 
Strouse 
Danoff- Denver 
Vangelis-Reisman 
Raye  - Prince  - Hayman 


Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 
John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Week  3 


JULY  1 -AUGUST  29 


THE  TRADITION 
THAT  IS  TANGLE! 


Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio ";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  "Oedipus  Rex,"  and  the  Symphony  of 
Psalms;  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of-July  special,  "Lena  Horne;  The  Lady  and  Her 
Music"  straight  from  its  acclaimed  Broadway  run. 

Among  this  season's  guest  conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 

P°r  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write- 
Festival  Ticket  Office.  Symphony  Hall,  Boston,  Ma.  021 15  Phone:  (617)  266-1492. 
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GUEST  ARTIST 


Erich  Kunzel 

Erich  Kunzel  is  the  conductor  of  the 
Cincinnati  Pops  Orchestra,  the  San  Fran- 
cisco Pops  (where  he  succeeded  Arthur 
Fiedler),  the  Toronto  Symphony  Prom- 
enades, the  Winnipeg  Symphony  Pops 
and  the  Indianapolis  Pops.  These  perfor- 
mances mark  the  thirteenth  consecutive 
season  that  Mr.  Kunzel  has  appeared  as  a 
guest  conductor  with  the  Boston  Pops, 
including  over  sixty  performances  in 
Symphony  Hall  and  on  tour  in  the  United 
States  and  England. 

Erich  Kunzel’s  association  with  the 
Cincinnati  Pops  began  in  1965  when,  as 
resident  conductor  of  the  Cincinnati  Sym- 
phony, he  became  responsible  for  the  “8 
O’clock  Pops”  series.  The  1981-82  season 
brought  the  first  national  tour  of  the  Cin- 
cinnati Pops,  including  a much-heralded 
special  appearance  at  Radio  City  Music 
Hall  last  December.  The  recording  of  that 
concert,  a tribute  to  John  Lennon  with 
Roberta  Flack  as  soloist,  will  be  released 
on  the  MMG  label  this  summer. 


Born  in  New  York,  Erich  Kunzel  decid- 
ed on  a music  career  shortly  after  entering 
Dartmouth  College.  He  holds  degrees 
from  Dartmouth,  Harvard,  and  Brown 
universities,  and  studied  conducting  with 
Pierre  Monteux  at  his  summer  school  in 
Hancock,  Maine,  eventually  becoming 
Monteux’s  personal  assistant.  His  first 
professional  engagement  was  in  1957  at 
the  Santa  Fe  Opera,  conducting  La  serva 
padrona,  and  he  also  led  the  American 
premiere  of  Shostakovich’s  The  Nose 
there.  The  first  non-classical  artist  that 
Mr.  Kunzel  worked  with  was  Dave  Bru- 
beck,  an  association  that  led  to  Kunzel’s 
conducting  the  world  premiere  of  Bru- 
beck’s  oratorio  The  Light  in  the  Wilder- 
ness which  was  later  recorded  for  Decca 
Gold  Label.  Other  artists  with  whom  Mr. 
Kunzel  has  worked  include  Sarah 
Vaughan,  Ella  Fitzgerald,  Johnny  Mathis, 
Gerry  Mulligan,  and  the  late  Duke 
Ellington.  He  has  also  recorded  with  both 
Mulligan  and  Ellington  on  the  Decca 
Gold  Label. 

Kunzel  was  the  first  conductor  to  lead  a 
symphonic  pops  concert  in  the  new 
Grand  Ole  Opry  House  in  Nashville.  He 
conducted  the  Cleveland  Orchestra  at  the 
Blossom  Festival  in  the  world  premiere  of 
Daniel  Flannery’s  multi-media  entertain- 
ment “Great  Symphonic  Fantasy,”  com- 
bining fireworks,  strobes,  laser  lights, 
choral  effects,  dance,  and  video  screen 
projections.Mr.  Kunzel  has  also  appeared 
extensively  on  television  and  with  major 
orchestras  in  both  the  United  States  and 
Canada.  His  recordings  are  available  on 
the  Decca  Gold  Label,  Vox,  MMG,  Telarc, 
Atlantic,  and  Caedmon  record  labels. 


For  a biography  of  William  Tritt  please  see  page  35. 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON'S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HRI,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND  

Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium  * 
residences.  Their  architecture  is  contemp 
orary,  drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate  Y T 
manor  house.  The  designs  are  1 ^ 

spacious.  The  detailing, 
appointments  and  surround- 
ings are  exquisite. 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Mills, 

(617)  235-7141 , Day  or  Evening 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  May  22, 1982  at  8 

ERICH  KUNZEL  conducting 

NORTHROP  CORPORATION  NIGHT 

Trumpet  Voluntary  in  D 

Clarke-Wood 

Capriccio  Espagnole 

Finale  (Adagio)  from  Symphony  No.  45  in  f sharp  minor, 

Rimsky-  Korsakov 

Farewell 

Haydn 

INTERMISSION 

Strike  Up  the  Band 

Gershwin-Green 

Rhapsody  in  Blue  (1924) 

Gershwin 

WILLIAM  TRITT 

INTERMISSION 

Three  Selections 

Sousa 

Prelude  to  the  Comedy  Opera,  El  Capitan 
Peaches  and  Cream  Foxtrot 
The  Washington  Post 

Selections  from  Annie 

Strouse 

Theme  from  Chariots  of  Fire 

Vangelis-Reisman 

Twelfth  Street  Rag 

Bowman-Hayman 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Price  Waterhouse  U.S.  Firm  Partners;  Genrad  Association  for 
Personnel  Entertainment  (GRAPE);  New  England  Neurological  Association;  Holliston 
Newcomers  Club;  the  Congregators  of  the  Amherst  Congregational  Church;  Pilgrim 
Church,  Southboro;  Sacopee  Valley  High  School;  Sacred  Heart  Parish;  St.  Matthias 
Parish;  Immaculate  Conception  Parish;  Rye  Cooperative  Extension  Group  of  U.N.H.; 
St.  Paul  Lutheran  Church;  Bedford  Newcomers  Club;  Guilderland  Central  High 

School 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 

33  Week  3 


<Lp>£.u.Lan  <cfyugs  of  <cNs.vjton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 

“DL  cAAoiz  Ojou  2J(nouj  cAbout  OiLantaC  Tffie.  cAAoie.  Ofou  O/atue.  *\JLa. 


The  dose-to-perfect 

evening. 

There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it’s  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 

The 


Restaurant 

dose  to  perfect. 


200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (6 17)  423-5700 
All  credit  cards  welcome. 


Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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GUEST  ARTIST 


For  a biography  of  Erich  Kunzel  please  see  page  31. 


William  Tritt 

Born  in  Montreal,  William  Tritt  studied 
at  the  Ecole  Vincent  D’lndy  in  Montreal 
with  Lucille  Brassard  and  Yvonne 
Hubert,  and  received  his  bachelors  and 
masters  degrees  from  the  University  of 
Montreal.  The  winner  of  all  of  the  major 
Canadian  music  competitions  between 


1966  and  1971,  he  continued  his  studies  in 
Paris  with  Yvonne  Lefebure  and  later  at 
the  University  of  Indiana  with  Gyorgy 
Sebok.  Since  1974,  Mr.  Tritt  has  been  a 
member  of  the  Halifax-based  Dalart  Trio, 
which  recently  won  the  prestigious  Chal- 
mers Award. 

Mr.  Tritt  has  performed  in  the  United 
States  with  the  Boston  Pops  and  as  fea- 
tured soloist  with  the  Chicago  Symphony 
at  the  Ravinia  Festival.  He  has  also 
appeared  with  the  Cincinnati  Symphony, 
the  New  Orleans  Philharmonic,  and  the 
Winnipeg  Symphony.  This  past  summer 
he  made  his  recital  debut  in  Great  Britain, 
and  in  Canada  he  performs  regularly  with 
Ottawa’s  National  Arts  Centre  Orchestra 
and  with  the  Toronto  Symphony.  His 
numerous  orchestra  engagements  in  Can- 
ada have  included  appearances  with  the 
Vancouver,  Montreal,  Victoria,  Quebec, 
Calgary,  and  Atlantic  symphonies,  and  he 
has  performed  in  recital  throughout 
Canada. 

Mr.  Tritt  has  toured  the  major  European 
capitals  and  has  made  two  tours  of 
France,  the  second  one  coinciding  with 
the  release  of  his  first  recording  by  “La 
Guide  Internationale  du  Disque.” 
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VOomen  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


TW 


aJ  \oc/ts 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 


MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 
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1982 

BOSTONPOPS 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  May  23, 1982  at  7:30 
HARRY  ELLIS  DICKSON  conducting 

EIRE  SOCIETY  NIGHT 

American  Salute 
The  Pirates  of  Penzance  Overture 
Ave  Maria 

Roger  Shermont,  solo  violin 

The  Irish  Suite 

Irish  Washerwoman 
Minstrel  Boy 
Last  Rose  of  Summer 
Rakes  of  Mallow 


Gould 

Sullivan 

Bach-Gounod 

Anderson 


INTERMISSION 

The  Hebrides  Overture  (Fingal’s  Cave),  Op.  26  Mendelssohn 

Concerto  No.  1 in  g minor  for  Piano  and  Orchestra,  Op.  25  Mendelssohn 
Molto  allegro  confuoco 
Andante 
Presto 

STEPHEN  DRURY 


INTERMISSION 


George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway— Mary’s  a Grand  Old  Name 
Nelly  Kelly,  I Love  You— You’re  a Grand  Old  Flag— You  Remind 
Me  of  My  Mother— Harrigan— Yankee  Doodle  Dandy 

Over  the  Rainbow  from  The  Wizard  of  Oz  Arlen-Courage 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

When  the  Saints  Go  Marching  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  The  Charitable  Irish  Society:  Massachusetts  Recreation  and 
Park  Association:  USO  Council  of  New  England:  Station  WARA 1320;  St.  Mary’s 
Church-Dedham;  Irish-American  Club  of  Arlington:  Friends  of  Abington  Public 
Library:  St.  Zepherin’s  Parish  Council:  Bose  Corporation 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  3 


Notes  on  Music  continued  from  page  15 


THE  HOLLYWOOD  SCORES 


Arr.  Jerome  Rosen  (b.  1939) 

BSO  violinist/pianist/composer  Jerome  Rosen  has  produced  a punning  medley  of 
music  from  five  Hollywood  scores  that  have  “scored”  in  winning  the  Oscar  for  best 
song.  “Windmills  of  Your  Mind”  is  Michel  Legrand’s  song  from  the  1968  film  The 
Thomas  Crown  Affair.  Lyricist  Johnny  Burke  and  composer  James  Van  Heusen  wrote 
songs  for  all  of  Bing  Crosby’s  musical  films;  Bing  sang  “Swinging  on  a Star”  to  a 
group  of  boys  in  the  1944  film  Going  My  Way;  it  was  cast  as  a piece  of  advice  to  avoid 
the  habit?,  of  certain  animals:  the  stubborn  mule,  the  sloppy  pig,  the  ignorant  fish. 
Jerome  Rosen’s  score  calls  upon  the  orchestra  to  depict  the  different  animals  in  each 
verse  of  the  song.  “The  Shadow  of  Your  Smile”  was  introduced  into  a non-musical 
film  called  The  Sandpiper  in  1965;  Paul  Francis  Webster  wrote  the  lyrics  to  Johnny 
Mandel’s  music.  Perhaps  no  film  was  ever  helped  more  at  the  box  office  by  its  title 
song  than  High  Noon  (1952).  After  preview  showings,  studio  moguls  all  but  wrote  off 
the  film  as  a flop,  and  composer  Dmitri  Tiomkin  obtained  permission  to  have  the  title 
song  recorded  separately.  Frankie  Laine’s  recording  was  a tremendous  hit,  and 
when  the  picture  was  finally  released,  four  months  after  the  record,  the  song  had 
aroused  enough  interest  to  draw  audiences  to  the  theater;  High  Noon  is,  of  course, 
now  generally  recognized  as  one  of  the  classic  westerns.  And  no  song  is  more  closely 
connected  to  a single  performer,  despite  its  status  as  a standard,  than  Harold  Arlen’s 
“Over  The  Rainbow,”  the  most  memorable  of  many  fine  songs  written  for  the  film 
version  of  The  Wizard  of  Oz  (1939)  and  elevated  almost  at  once  to  immortality  by  the 
performance  of  the  fourteen-year-old  Judy  Garland. 

From  THE  PLANETS,  Opus  32 

Gustav  Holst  (1874-1934) 

Astrology,  and  the  casting  of  horoscopes  for  his  friends,  was  a “pet  vice”  of  Gustav 
Holst.  His  orchestral  suite  The  Planets,  composed  between  1914  and  1916,  was 
inspired  by  the  “astrological  significance  of  the  planets”  and  not  necessarily  by  the 
classical  deities  after  whom  they  are  named.  Holst  insisted  that  there  was  no 
program  music  in  them,  no  tale  to  tell.  The  subtitle  of  each  section  is  intended  to 
provide  a key  to  the  mood  of  each. 


Program  notes  by  Steven  Ledbetter 


on  the  Charles 
10  Emerson  Plate  Iloston 


742-^m 


UNKW  OYSTER  HOUSE 


41  Union  St.  - 227-2750 
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Stephen  Drury 

Born  and  raised  in  Spokane,  Wash- 
ington, Stephen  Drury  began  musical 
studies  with  his  mother  and  continued 
with  Margaret  Saunders  Ott.  While  an 
undergraduate  at  Harvard  University,  he 
studied  with  Theodore  Lettvin,  performed 
Bartok’s  Third  Concerto  with  the  Bach 
Society  Orchestra  and  worked  in  the  Har- 
vard Electronic  Music  Studio.  He  also  be- 
gan his  career  in  theater  by  directing  a 
production  of  the  musical  Hair.  In  1977  he 


was  a finalist  in  the  Portland  Symphony 
Orchestra  Young  Artist  Competition.  After 
graduating  from  Harvard,  Mr.  Drury  stud- 
ied with  William  Masselos  for  a year  in 
New  York  City.  He  then  returned  to 
Cambridge,  where  he  performed  the  com- 
plete piano  sonatas  of  Charles  Ives, 
directed  productions  of  Tommy,  The  Beg- 
gar’s Opera,  Sexual  Perversity  in 
Chicago,  and  Uncommon  Women  and 
Others.  He  also  organized  and  directed  a 
three-day  Experimental  Musical  Festival, 
which  included  a complete  nineteen-hour 
performance  of  Erik  Satie’s  Vexations. 
Last  fall  he  was  awarded  third  prize  in  the 
prestigious  Rockefeller  Foundation  Com- 
petition in  American  Music  after  a recital 
in  Carnegie  Hall.  His  most  recent  Boston 
appearance  was  a performance  of  the  late 
Schubert  sonatas  in  Sanders  Theater.  Mr. 
Drury  has  been  music  director  for  several 
productions  at  the  American  Repertory 
Theater,  including  Lee  Breuer’s  Lulu,  Pe- 
ter Sellars’s  The  Inspector  General,  and 
Andre  Serban’s  Sganarelle.  He  is  also  a 
tutor  in  music  at  Adams  House,  Harvard 
University,  and  performs  as  a member  of 
the  Beaux  Eaux  Duo.  Mr.  Drury  currently 
studies  with  Patricia  Zander  and  Claudio 
Arrau. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Co-sponsored  by  the  Berkshire  Music  Center  and  Boston  University,  the  Tangle- 
wood  Festival  Chorus  was  organized  in  the  spring  of  1970  when  John  Oliver  became 
director  of  vocal  and  choral  activities  at  the  Berkshire  Music  Center.  Originally 
formed  for  performances  at  the  Boston  Symphony’s  summer  home,  the  chorus  was 
soon  playing  a major  role  in  the  orchestra’s  Symphony  Hall  season  as  well,  and  it 
now  performs  regularly  with  Music  Director  Seiji  Ozawa,  Principal  Guest  Conduc- 
tor, Sir  Colin  Davis,  John  Williams  and  the  Boston  Pops,  and  such  prominent  guests 
as  Leonard  Bernstein,  Claudio  Abbado,  Klaus  Tennstedt,  Mstislav  Rostropovich, 
Eugene  Ormandy,  and  Gunther  Schuller. 

Under  the  direction  of  conductor  John  Oliver,  the  all-volunteer  Tanglewood 
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Tanglewood  Festival  Chorus  continued  from  page  39. 

Festival  Chorus  has  rapidly  achieved  recognition  by  conductors,  press  and  public  as 
one  of  the  great  orchestra  choruses  of  the  world.  It  performs  four  or  five  major 
programs  a year  in  Boston,  travels  regularly  with  the  orchestra  to  New  York  City,  has 
made  numerous  recordings  with  the  orchestra  for  Deutsche  Grammophon  and 
Philips,  and  continues  to  be  featured  at  Tanglewood.  For  the  chorus’s  first 
appearance  on  records,  in  Berlioz’s  Damnation  of  Faust,  John  Oliver  and  Seiji 
Ozawa  received  a Grammy  nomination  for  best  choral  performance  of  1975. 

Unlike  most  other  orchestra  choruses,  the  Tanglewood  Festival  Chorus  under  John 
Oliver  also  includes  regular  performances  of  a cappella  repertory  in  its  schedule, 
requiring  a very  different  sort  of  discipline  from  performance  with  orchestra  and 
ranging  in  musical  content  from  Baroque  to  contemporary.  In  the  spring  of  1977,  John 
Oliver  and  the  chorus  were  extended  an  unprecedented  invitation  by  Deutsche 
Grammophon  to  record  a program  of  a cappella  twentieth- century  American  choral 
music;  this  record  received  a Grammy  nomination  for  best  choral  performance  in 
1979.  The  Tanglewood  Festival  Chorus  may  also  be  heard  on  the  Philips  releases  of 
Schoenberg’s  Gurrelieder,  and  Mahler’s  Eighth  Symphony,  the  Symphony  of  a 
Thousand,  as  well  as  on  the  recent  release  by  John  Williams  and  the  Boston  Pops,  We 
Wish  You  a Merry  Christmas. 

John  Oliver  is  also  conductor  of  the  MIT  Choral  Society,  senior  lecturer  in  music  at 
MIT,  and  conductor  of  the  John  Oliver  Chorale,  now  in  its  fifth  season,  and  with 
which  he  has  recorded  Donald  Martino’s  Seven  Pious  Pieces  for  New  World 
Records. 


David  Arnold  biography  continued  from  page  27. 

mieres  of  the  operas  Full  Moon  in  March 
and  The  Winter’s  Tale,  and  his  debut  at 
the  New  York  City  Opera  in  Bizet’s  Pearl 
Fishers  was  widely  acclaimed  by  the  New 
York  press.  Recent  performances  also 
include  Creon  in  Stravinsky’s  Oedipus 
Rex  with  the  San  Francisco  Symphony 
and  Dandini  in  La  cenerentola  with  the 
Virginia  Opera. 

Born  in  Atlanta,  David  Arnold  went  to 
high  school  in  Chicago  where  Margaret 
Hillis  invited  him  to  join  the  Chicago 
Symphony  Chorus.  He  later  received  a 
scholarship  to  study  at  Indiana  University. 


A winner  of  the  Sullivan  Foundation 
Music  Award,  Mr.  Arnold  has  sung  at  the 
Spoleto  Festival  in  Italy,  toured  Austria 
and  Yugoslavia  in  concert,  and  performed 
Carmina  Burnana  with  the  Alvin  Ailey 
Dancers  in  Paris.  This  year  he  won  a Ca- 
reer Grant  from  the  National  Opera  Insti- 
tute, resulting  in  a Kennedy  Center 
appearance  at  a concert  hosted  by  Beverly 
Sills.  Mr.  Arnold  has  sung  music  from  Por- 
gy  and  Bess  in  Austria,  Yugoslavia, 
Spoleto,  Rome,  and  at  home  in  the  United 
States.  These  are  his  first  appearances 
with  the  Boston  Pops. 


Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood— 767  Washington  Street — rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 

most  important 
words  in 
(iiv(“k)|)(% 


Massachusetts  Envelope  Company 


< ontael  Mass.  Eindopt1  at 

30  Cobble  Hill  Road,  Somerville,  M A 02143  (613)623-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 

performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters,  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker  Anthony 

TUCKER.  ANTHONY  & R.L.  DAY,  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (939  fm) 

New  York,  NY 

WVPR(895fm) 
Windsor,  VT 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WEVO  (891  fm) 
Concord,  NH 
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§t  T^ototpfcfRgstaurant-* 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  1 1:00-3:00  Sat.  & Sun. 

reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


Imagine  cuisine  so  elegant 
the  strawberries  whisper  to  you  in  French. 


Then  come  to  Dertads 
and  experience. 


Reservations 
recommended. 
(617)354-1234. 
Valet  parking. 


in  the  Sberaton- 
Commander  Hotel 
16  Garden  St., 
Cambridge. 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS' 

"If  it  isn't  fresh,  it  isn't  legal." 

Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 


Modern  equipment  and  treatment  in  a comprehensive  facility. 
Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  15  years. 

Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 
Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)581-5600 
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Boston 
Pops  at 
Charley’s 
Saloon. 


EATING  & 
DRINKING 


Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


a Old  litl 

Restaurant  & Village  Shops 

874-5941 

Rte.  2A,  Westminster 


We  make  the  nicest  things  affordable. 


333  Washington  St.,  Boston  227-3339 
178  Linden  Plaza,  Wellesley  237-5700 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 

SANDWICHES 

Imported  Ham 

$3.00 

Breast  of  Turkey 

$3.00 

Imported  Ham  & Swiss  Cheese 

3.00 

Imported  Swiss  Cheese 

3.00 

Cream  Cheese  on  Date  Nut  Bread 

1.75 

Sandwiches  served  on  rye  or  white  bread. 

CHEESES 

Camembert 

$1.00 

Chedder  Stick 

$1.00 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheeses  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee 

$ .75 

Ice  Coffee 

$ .75 

Hot  Tea 

.75 

Iced  Tea 

.75 

Sanka 

.75 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $1.00 

$2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola  .75 

Seven-Up  .75 

Tab  .75 

Canada  Dry  Ginger  Ale 

.75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco,  CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

2 1 . Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 
Afresh,  lively,  pleasant 
rose. 

26.  Rose  d’Anjou, 

Alexis  Licbine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


rr 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 
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CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vt  Bottle 

3 

Le  Domaine  Cold  Duck, 

Almaden 

$ 8.00 

9 

Paul  Masson  Brut 

13.00 

51 

Blanc  de  Blanc,  Almaden 

FRANCE 

14.50 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 


No. 

Bottle  Vt  Bottle 

6 

ITALY 

Gancia  Asti  Spumante 

$14.50 

5 

NEW  YORK  STATE 

Great  Western  Extra  Dry 

12.50 

7.00 

7 

Great  Western  Sparkling 
Burgundy 

12.50 

7.00 

No. 

AUSTRIA 

Bottle  V*  Bottle 

47 

Pinot  Blanc,  Klosterkeller 

Siegendorf 

$ 7.00 

48 

Riesling  Kabinett, 

Klosterkeller  Siegendorf 

CALIFORNIA 

7.00 

8 

Chablis,  Charles  Krug 

6.50  3.50 

14 

Johannisberg  Riesling, 

Robert  Mondavi 

12.00 

17 

Monterey  Chablis,  Almaden 

6.50 

31 

Chardonnay,  Almaden 

9.50 

33 

Rhine,  Taylor  California 

Cellars 

6.00 

45 

Light  Chablis,  Taylor 

California  Cellars 

FRANCE 

6.00 

16 

Pinot  Chardonnay,  A.  Lichine 

! 14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

No. 

Bottle  Vt  Bottle 

ITALY 

2 

Bianco,  Castel  Ruboun 

$5.50 

11 

Albana  Di  Romagna,  Corovin 

5.00 

12 

Soave,  Bolla 

7.50 

4.50 

13 

Trebbiano,  Corovin 

5.00 

15 

Verdicchio,  Bianchi 

6.50 

GERMANY 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

18 

Bernkastel  Riesling,  The 

Bishop  of  Riesling 

8.00 

NEW  YORK  STATE 

32 

Taylor  Chablis 

5.50 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

RED  WINE 

No. 

CALIFORNIA 

Bottle  Vi  Bottle 

35 

Burgundy,  Taylor  California 

Cellars 

$ 6.00 

42 

Cabernet  Sauvignon, 

Almaden 

9.50 

53 

Zinfandel,  Almaden 

FRANCE 

7.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 
Jadot 

10.00  6.00 

ROSE  WINE 


No. 

Bottle  Vi  Bottle 

4 

ITALY 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

20 

Valpolicella,  Bolla 

7.50 

4.50 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

54 

SPAIN 

Coronas  V.,  Miguel  Torres 

6.00 

No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

NEW  YORK  STATE 

Bottle  Vi  Bottle 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50  4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41  Taylor  Cream  Sherry 

$ 5.50 

Sauterne  Punch 

4.00 

1.60 

SPAIN 

Red  Burgundy  Lemonade 

4.00 

1.60 

27  Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 

$1.50 

Molson  Golden  Ale 

Miller  Lite  Beer 

1.50 

(Canada) 

$1.75 

Michelob  Beer 

1.60 

Heineken  Beer 
(Holland) 

2.00 

CORPORATION 


89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


j&m 

Thirsting  for  the 
best  of  Canada? 

Make  jk 

wrerSmd 

• m? 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  C ANADA, 
imported  bv  Martlet  Importing  Co..  Inc  . Great  Nee  k.  N Y. 
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WHY  BMW 

OWNERS 
HAVE  AT  LEAST 

ONE  LESS 
INVESTMENT 
WORRY  THAN 
OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 

In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 


Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 
Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class* 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver.” 

If  you’re  also  a demand 
ing  investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY 


*Based  on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer, 
© 1982  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke.  A G 
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JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINETY-SEVENTH  SEASON  1982 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Leo  L.  Beranek,  Vice-President  George  H.  Kidder,  Vice-President 

Mrs.  Harris  Fahnestock,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 

Vernon  R.  Alden  Archie  C.  Epps  III  Thomas  D.  Perry,  Jr. 

J.P  Barger  Mrs.  John  L.  Grandin  Irving  W.  Rabb 

Mrs.  John  M.  Bradley  Edward  M.  Kennedy  Mrs.  George  Lee  Sargent 

Mrs.  Norman  L.  Cahners  David  G.  Mugar  William  A.  Selke 

George  H.A.  Clowes,  Jr.  Albert  L.  Nickerson  John  Hoyt  Stookey 


TRUSTEES  EMERITI 
Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Philip  K.  Allen  E.  Morton  Jennings,  Jr.  Mrs.  James  H.  Perkins 

Allen  G.  Barry  Edward  G.  Murray  Paul  C.  Reardon 

Richard  P Chapman  John  T.  Noonan  John  L.  Thorndike 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Thomas  W.  Morris 
General  Manager 

Edward  R.  Birdwell 
Orchestra  Manager 


William  Bernell 
Artistic  Administrator 
Caroline  Smedvig 
Director  of 
Promotion 
Judith  Gordon 
Assistant  Director 
of  Promotion 
Marc  Solomon 
Production 
Coordinator 
James  E.  Whitaker 
Hall  Manager, 
Symphony  Hall 
James  E Kiley 
Operations  Manager, 
Tanglewood 
Steven  Ledbetter 
Director  of 
Publications 


Walter  D.  Hill 
Director  of 
Business  Affairs 

Theodore  A.  Vlahos 
Controller 

Arlene  Germain 
Financial  Analyst 

Elizabeth  Dunton 
Director  of  Sales 

Charles  Rawson 
Manager  of  Box  Office 

Nancy  K.  Clough 
Pops  Assistant 

Marc  Mandel 
Editorial 
Coordinator 


Daniel  R.  Gustin 
Assistant  Manager 
Joseph  M.  Hobbs 
Director  of 
Development 
Joyce  M.  Snyder 
Development 
Coordinator 
Katherine  Whitty 
Coordinator  of 
Boston  Council 
Richard  Ortner 
Administrator 
Berkshire  Music  Center 
Anita  R.  Kurland 
Administrator  of 
Youth  Activities 
Jean  Miller  MacKenzie 
Print  Production 
Coordinator 


Programs  copyright  ® 1982  Boston  Symphony  Orchestra,  Inc. 


1 


THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


William  J.  Poorvu 
Vice-Chairman 
Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
David  B.  Arnold,  Jr. 
Hazen  H.  Ayer 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 
Peter  A.  Brooke 
William  M.  Bulger 
Curtis  Buttenheim 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
William  M.  Crozier,  Jr. 

Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
William  S.  Edgerly 
Mrs.  Alexander  Ellis,  Jr. 
Frank  L.  Farwell 
Kenneth  G.  Fisher 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelingnuysen 
Paul  Fromm 

Mrs.  Thomas  J.  Galligan,  Jr. 
Mrs.  Thomas  Gardiner 
Avram  J.  Goldberg 


Mrs.  Norman  L.  Cahners 
Chairman 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch,  Jr. 
Mrs.  Richard  D.  Hill 
Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Gordon  F.  Kingsley 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Mrs.  E.  Anthony  Kutten 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


William  H.  Ryan 
Secretary 

Paul  M.  Montrone 
Mrs.  Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
E.  James  Morton 
Stephen  Paine,  Sr. 

John  A.  Perkins 
David  R.  Pokross 
Mrs.  Curtis  Prout 
Mrs.  Eleanor  Radin 
Peter  C.  Read 
Mrs.  Peter  van  S.  Rice 
David  Rockefeller,  Jr. 

Mrs.  George  R.  Rowland 
Francis  P.  Sears 
Gene  Shalit 
Donald  B.  Sinclair 
Richard  A.  Smith 
Ralph  Z.  Sorenson 
Peter  J.  Sprague 
Ray  Stata 

Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Mrs.  Richard  H.  Thompson 
Mark  Tishler,  Jr. 

Ms.  Luise  Vosgerchian 
Robert  A.  Wells 
Mrs.  Donald  Wilson 
John  J.  Wilson 


Mrs. 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically, 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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BOSTON  POPS  SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 
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Of  all  the  musical  groups  in  America, 
we  have  the  best  of  the  bunch. 

133  Federal  Street.  Boston,  MA  482-4590 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 

Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
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Harry  Dickson 
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*Gerald  Gelbloom 
* Raymond  Sird 
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Second  Violins 
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*Michael  Vitale 

* Darlene  Gray 
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*Sheila  Fiekowsky 
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Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
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Martin  Hoherman 
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'Joel  Moerschel 
'Jonathan  Miller 
'Martha  Babcock 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Francis  Gallagher 


Flutes 
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Alfred  Genovese 
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English  Horn 

Laurence  Thorstenberg 

Clarinets 

Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 

Richard  Plaster 


Horns 

Roger  Kaza 
Daniel  Katzen 
Richard  Sebring 
Richard  Macke: 


Charles  Yancich 

Trumpets 

Andre  Come 
Timothy  Morrison 
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James  Tinsley 
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Ronald  Barron 
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Chester  Schmitz 
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Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 
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Jerome  Rosen— piano 
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Berj  Zamkochian 
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William  Moyer 
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Stage  Manager 
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* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 
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A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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Music  at  the  Mall 


And  the  finest  shops-  anywhere 


The  Mall  at  Chestnut  Hill 


Route  9 at  Hammond  Pond  Parkway  in  Newton 


&>ac/i 

wit  A no  inea/ih 


T > 

John  Hancock 
brings  you  the 
Boston  Pops  k 
Orchestra  live  * 
and  without 
commercial  ^ 
interruption, 
Saturday  evenings 
at  8 p.m.  overj't 
WCRB  102.5  FM. 


/i 


Life  Insurance 
Company 
Boston.  Mass. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettre s of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpfv^S  Dining  Room  and  Cafe 


. . . Dining  Room . . . 

THE  REPUTATION 
IS  GROWING 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 


...Cafe... 

TOTALLY 

INFORMAL 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 


279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 

LUNCHEON  □ DINNER  □ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930 — seventeen  conductors  and  several  million  concertgoers  later— a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


I With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 

In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 

* 

Commercial  and  Industrial 

Design /Build 

Energy  Conservation  Refrigeration  Service 

H.V.A.C.  Service  Energy  Management 

Construction  Estimates  Maintenance  Contracts 

Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  MA02169 
(617)  265-9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 


fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 


242  Northern  Avenue.  Boston  *(617)  423-1000 
Open  Lunch  and  Dinner— Monday  thru  Saturday  11:30  AM  to  9:30  PM 
Limited  Reservations  — Valet  Parking— All  Major  Credit  Cards  Accepted 
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NOTES  ON  THE  MUSIC 


LA  FORZA  DEL  DESTINO  OVERTURE 

Giuseppe  Verdi  (1813-1901) 

La  Forza  del  Destino  was  commissioned  by  the  imperial  opera  of  St.  Petersburg. 
Verdi  himself  traveled  to  the  Russian  capital  to  oversee  the  first  production  of  the 
opera  in  November  1862,  but  not  before  arranging  to  have  many  cases  of  his  favorite 
Italian  wines  and  foodstuffs  shipped  north  to  preserve  him  from  potential  starvation 
in  Russia!  Verdi  composed  the  four-act  work  to  a libretto  drawn  from  a complicated 
and  improbable  Spanish  play  (made  still  more  improbable  by  its  enforced  reduction 
to  an  appropriate  length  for  musical  setting).  The  plot  summary,  filled  with  the  most 
unlikely  coincidences,  cannot  be  read  without  laughter,  but  Verdi’s  talent  for  the 
skillful  dramatic  stroke  and  the  soaring  melodic  line  have  kept  the  work  alive  in  the 
theater.  Generally  speaking  he  began  his  operas  with  a short  orchestral  prologue  that 
ran  directly  into  the  opening  scene;  La  Forza  del  Destino  is  one  of  the  few  that  has  a 
full-scale  overture,  built  on  a musical  idea  that  reiterates  the  theme  of  impending 
fate. 


DER  ROSENKAVALIER  SUITE 

Richard  Strauss(1864-1949) 

The  most  popular  of  all  Richard  Strauss’s  operas  was  his  collaboration  with  the 
poet  Hugo  von  Hofmannsthal  on  Der  Rosenkavalier  (The  Cavalier  of  the  Rose),  first 
performed  in  Dresden  early  in  1911.  The  “comedy  for  music”  told  a bittersweet  tale 
of  love  mixed  with  farce  in  the  18th-century  Vienna  of  Maria  Theresia.  In  the  course 
of  the  story,  a middle-aged,  unhappily  married  princess  nobly  renounces  all  claim 
on  her  young  lover  when  he  encounters  a woman  whom  he  desires  to  marry  (after 
saving  her  from  the  unwanted  attentions  of  a boorish  country  cousin,  Baron  Ochs). 
The  selections  to  be  performed  in  the  present  suite  include  the  magnificent  arrival 
music  for  the  Knight  of  the  Rose  (the  young  lover),  who  has  been  called  upon  to 
make  formal  the  engagement  of  Baron  Ochs  to  the  young  girl,  with  whom  he 
promptly  falls  in  love  himself.  It  is  followed  by  the  smugly  self-satisfied  waltz  song  of 
the  coarse  Baron  Ochs,  convinced  that  he  is  about  to  get  a rich  and  beautiful  young 
bride — and  a charming  mistress  on  the  side  (“With  me,  with  me— no  night  is  too 
long!”).  Then  comes  the  aria  sung  by  an  Italian  tenor  to  entertain  the  princess  at  her 
morning  levee;  and  finally  the  poignant  closing  trio,  as  the  Princess  yields  her  young 
lover  to  his  future  bride. 

PIANO  CONCERTO  IN  A MINOR,  Opus  16 

Edvard  Grieg  (1843-1907) 

Grieg  composed  his  only  piano  concerto  in  1868,  though  he  kept  revising  the 
orchestration  until  the  last  year  of  his  life.  The  work  marked  the  first  appearance  of  a 
Norwegian  composer  on  the  musical  scene  in  a big  way,  a fact  that  was  made 
apparent  when  Grieg  showed  the  manuscript  of  this  concerto  to  a generous  and 
supportive  Franz  Liszt,  the  mentor  of  many  young  composers.  Liszt  played  through 
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the  work  (sightreading  both  the  piano  and  orchestra  parts  together!)  with  ever- 
increasing  enthusiasm,  and  finally  leaped  up  from  the  piano  bench  to  embrace  the 
young  composer  with  the  words,  “Splendid!  That’s  the  real  thing!”  The  melodies  of 
Grieg’s  concerto  use  characteristic  turns  of  Norwegian  folksong;  the  scoring  some- 
times suggests  folk  fiddlers;  and  the  rhythms  of  the  finale  are  dance  patterns  found 
in  the  Norwegian  folk  dances  known  as  the  hailing  and  springdans. 

CANDIDE  OVERTURE 

Leonard  Bernstein  (b.  1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  1 December  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape 
of  the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two 
decades  later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  suc- 
cessfully combined  so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer 
technical  brilliance.  The  show  even  boasted  a real  overture  that  was  something  other 
than  the  hastily-cobbled-together  potpourri  of  songs  intended  to  be  the  hit  numbers. 
This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a concert  piece  of 
the  lighter  sort. 

THE  PIRATES  OF  PENZANCE  OVERTURE 

Arthur  Sullivan  (1842-1900) 

Following  the  wide-spread  pirating  of  HMS  Pinafore  by  American  theater  com- 
panies that  took  advantage  of  slack  copyright  laws  to  cheat  the  authors  out  of  their 
royalties,  W.S.  Gilbert  decided  that  his  next  operetta  would  be  about  pirates  and  that 
it  would  premiere  (pointedly!)  in  America.  Since  its  first  performance  at  the  end  of 
1879,  Pirates  has  remained  one  of  the  “big  three”  of  the  Gilbert  and  Sullivan 
operettas.  The  overture  is  a potpourri  of  airs  from  the  show.  No  one  has  ever 
satisfactorily  explained  why  the  music  for  “Come,  friends,  who  plough  the  sea” 
came  to  be  known  in  America  as  “Hail,  hail,  the  gang’s  all  here.”  Those  words  first 
appeared  in  print  in  1908,  and  it  has  been  suggested  that  they  were  invented  during 
the  Spanish-American  War  by  a naval  reserve  officer  in  Southern  waters,  obviously 
a Gilbert  and  Sullivan  devotee. 

HEBRIDES  OVERTURE  (FINGAL’S  CAVE),  Opus  26 

Felix  Mendelssohn  (1809-1847) 

At  the  age  of  twenty  Mendelssohn  made  his  first  visit  to  the  British  isles.  At  that 
time  he  would  not  have  considered  missing  one  of  the  great  tourist  attractions, 
Fingal’s  Cave,  in  the  Hebrides  Islands  off  the  west  coast  of  Scotland.  The  “cave,”  a 
natural  phenomenon  lined  with  hexagonal  pillars  of  basalt  lava  and  regularly 
flooded  by  the  tides,  was  associated  with  the  legendary  hero  Fingal,  whose  exploits 
were  recounted  in  what  purported  to  be  Gaelic  epics  by  an  ancient  poet  named 
Ossian  (they  in  fact  turned  out  to  be  a spectacular  literary  forgery  perpetrated  by  a 
certain  James  Macpherson  in  the  1760s).  Forgery  or  not,  the  tales  were  redolent  of 
northern  mists,  filled  with  doom-haunted  characters.  Readers,  especially  in  Ger- 
many, devoured  them,  and  they  sparked  part  of  the  burgeoning  Romantic  sensibility. 
While  visiting  Fingal’s  Cave  in  the  spring  of  1829,  Mendelssohn  conceived  a theme 
which  he  promptly  noted  down  in  a letter  to  his  family.  It  is  the  hushed  opening 
musical  figure  of  one  of  his  finest  scores,  an  evocation  of  seagulls  and  mists  and 
mystery  in  the  morning  of  the  world. 
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AVE  MARIA 

J.S.  Bach  (1685-1750)  and  Charles  Gounod  (1818-1893) 

The  Bach- Gounod  Ave  Maria  affords  an  interesting  glimpse  at  the  way  composers 
in  two  different  centuries  thought  about  music.  Bach’s  C-major  prelude  for 
harpsichord,  the  opening  piece  in  the  Well-Tempered  Clavier,  consists  of  a rhyth- 
mically animated  series  of  chords  in  arpeggiation  which  hint  at  a melody.  Bach 
considered  that  to  be  a composition  complete  and  sufficient  unto  itself.  But  for  the 
Romantic  era,  a chord  progression  without  a palpable  tune  was  inconceivable; 
Charles  Gounod  filled  in  what  was  (to  his  mind)  a “gap”  in  the  Bach  piece  by  adding 
that  necessary  melody,  thereby  demoting  Bach’s  composition  to  the  status  of  mere 
accompaniment.  Whether  the  principal  credit  should  go  to  Bach  or  Gounod,  the  Ave 
Maria  remains  Gounod’s  most  frequently  played  work. 

OVER  THE  RAINBOW 

Harold  Arlen  (b.  1905) 

Though  Harold  Arlen  has  written  any  number  of  unforgettable  songs  that  have 
enriched  our  lives— ’’Stormy  weather,”  “Between  the  devil  and  the  deep  blue  sea,” 
“I’ve  got  the  world  on  a string,”  “Ac-cent-chu-ate  the  positive,”  “Come  rain  or  come 
shine,”  “Blues  in  the  night,”  "One  for  my  baby  (and  one  more  for  the  road),”  “That 
old  black  magic,”  and  so  on  and  on— there  is  one  that  has  been  popular  with  all  ages 
from  the  merest  toddler  on  up  since  the  first  time  a fourteen-year-old  Judy  Garland 
sang  it  early  in  the  1939  film  version  of  The  Wizard  of  Oz.  When  lyricist  E.  Y.  “Yip” 
Harburg  first  heard  the  tune,  he  didn’t  think  it  was  right  for  a little  girl  in  Kansas. 

But,  at  Ira  Gershwin’s  suggestion,  Arlen  speeded  it  up  and  simplified  the  harmonies, 
and  an  excited  Harburg  crafted  the  now  familiar  lyrics.  It  is  well  known  that  the 
studio  heads  were  not  at  all  enthusiastic  about  “Over  the  rainbow”  and  tried  to  have 
it  cut  from  the  picture.  Only  the  stormy  intervention  of  producer  Arthur  Freed  (three 
times!)  saved  it.  The  rest,  as  they  say,  is  history. 

GEORGE  M.  COHAN  MEDLEY 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped 
lyrics  and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday 
speech.  The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than 
Cohan  or  his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical 
theater  and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome 
Kern,  George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains 
tunes  from  most  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904), 
was  as  advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained 
two  of  Cohan’s  biggest  hits:  “Give  my  regards  to  Broadway,”  and  “Yankee  Doodle 
Dandy.”  Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New 
Year’s  Day  saw  the  premiere  of  45  Minutes  from  Broadway,  which  contained 
“Mary’s  a grand  old  name”;  and  on  Lincoln’s  birthday  George  Washington,  Jr. 
opened  with  “You’re  a grand  old  flag.”  The  American  Idea  of  1908  contained 
Cohan’s  famous  spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show  represented 
here,  Little  Nellie  Kelly  (1922),  had  two  songs  that  achieved  considerable  fame, 
“Nellie  Kelly,  I love  you”  and  "You  remind  me  of  my  mother.” 
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continued  on  page  31 


WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND? 


The  Beacon  Group* 

Bank  of  New  England’s  special  service  for  special  clients* 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  sen 
vices  of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowL 
edge  of  today’s  complex  finan- 
cial  market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 


essing standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  0 

BANK  OF 
NEW  ENGLAND 

28  State  St. , Boston,  MA  02109 


1982 

BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  May  25, 1982  at  8 

MURRY  SIDLIN  conducting 

La  Forza  del  Destino  Overture  (1862) 

Verdi 

Suite  from  Der  Rosenkavalier 

Strauss 

INTERMISSION 

Candide  Overture 

Bernstein 

Concerto  in  A minor  for  Piano  and  Orchestra,  Op.  16 
Allegro  molto  moderato 
Adagio 

Allegro  moderato  molto  e marcato 

Grieg 

JAMES  JOHNSON 

INTERMISSION 

New  York,  New  York 

arr.  Byers 

Selections  from  Man  of  La  Mancha 
I,  Don  Quixote — Dulcinea— Aldonza— 

Golden  Helmet  of  Mambrino — I’m  Only  Thinking 
of  Him — Knight  of  the  Woeful  Countenance — To 
Each  His  Dulcinea — The  Impossible  Dream 

Leigh- Hayman 

Semper  Fidelis,  March 

Sousa 

Notes  for  some  of  the  selections  on  this  evening's  program  begin  on  page  13. 

Among  those  present:  Hundred  Club  of  Massachusetts;  Newton  Catholic  PTA;  GTE 
Sylvania  Employees  Association;  Harvard  Club  of  Boston;  Our  Lady  of  Lourdes 
Parish- Brockton;  Tiverton  Middle  School  Concert  Band;  St.  John  the  Baptist  Rectory; 
St.  Brigid’s  Sodality;  Prudential  Insurance  Company  ; Joseph  Warren  Lodge  F.  and 
A.M.;  Lexington  Lions  Club;  Supreme  Council-Scottish  Rite  Masonry;  Ray  Perron  and 
Company,  Inc.;  New  England  Telephone  and  Telegraph  Co.;  Christ  Church  Couples 
Club-Needham;  Selden  Junior  High  School;  C & K Components,  Inc. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 

Week  4 


OBrion,Iu/ssell&  Co 


>>,  7Z<Ul/ta^ZC& 


J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C MITCHELL  DRAPER.  JR 
HERBERT  S.  TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAEL  S HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do, you  know. 
Gather  together  at  the  Top 
tonight,  and  well  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored. 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HER  DANCING 
AT  THE  BAY  TOWER. 

* 

* 


We 


e're  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday,  and  parking 
is  available  under  our  building.  So,  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  only.  723-1666. 


THE 


'BAtflOVVER 

60  State  Street,  Boston 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Murry  Sidlin 

In  the  fall  of  1981,  Murry  Sidlin  began 
his  fifth  season  as  music  director  of  the 
New  Haven  Symphony  Orchestra,  and  he 
is  presently  in  his  second  season  as  music 
director  of  the  Long  Beach  Symphony. 

Mr.  Sidlin  has  been  resident  conductor 
of  the  National  Symphony  under  Antal 
Dorati,  assistant  conductor  of  the  Bal- 
timore Symphony  under  Sergiu  Comis- 
siona,  principal  guest  conductor  of  the 
Gavelborg  Orkester  of  Sweden  and  music 
director  of  the  Tulsa  Philharmonic.  He  is 
currently  resident  conductor  and  co- 
director of  the  Conducting  Studies  pro- 


gram at  the  Aspen  Music  Festival,  where 
he  regularly  conducts  both  symphony 
concerts  and  opera. 

Mr.  Sidlin  has  conducted  numerous 
orchestras  throughout  the  United  States 
including,  among  others,  the  St.  Louis, 
Milwaukee,  Pittsburgh  and  Baltimore 
symphonies,  and  the  Minnesota  Orches- 
tra as  well  as  the  San  Antonio  Orchestra 
and  Opera,  the  Quebec  Symphony  and 
the  San  Diego  Symphony. 

In  addition  to  his  conducting  appear- 
ances, Mr.  Sidlin  has  established  a 
national  reputation  as  spokesman  for  arts 
education  and  has  given  major  addresses 
at  educational  forums  all  over  the  country 
and  at  the  White  House.  He  has  been  host 
and  conductor  of  the  PBS  series,  Music. . . 
Is,  seen  nationally  over  the  PBS  network 
and  used  by  schools  all  over  the  country. 

Born  in  Baltimore,  Mr.  Sidlin  was  edu- 
cated at  the  Peabody  Conservatory  of 
Music,  at  the  Academia  Chigiana  in  Si- 
ena, Italy,  and  at  Cornell  University.  He 
studied  conducting  under  Sergiu  Celi- 
bidache and  Leon  Barzin,  and  was  among 
the  first  group  of  five  American  conduc- 
tors selected  for  the  prestigious  Exxon/ 
Arts  Endowment  Conductors  Project. 

Recently,  Mr.  Sidlin  and  the  New 
Haven  Symphony  were  the  subjects  of  an 
Emmy-award  winning  entertainment  spe- 
cial, The  New  Haven  Symphony  Orches- 
tra, produced  and  aired  by  the  stations  of 
Connecticut  Public  Television. 


For  a biography  of  James  Johnson  please  see  page  23. 
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xactly  what  you  want 


FILE 


SUMMER 

STOCK'S 
SMASH  HIT 

The  critic's  choice  for 
summer  performances, 
day  or  night,  emerges  in 
a billowy  white  cotton 
creation  by  Oilily. 

The  top,  trapunto 
embroidered  in  pink  and 
turquoise,  can  quickly 
change  roles  with  either 
embroidered  side  worn 
front  or  back. 

Sizes  4-12,  $122. 

Plaza  Dresses  — fourth 
floor  Boston, 
and  Chestnut 

Enjoy  Instant  credit.  Ask  any  Sales  Associate  for  details. 
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1982 

BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  May  26, 1982  at  8 
MURRY  SIDLIN  conducting 
CITY  MISSIONARY  SOCIETY  NIGHT 

La  Forza  del  Destino  Overture  (1862J 
Suite  from  Der  Rosenkavalier 

INTERMISSION 

Verdi 

Strauss 

Candide  Overture 

Concerto  in  A minor  for  Piano  and  Orchestra,  Op.  16 
Allegro  molto  moderato 
Adagio 

Allegro  moderato  molto  e marcato 
JAMES  JOHNSON 

INTERMISSION 

Bernstein 

Grieg 

New  York,  New  York 

Selections  from  Man  of  La  Mancha 
I,  Don  Quixote— Dulcinea — Aldonza — 

Golden  Helmet  of  Mambrino— I’m  Only  Thinking 
of  Him— Knight  of  the  Woeful  Countenance— To  Each 
His  Dulcinea — The  Impossible  Dream 

arr.  Byers 
Leigh- Hayman 

Semper  Fidelis,  March 

Sousa 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  The  Roxbury  Latin  School;  Guild  for  the  Italian  Home  for 
Children 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  4 


LUXURY 
from  the 
ground  up. 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve . 

Experience  your  enclosed  year 
round  swimming  pool , tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


Towers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston's 
most  prestigious  address. 

One  bedroom  condominium  suites  from  $88,800. 
Ttoo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway.  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inp. 
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GUEST  ARTIST 


For  a biography  of  Murry  Sidlin  please  see  page  19. 


James  Johnson 

James  Johnson  made  his  debut  with 
orchestra  at  the  age  of  thirteen,  and  per- 
formed widely  throughout  the  United 
States,  Mexico,  and  Canada  as  soloist  and 
with  orchestras  while  completing  his  col- 
lege degrees,  which  include  a doctorate  in 
piano  from  the  University  of  Arizona.  He 
has  performed  with  orchestras  as  diverse 


as  the  Royal  Philharmonic  in  London,  and 
the  Fairbanks  and  Anchorage  symphonies 
in  Alaska,  and  his  performances  in  North 
America  include  tours  with  the  Victoria 
Symphony  as  well  as  a tour  for  the  Pian- 
ists Foundation  of  America. 

Mr.  Johnson  is  Artist-in-Residence  at 
the  University  of  Alaska.  He  has  per- 
formed frequently  both  as  a soloist  and  in 
chamber  music  with  the  Alaskan  Trio,  in 
remote  Alaskan  communities  under  the 
auspices  of  the  Alaska  State  Council  on 
Arts.  Mr.  Johnson’s  recording  of  works  by 
Dohnyani  on  the  Orion  label  was  selected 
as  one  of  the  ten  best  recent  recordings  by 
Clavier  magazine,  and  his  performance  of 
the  Chaminade  Concertstiick  was  praised 
on  National  Public  Radio’s  program,  First 
Hearing.  In  addition  his  recording  of  the 
Mendelssohn  concerti  was  chosen  as 
record  of  the  month  by  the  Musical 
Heritage  Society,  which  will  soon  be 
releasing  Mr.  Johnson’s  recording  of  the 
Beethoven  first  concerto. 
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Murasaki 

A celebration  of  the  senses 
and  the  spirit 
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1982 

BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Thursday  evening,  May  27, 1982  at  8 

HENRY  MANCINI  conducting 

TUFTS  UNIVERSITY  NIGHT 

JACK  GILFOY,  drums  CECIL  WELCH,  trumpet  AL  COBINE,  saxophone 
GRAY  SARGEANT,  guitar  STEVE  DOKKEN,  bass  ROBERT  WINTER,  piano 

Openers 

20th  Century- Fox  Trademark  Newman 

Merrily  We  Roll  Along  Cantor/Tobias/Mencher 

Paramount  on  Parade  Ajnis/King 

The  Tonight  Show  Theme  Anka/ Carson 

The  Muppet  Show  Theme  Henson/Pottle 

Theme  from  Dallas 

Immel 

Song  from  “10”  (It’s  Easy  to  Say) 

Mancini 

Pie  in  the  Face  Polka  from  The  Great  Race 

Mancini 

Three  by  the  Master 

Mood  Indigo;  In  a Sentimental  Mood;  In  My  Solitude 

Ellington 

Hooked  on  Classics 

arr.  L.  Clark 

INTERMISSION 

Hong  Kong  Fireworks  from  Revenge  of  the  Pink  Panther 

Mancini 

Theme  from  Chariots  of  Fire 

Vangelis-Reisman 

Finale  from  the  film  Victor/Victoria 

The  Shady  Dame  from  Seville;  Crazy  World;  You  and 
Me;  Le  Jazz  Hot! 

Mancini-Bricusse 

Portrait  of  Arthur  Fiedler 
Fiddle  Faddle 
Syncopated  Clock 
Blue  Tango 
Trumpeter’s  Lullaby 
Stars  and  Stripes  Forever 

Anderson 

Anderson 

Anderson 

Anderson 

Sousa 

INTERMISSION 

Decision  ’80  (NBC  Election  Coverage  Theme) 

Mancini 

The  Inspector  Clouseau  Theme 

Mancini 

The  Pink  Panther 

Mancini 

Peter  Gunn 

Mancini 

Ballads  by  Mancini 

Two  for  the  Road;  Mr.  Lucky;  Charade;  Days  of  Wine 
and  Roses;  Moon  River 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  4 


| PHILIPS  | 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE... 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


JOHN  WILLIAMS 
BOSTON  POPS 
AROUND  THE  WORLD 
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Boston  Pops 

pOPS  ON  THE  MARCJ 


POPS  ON 

FIRST  PHILIPS  DIGITAL  LP!  BROADWAY 


BOSTON  POPS 

JOHN  WILLI  AMS 


IMPORTED 

AUDIOPHILE 

PRESSINGS 


6302  082  © 7144  082  Q 


OHN 
WILLIAMS 

30ST0N 

3OPS 


HEW  P1USK  FROM  CLOSE  ENCOUNTERS 
9500  921  O 7300  921  EU 


6302  124  O 7144  124  EH 


i PHILIPS 


1982  Polygram  Classics,  Inc. 
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GUEST  ARTIST 


Henry  Mancini 

Henry  Mancini  was  born  in  Cleveland, 
Ohio.  He  was  first  introduced  to  music 
and  the  flute  by  his  father  when  he  was 
eight  and  at  the  age  of  twelve  he  took  up 
the  piano.  Within  a few  years  he  was  com- 
posing and  arranging  under  the  guidance 
of  the  conductor/arranger  for  the  orches- 
tra of  a local  theater.  In  1942,  Mancini 
enrolled  at  the  Juilliard  School  in  New 
York  where  he  studied  for  a year  before 
entering  the  service.  Three  years  later  he 
joined  the  Glenn  Miller-Tex  Beneke 
Orchestra  as  a pianist  and  arranger,  while 
he  continued  to  study  privately  with 
Mario  Castlenuovo-Tedesco  and  Alfred 
Sendry. 

Mancini  joined  the  music  department 
of  the  Universal-International  studios  in 
1952,  and  over  the  next  six  years  he  con- 
tributed to  over  100  films,  most  notably 
The  Glenn  Miller  Story,  for  which  he 
received  his  first  Oscar  nomination. 

Soon  after  leaving  Universal-Interna- 
tional, he  wrote  the  score  for  the  TV  series 


Peter  Gunn  for  producer/director  Blake 
Edwards.  That  relationship  later  led  to  the 
Pink  Panther  features.  Mancini’s  use  of 
jazz  in  Peter  Gunn  created  an  instant  sen- 
sation and  won  the  composer  an  Emmy 
nomination.  His  album  from  the  series 
earned  him  a Gold  Album  as  well  as  two 
Grammys  for  “Album  of  the  Year,”  and  for 
“Best  Arrangement  of  the  Year.”  Mancini 
still  remains  active  in  television  and  has 
written  the  theme  music  for  many  popular 
series  as  well  as  for  specials  and  films. 
Among  others,  his  television  scores 
include  those  for  What’s  Happening,  The 
Moneychangers,  The  NBC  Mystery 
Movie,  and  the  theme  music  for  NBC 
News  Election  Coverage. 

Now  celebrating  his  25th  year  of  com- 
posing trend-setting  music,  Henry  Man- 
cini has  been  honored  with  fifteen 
Academy  Award  nominations,  has  won 
three  Oscars,  twenty  Grammy  Awards, 
has  six  Gold  Albums,  and  has  won  the 
Hollywood  Foreign  Press  Association 
Golden  Globe  Award.  In  addition,  he  has 
won  virtually  every  other  award  that  the 
entertainment  industry  has  to  bestow. 

A familiar  television  personality,  Henry 
Mancini  has  hosted  his  own  music  series, 
Mancini  Generation,  along  with  many 
other  special  programs  and  NBC-TV’s 
prestigious  Live  from  Studio  8H.  He 
attracts  capacity  crowds  at  concerts  all 
over  the  world  including  those  in  Canada, 
Israel,  Japan,  Brazil,  Australia,  New  Zea- 
land, and  Germany,  as  well  as  in  the  Unit- 
ed States  where  he  is  a favorite  on  college 
campuses.  In  addition  he  performs  fre- 
quently in  England,  where  he  appeared 
in  1966  and  1980  for  Royal  Family  Com- 
mand Performances  at  the  London 
Palladium. 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 
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For  a personal  appointment, 
call  Dean  Ridlon,  Vice  President,  Private  Banking  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FDIC 


BOSTONPOPS  PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  May  28, 1982  at  8 
HENRY  MANCINI  conducting 

JACK  GILFOY,  drums  CECIL  WELCH,  trumpet  AL  COBINE,  saxophone 
GRAY  SARGEANT,  guitar  STEVE  DOKKEN,  bass  ROBERT  WINTER,  piano 

Openers 

20th  Century- Fox  Trademark 

Newman 

Merrily  We  Roll  Along 

Cantor/Tobias/Mencher 

Paramount  on  Parade 

Ajnis/King 

The  Tonight  Show  Theme 

Anka/Carson 

The  Muppet  Show  Theme 

Henson/Pottle 

Theme  from  Dallas 

Immel 

Song  from  “10”  (It’s  Easy  to  Say) 

Mancini 

Pie  in  the  Face  Polka  from  The  Great  Race 

Mancini 

Three  by  the  Master 

Ellington 

Mood  Indigo;  In  a Sentimental  Mood;  In  My  Solitude 
Hooked  on  Classics 

arr.  L.  Clark 

INTERMISSION 

Hong  Kong  Fireworks  from  Revenge  of  the  Pink  Panther 

Mancini 

Theme  from  Chariots  of  Fire 

Vangelis-Reisman 

Finale  from  the  film  Victor/Victoria 

Mancini-Bricusse 

The  Shady  Dame  from  Seville;  Crazy  World;  You 
and  Me;  Le  Jazz  Hot! 

Portrait  of  Arthur  Fiedler 

Fiddle  Faddle 

Anderson 

Syncopated  Clock 

Anderson 

Blue  Tango 

Anderson 

Trumpeter’s  Lullaby 

Anderson 

Stars  and  Stripes  Forever 

Sousa 

INTERMISSION 

Decision  ’80  (NBC  Election  Coverage  Theme) 

Mancini 

The  Inspector  Clouseau  Theme 

Mancini 

The  Pink  Panther 

Mancini 

Peter  Gunn 

Mancini 

Ballads  by  Mancini 

Two  for  the  Road;  Mr.  Lucky;  Charade;  Days  of  Wine 
and  Roses;  Moon  River 

Among  those  present:  Post  Office  Social  Recreation  Committee;  The  First  National 
Bank  of  Boston;  CPA  Wives  Club  of  Massachusetts;  Aid  Association  for  Lutherans; 
Boston  Edison  Employees  Club;  St.  Bartholomew  Guild;  The  Humphrey  Center;  The 
Appleton  Club;  American  Association  of  University  Women,  Melrose-Wakefield 
Branch;  College  Club  of  Greater  Lawrence;  Contoocook  Valley  Regional  High  School; 
Central  Baptist  Church-Southbridge;  National  Association  of  Corrosion  Engineers; 
N.E.  Power  Service;  New  Life  Seniors  of  Massasoit  Community  College;  Topsfield 
Rotary;  Keene  Parks  and  Recreation  Department 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 


29 


Week  4 


JULY  1 -AUGUST  29 


THE  TRADITION 
THAT  IS  TANGLE! 


Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven  s Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 

r£lhL9reai ear,y  1bfl,,ets'  "Oedipus  Rex"  and  the  Symphony  of 
Psalms,  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of-July  special,  "Lena  Horne:  The  Lady  and  Her 
Music  straight  from  its  acclaimed  Broadway  run.  3 

Among  this  season's  guest  conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 

ForPrograrn  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write’ 
Festival  Ticket  Office.  Symphony  Hall,  Boston,  Ma.  02115  Phone: 76171 266  M92 
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GUEST  ARTIST 


For  a biography  of  Henry  Mancini  please  see  page  27. 

Notes  on  Music  continued  from  page  15 

PIANO  CONCERTO  NO.  1 IN  G MINOR,  Opus  25 

Felix  Mendelssohn  (1809-1847) 

The  extraordinarily  precocius  Mendelssohn  was  establishing  his  reputation  as  a 
gifted  and  original  composer  before  he  was  out  of  his  teens.  He  had  barely  turned  21 
when  the  University  of  Berlin  offered  him  a professorship,  but  he  declined  because 
he  was  about  to  start  on  a “grand  tour”  of  Italy,  made  at  the  suggestion  of  his  friend 
Goethe,  for  his  intellectual  and  creative  enrichment.  He  left  in  May  of  1830,  making 
his  progress  through  southern  Germany  and  Austria  to  Rome,  where  he  remained 
for  the  rest  of  the  year.  In  1831  he  traveled  around  much  of  Italy,  then  spent  two 
months  in  Switzerland,  and  arrived  in  Munich  by  October  1831.  Aside  from  the 
pleasures  of  sightseeing,  this  was  musically  a busy  time.  Mendelssohn  was  finishing 
his  Hebrides  Overture,  conceiving  and  composing  the  Italian  Symphony,  working  on 
a cantata  based  on  a poem  of  Goethe’s,  and  also  thinking  about  the  Scotch  Sym- 
phony. During  the  same  time  he  somehow  managed  to  compose — in  his  head— the 
G-minor  concerto,  only  writing  the  music  down  when  he  arrived  in  Munich,  where 
he  spent  three  days  getting  the  work  on  paper.  He  played  the  first  performance  in 
Munich  almost  immediately;  the  work  quickly  became  a popular  success.  (This  is 
indicated  in  part  by  a funny  and  fantastic  story  in  Hector  Berlioz’s  Evenings  in  the 
Orchestra,  the  funniest  book  written  about  music  in  the  nineteenth  century.  Berlioz 
tells  of  a keyboard  competition  during  which  thirty  pianists  played  the  Mendelssohn 
concerto  on  the  same  piano  during  a single  day,  with  the  result  that  the  instrument 
had  learned  the  piece  so  thoroughly  that  it  started  playing  the  music  by  itself  and 
had  to  be  destroyed!)  It  was  common  practice  for  the  audience  to  applaud  at  the 
conclusion  of  every  movement  of  a concerto  or  symphony  in  those  days.  Men- 
delssohn preferred  to  have  the  applause  withheld  until  the  very  end.  In  order  to 
guarantee  that  result,  he  composed  the  concerto  so  that  the  various  movements  ran 
directly  into  one  another,  thus  not  allowing  the  audience  any  chance  to  break  the 
mood. 


Program  notes  by  Steven  Ledbetter 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON’S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HRI,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 

Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium  j 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate’^  T* ,1 
manor  house.  The  designs  are  ‘ 
spacious.  The  detailing, 
appointments  and  surround-  * 
ings  are  exquisite. 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Mills, 

(617)  235-7141 , Day  or  Evening 
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1982 

BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Saturday  evening,  May  29, 1982  at  8 

HENRY  MANCINI  conducting 

JACK  GILFOY,  drums  CECIL  WELCH,  trumpet  AL  COBINE,  saxophone 
GRAY  SARGEANT,  guitar  STEVE  DOKKEN,  bass  ROBERT  WINTER,  piano 

Openers 

20th  Century- Fox  Trademark 

Newman 

Merrily  We  Roll  Along  Cantor/Tobias/Mencher 

Paramount  on  Parade 

Ajnis/King 

The  Tonight  Show  Theme 

Anka/Carson 

The  Muppet  Show  Theme 

Henson/Pottle 

Theme  from  Dallas 

Immel 

Song  from  “10”  (It’s  Easy  to  Say) 

Mancini 

Pie  in  the  Face  Polka  from  The  Great  Race 

Mancini 

Three  by  the  Master 

Ellington 

Mood  Indigo;  In  a Sentimental  Mood;  In  My  Solitude 

Hooked  on  Classics 

arr.  L.  Clark 

INTERMISSION 

Hong  Kong  Fireworks  from  Revenge  of  the  Pink  Panther 

Mancini 

Theme  from  Chariots  of  Fire 

Vangelis-  Reisman 

Finale  from  the  film  Victor/Victoria 

Mancini- Bricusse 

The  Shady  Dame  from  Seville;  Crazy  World;  You 
and  Me;  Le  Jazz  Hot! 

Portrait  of  Arthur  Fiedler 

Fiddle  Faddle 

Anderson 

Syncopated  Clock 

Anderson 

Blue  Tango 

Anderson 

Trumpeter’s  Lullaby 

Anderson 

Stars  and  Stripes  Forever 

Sousa 

INTERMISSION 

Decision  ’80  (NBC  Election  Coverage  Theme) 

Mancini 

The  Inspector  Clouseau  Theme 

Mancini 

The  Pink  Panther 

Mancini 

Peter  Gunn 

Mancini 

Ballads  by  Mancini 

Two  for  the  Road;  Mr.  Lucky;  Charade;  Days  of  Wine 
and  Roses;  Moon  River 

Among  those  present:  MIT  Class  of  ’82;  Brandeis  University  National  Women’s 
Committee,  Greater  Boston  Chapter;  Boston  Teachers  Union;  Herricks  High  School 
Band  and  Orchestra;  Jewish  Memorial  Hospital-Evening  Auxiliary;  New  England 
Life-The  501  Association;  The  McCarthy  Insurance  Companies;  Old  South  Union 
Church  Mr.  and  Mrs.  Club;  Hoboken  Travel  Group;  Milford  Travel  Club;  Wallingford 

Adult  Education  Program;  Church  Hillers  of  Norwell;  Wellesley  Ju: 
Faculty  and  Guests;  Computer  Assistance,  Inc. 

nior  High  School 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Week  4 
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A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


C cl\J[oxe.  njou  TKnow  cA&out  Q’ue.nta.C  O fie.  cAAoxe.  Hfou  Q/afue  3Ja. 


The  close-to-perfect 

evening. 

There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it's  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 

The 


Restaurant 

close  to  perfect. 

200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (6 17)  423-5700 
All  credit  cards  welcome. 


Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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^BOSTON  POPS  GUEST  ARTIST 


For  a biography  of  Henry  Mancini  please  see  page  27. 


An  1 885  photo  of  the  Hamilton  Place  entrance  to  the  old  Boston  Music  Hall  where  the  first  Pops  con- 
cert was  held.  From  the  Boston  Symphony  Orchestra  archives 
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VC(>men  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


TW 


dJ  ioCfts 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 


MORE  MUSIC 

FOR  YOUR  MONEY. 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 
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PROGRAM 


1982 

BOSTONPOPS 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  May  30, 1982  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


American  Salute  Gould 

The  Pirates  of  Penzance  Overture  Sullivan 

Ave  Maria  Bach-Gounod 

Roger  Shermont,  solo  violin 

The  Irish  Suite  Anderson 

Irish  Washerwoman 
Minstrel  Boy 
Last  Rose  of  Summer 
Rakes  of  Mallow 


INTERMISSION 

The  Hebrides  Overture  (Fingal’s  Cave),  Op.  26  Mendelssohn 

Concerto  No.  1 in  G minor  for  Piano  and  Orchestra,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco 
Andante 
Presto 

STEPHEN  DRURY 

INTERMISSION 


George  M.  Cohan  Medley 
Give  My  Regards  to  Broadway— Mary’s  a Grand 
Old  Name — Nelly  Kelly,  I Love  You— You’re  a Grand 
Old  Flag— You  Remind  Me  of  My  Mother— Harrigan — 
Yankee  Doodle  Dandy 

Over  the  Rainbow  from  the  Wizard  of  Oz 
Theme  from  Chariots  of  Fire 
When  the  Saints  Go  Marching  In 


arr.  Bodge 


Arlen-Courage 
Vangelis-Reisman 
arr.  May 


Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Temple  Israel  Brotherhood-Swampscott,  Marblehead:  State 
Street  Bank;  Framingham  Union  Hospital  Aid  Association:  St.  John  School;  Temple 
Beth  David  Sisterhood:  Medford  Community  Schools:  Rensselaer  Alumni  Association 
of  Boston;  New  England  Baptist  School;  Nashoba  Community  Hospital;  First  Calvary 
Baptist  Church  of  Lawrence,  Ma.;  New  Haven  Telephone  Pioneers-Morris  Tyler 
Chapter;  Varion  Extrion  Division;  Chelmsford  Jaycees;  St.  Ann’s  Church  West 
Newbury;  St.  Mary’s  Sodality;  Scituate  Knights  of  Columbus 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  4 


THE  BSO  SALUTES 
BUSHKSS 

Join  us  for 

" Presidents  at  Pops” 


This  is  the  last  call  for  businesses  to  sign  up  for  “ Presidents  at  Pops,”  one  of 
the  most  eventful  evenings  of  the  year  with  conductor  John  Williams  and  the 
Boston  Pops.  For  a contribution  of  $3,000,  each  sponsoring  firm  will  receive 
20  seats  for  a gala  concert,  Tuesday,  June  15,  including  a gourmet  picnic  and 
wine.  The  program  itself  will  feature  executives  from  leading  New  England 
businesses.  Many  sponsoring  companies  will  end  a day  of  management 
meetings  by  attending  “ Presidents  at  Pops,”  and  many  firms  are  including 
favorite  customers  as  guests. 

In  addition,  the  president  or  chief  executive  officer,  and  spouse,  of  each 
sponsoring  company  will  be  honored  at  an  elegant  Presidents  Dinner-Dance 
on  the  floor  of  Symphony  Hall,  Monday,  May  10.  Don’t  miss  this  unique 
opportunity  for  business  leaders  to  enjoy  one  of  Boston’s  great  traditions — 
the  Boston  Pops  at  Symphony  Hall. 

To  place  company  reservations,  please  contact  Frank  Pemberton,  Director 
of  Corporate  Development,  at  Symphony  Hall,  phone:  266-1492. 
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GUEST  ARTIST 
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BOSTONPOPS 


Stephen  Drury 

Born  and  raised  in  Spokane,  Wash- 
ington, Stephen  Drury  began  musical 
studies  with  his  mother  and  continued 
with  Margaret  Saunders  Ott.  While  an 
undergraduate  at  Harvard  University,  he 
studied  with  Theodore  Lettvin,  performed 
Bartok’s  Third  Concerto  with  the  Bach 
Society  Orchestra  and  worked  in  the  Har- 
vard Electronic  Music  Studio.  He  also  be- 
gan his  career  in  theater  by  directing  a 
production  of  the  musical  Hair.  In  1977  he 


was  a finalist  in  the  Portland  Symphony 
Orchestra  Young  Artist  Competition.  After 
graduating  from  Harvard,  Mr.  Drury  stud- 
ied with  William  Masselos  for  a year  in 
New  York  City.  He  then  returned  to 
Cambridge,  where  he  performed  the  com- 
plete piano  sonatas  of  Charles  Ives, 
directed  productions  of  Tommy,  The  Beg- 
gar’s Opera,  Sexual  Perversity  in 
Chicago,  and  Uncommon  Women  and 
Others.  He  also  organized  and  directed  a 
three-day  Experimental  Musical  Festival, 
which  included  a complete  nineteen-hour 
performance  of  Erik  Satie’s  Vexations. 
Last  fall  he  was  awarded  third  prize  in  the 
prestigious  Rockefeller  Foundation  Com- 
petition in  American  Music  after  a recital 
in  Carnegie  Hall.  His  most  recent  Boston 
appearance  was  a performance  of  the  late 
Schubert  sonatas  in  Sanders  Theater.  Mr. 
Drury  has  been  music  director  for  several 
productions  at  the  American  Repertory 
Theater,  including  Lee  Breuer’s  Lulu,  Pe- 
ter Sellars’s  The  Inspector  General,  and 
Andre  Serban’s  Sganarelle.  He  is  also  a 
tutor  in  music  at  Adams  House,  Harvard 
University,  and  performs  as  a member  of 
the  Beaux  Eaux  Duo.  Mr.  Drury  currently 
studies  with  Patricia  Zander  and  Claudio 
Arrau. 
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HOW  TO  GET  POPS  TICKETS 


HOW  TO  GET  POPS  TICKETS  The  1982  Pops  season  begins  on  Tuesday 
May  4 and  will  run  through  July  18  with  performances  on  Tuesday  through 
Saturday  evenings  at  8 and  Sunday  evenings  at  7:30.  There  will  be  no 
concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts. 

Mail  orders,  telephone  reservations,  and  personal  checks  are  accepted,  but  no  credit  cards 
are  accepted  at  Symphony  Hall.  For  credit  card  ticket  orders,  please  call  CONCERTCHARGE 
at  (617)  426-8181.  Contact  the  Symphony  Hall  switchboard  at  (617)  266-1492  for  ticket  and 
general  information. 

Box  office  hours  are  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through  Saturday,  10  a.m.  to 
8 p.m.;  and  Sunday  1 to  8 p.m. 

Concert  programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to 
each  week  of  concerts.  Weekly  schedules  are  available  in  the  Symphony  Hall  lobby  as  well  as 
in  the  lobbies  of  most  Boston  Hotels  and  at  the  BOSTIX  booth  at  Quincy  Market.  For  up-to-date 
information  dial  (617)  C-O-N-C-E-R-T  on  your  telephone. 

TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


May 

24 

June 

8 

May 

31 

June 

15 

June 

7 

June 

22 

June 

14 

June 

29 

June 

14 

July 

6 

June 

14 

July 

13 

10  Emerson  I* lute  lioston  7 42 4X0 


union  OYSTER  HOUSE 

41  Union  St.  - 227-2750 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oakwood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod— Lewis  Point  Road— rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood— 767  Washington  Street— rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 
most  important 

words  in 

envelopes. 

Massachusetts  Envelope  Company 


Contort  Mass.  Envelope  at 

30  Cobble  Hill  Road.  Somerville.  M A 02143  (617)623-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 

A successful 
performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters,  Tucker  Anthony  can  give  you  an 
outstanding  performance. 


Tucker.  Anthony 


TUCKER,  ANTHONY  & R.L.  DAY,  INC. 


Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 


One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93- 9 fm) 

New  York,  NY 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WEVO  (89.1  fm) 
Concord,  NH 


WVPR  (89  5 fm) 
Windsor,  VT 


St  ^otofjpk/^^est^u<mKt-, 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serin  ng  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  1 1:00-3:00  Sal.  & Sun. 

reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS 

"If  it  isn't  fresh,  it  isn't  legal." 


Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 

• Modern  equipment  and  treatment  in  a comprehensive  facility. 

• Professionals  with  expertise  based  on  the  management  of  over 
30, (XX)  patients  in  15  years. 

• Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 

• Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

• Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)581-5600 
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Boston 
Pops  at  -% 
Charley’s 
Saloon. 


Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


a om  niiii 

Restaurant  & Village  Shops 

874-5941 

Rte.  2A,  Westminster 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 


1982 

BOSTONPOPS 


SANDWICHES 


Imported  Ham  $3.00  Breast  of  Turkey  $3.00 

Imported  Ham  & Swiss  Cheese  3.00  Imported  Swiss  Cheese  3.00 

Cream  Cheese  on  Date  Nut  Bread  1.75 

Sandwiches  served  on  rye  or  white  bread. 


CHEESES 

Camembert 

$1.00 

Chedder  Stick 

$1.00 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheeses  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee 

$ .75 

Ice  Coffee 

$ .75 

Hot  Tea 

.75 

Iced  Tea 

.75 

Sanka 

.75 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $1.00 

$2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola  .75 

Seven-Up  .75 

Tab  .75 

Canada  Dry  Ginger  Ale 

.75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


>.'4 


2.  Bianco,  CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white ; 
full,  rich,  dry. 

11.  Albana,  Corovin 

A fulUbodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy's  most 
prestigious  white  wines. 
Dry,  fulE bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  deli' 
cacy  are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

2 1 . Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi'dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 

Afresh,  lively,  pleasant 
rose. 

26.  Rose  d’Anjou, 

Alexis  Lichine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


& 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 
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WINE  LIST 


1982 

BOSTONPOPS 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

3 

Le  Domaine  Cold  Duck, 

Almaden 

$ 8.00 

9 

Paul  Masson  Brut 

13.00 

51 

Blanc  de  Blanc,  Almaden 

FRANCE 

14.50 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

No. 

Bottle  Vt  Bottle 

6 

ITALY 

Gancia  Asti  Spumante 

$14.50 

5 

NEW  YORK  STATE 

Great  Western  Extra  Dry 

12.50 

7.00 

7 

Great  Western  Sparkling 
Burgundy 

12.50 

7.00 

WHITE  WINE 

No. 

AUSTRIA 

Bottle  Vt  Bottle 

47 

Pinot  Blanc,  Klosterkeller 

Siegendorf 

$ 7.00 

48 

Riesling  Kabinett, 

Klosterkeller  Siegendorf 

CALIFORNIA 

7.00 

8 

Chablis,  Charles  Krug 

6.50  3.50 

14 

Johannisberg  Riesling, 

Robert  Mondavi 

12.00 

17 

Monterey  Chablis,  Almaden 

6.50 

31 

Chardonnay,  Almaden 

9.50 

33 

Rhine,  Taylor  California 

Cellars 

6.00 

45 

Light  Chablis,  Taylor 

California  Cellars 

FRANCE 

6.00 

16 

Pinot  Chardonnay,  A.  Lichine 

; 14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

No. 

Bottle  Vz  Bottle 

ITALY 

2 

Bianco,  Castel  Ruboun 

$5.50 

11 

Albana  Di  Romagna,  Corovin 

5.00 

12 

Soave,  Bolla 

7.50 

4.50 

13 

Trebbiano,  Corovin 

5.00 

15 

Verdicchio,  Bianchi 

6.50 

GERMANY 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

18 

Bernkastel  Riesling,  The 

Bishop  of  Riesling 

8.00 

NEW  YORK  STATE 

32 

Taylor  Chablis 

5.50 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vz  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

Cellars 

$ 6.00 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

Almaden 

9.50 

SPAIN 

53 

Zinfandel,  Almaden 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00  6.00 

ROSE  WINE 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

NEW  YORK  STATE 

Bottle  Vi  Bottle 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50  4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41  Taylor  Cream  Sherry 

$ 5.50 

Sauterne  Punch 

4.00 

1.60 

SPAIN 

Red  Burgundy  Lemonade 

4.00 

1.60 

27  Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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BOSTONPOPS 

BEER  & ALE 

Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 

$1.50 

1.50 

1.60 

Molson  Golden  Ale 
(Canada) 
Heineken  Beer 
(Holland) 

$1.75 

2.00 

CORPORATION 


89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


Thirsting  for  the 
best  of  Canada? 


Make 


Molson 


ALE  AND  BEER 


BREWED  AND  BOTTLED  IN  C ANADA, 
imported  bv  Martlet  Importing  Co.,  Inc  , C ire.it  Nec  k,  N Y. 


: 
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WHY  BMW 
OWNERS 
HAVE  AT  LEAST 
ONE  LESS 
INVESTMENT 
WORRY  THAN 
OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 


In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class." 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver." 

If  you're  also  a demand^ 
ing  investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY. 


* Based  on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer 
© 1982  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A G 
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Now  in  white  as’ 


Imported 


the 

BOSTON  POPS 

m2 

JOHN  WILLIAMS,  Conductor 


Sole  U.S.A.  Distributor  Foreign  Vintages , Inc.  N.Y..N.Y.  80  Proof 


THE  FIRST  NAME  IN  C 

EXCLUSIVELY  FINE  CHAMPAGNE  COGNAC  FROM  1 H 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINETY-SEVENTH  SEASON  1982 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Leo  L.  Beranek,  Vice-President  George  H.  Kidder,  Vice-President 

Mrs.  Harris  Fahnestock,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 

Vernon  R.  Alden  Archie  C.  Epps  III  Thomas  D.  Perry,  Jr. 

J.R  Barger  Mrs.  John  L.  Grandin  Irving  W.  Rabb 

Mrs.  John  M.  Bradley  Edward  M.  Kennedy  Mrs.  George  Lee  Sargent 

Mrs.  Norman  L.  Cahners  David  G.  Mugar  William  A.  Selke 

George  H.A.  Clowes,  Jr.  Albert  L.  Nickerson  John  Hoyt  Stookey 


TRUSTEES  EMERITI 
Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Philip  K.  Allen  E.  Morton  Jennings,  Jr.  Mrs.  James  H.  Perkins 

Allen  G.  Barry  Edward  G.  Murray  Paul  C.  Reardon 

Richard  P Chapman  John  T.  Noonan  John  L.  Thorndike 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Thomas  W.  Morris 
General  Manager 


William  Bernell 
Artistic  Administrator 
Caroline  Smedvig 
Director  of 
Promotion 
Judith  Gordon 
Assistant  Director 
of  Promotion 
Marc  Solomon 
Production 
Coordinator 
Nancy  K.  Clough 
Pops  Assistant 
James  E.  Whitaker 
Hall  Manager, 
Symphony  Hall 
James  F.  Kiley 
Operations  Manager, 
Tanglewood 
Steven  Ledbetter 
Director  of 
Publications 


Edward  R.  Birdwell 
Orchestra  Manager 

Walter  D.  Hill 
Director  of 
Business  Affairs 

Theodore  A.  Vlahos 
Controller 

Arlene  Germain 
Financial  Analyst 

Elizabeth  Dunton 
Director  of  Sales 

Charles  Rawson 
Manager  of  Box  Office 

Marc  Mandel 
Editorial 
Coordinator 


Daniel  R.  Gustin 
Assistant  Manager 
B.J.  Krintzman 
Director  of  Planning 
Joseph  M.  Hobbs 
Director  of 
Development 
Joyce  M.  Snyder 
Development 
Coordinator 
Katherine  Whitty 
Coordinator  of 
Boston  Council 
Richard  Ortner 
Administrator 
Berkshire  Music  Center 
Anita  R.  Kurland 
Administrator  of 
Youth  Activities 
Jean  Miller  MacKenzie 
Print  Production 
Coordinator 


Programs  copyright  ® 1982  Boston  Symphony  Orchestra,  Inc. 
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THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


William  I.  Poorvu 
Vice-Chairman 
Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
David  B.  Arnold,  Jr. 
Hazen  H.  Ayer 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 
Peter  A.  Brooke 
William  M.  Bulger 
Curtis  Buttenheim 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
William  M.  Crozier,  Jr. 

Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
William  S.  Edgerly 
Mrs.  Alexander  Ellis,  Jr. 
Frank  L.  Farwell 
Kenneth  G.  Fisher 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelingnuysen 
Paul  Fromm 

Mrs.  Thomas  J.  Galligan,  Jr. 
Mrs.  Thomas  Gardiner 
Avram  J.  Goldberg 


Mrs.  Norman  L.  Cahners 
Chairman 


Mrs.  William  H.  Ryan 
Secretary 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch,  Jr. 
Mrs.  Richard  D.  Hill 
Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Gordon  F Kingsley 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Mrs.  E.  Anthony  Kutten 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaefsen 
J.  William  Middendorf  II 


Paul  M.  Montrone 
Mrs.  Hanae  Mori 
Mrs.  Stephen  V.C.  Morris 
E.  James  Morton 
Stephen  Paine,  Sr. 

John  A.  Perkins 
David  R.  Pokross 
Mrs.  Curtis  Prout 
Mrs.  Eleanor  Radin 
Peter  C.  Read 
Mrs.  Peter  van  S.  Rice 
David  Rockefeller,  Jr. 
Mrs.  George  R.  Rowland 
Francis  P Sears 
Gene  Shalit 
Donald  B.  Sinclair 
Richard  A.  Smith 
Ralph  Z.  Sorenson 
Peter  J.  Sprague 
Ray  Stata 

Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Mrs.  Richard  H.  Thompson 
Mark  Tishler,  Jr. 

Ms.  Luise  Vosgerchian 
Robert  A.  Wells 
Mrs.  Donald  Wilson 
John  J.  Wilson 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 


2 


Baldwin 


wv 


V I Wfc  • 


n 1~ i' 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 


BOSTON  POPS  SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 

Cover  Photo:  Set  Design:  Cover  Design: 

William  Shisler  Clint  Heitman  Champion-Teitler 
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tap.  tap.  tap. 


Of  all  the  musical  groups  in  America, 
we  have  the  best  of  the  bunch. 

133  Federal  Street.  Boston.  MA  482-4590 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 

Emanuel  Borok 
Concertmaster 
Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Berlha  C.  Rose  Chair 
Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Micnael  Zaretsky 
*Marc  Jeanneret 
*Betty  Benthin 

Cellos 

Martin  Hoherman 

Helene  and  Norman  L.  Cahners  Chair 

Mischa  Nieland 
Jerome  Patterson 
* Robert  Ripley 
Luis  Leguia 
Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
Jonathan  Miller 
*Martha  Babcock 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Francis  Gallagher 

Flutes 

Paul  Fried 
Fenwick  Smith 


Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 


Second  Violins 
Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 
* Darlene  Gray 
*Ronald  Wilkison 
*Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


English  Horn 

Laurence  Thorstenberg 

Clarinets 

Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 

Richard  Plaster 
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Horns 

Roger  Kaza 
Daniel  Katzen 
Richard  Sebring 
Richard  Mackey 
Jay  Wadenpfuhl 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothy  Morrison 
Peter  Chapman 
James  Tinsley 

Trombones 

Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda— drum  set 
Henry  Wiktorowicz— guitar 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 
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A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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Music  at  the  Mall 


And  the  finest  shops-  anywhere 


The  Mall  at  Chestnut  Hill 


Route  9 at  Hammond  Pond  Parkway  in  Newton 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen , More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpfv^S  Dining  Room  and  Cafe 

. . . Dining  Room . . . 

. . . Cafe . . . 

THE  REPUTATION 
IS  GROWING 

TOTALLY 

INFORMAL 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 

279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 

LUNCHEON  □ DINNER 

□ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930 — seventeen  conductors  and  several  million  concertgoers  later  a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 


In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 


Commercial  and  Industrial 


Design  /Build 
Energy  Conservation 
H.V.A.C.  Service 
Construction  Estimates 


Refrigeration  Service 
Energy  Management 
Maintenance  Contracts 


Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  MA02169 
(617)  265-9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 


fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 


242  Northern  Avenue.  Boston  *(617)  423-1000 
Open  Lunch  and  Dinner  — Monday  thru  Saturday  11:30  AM  to  9:30  PM 

Limited  Reservations  — Valet  Parking— All  Major  Credit  Cards  Accepted 
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NOTES  ON  THE  MUSIC 
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DIE  FLEDERMAUS  OVERTURE 

Johann  Strauss  the  younger  (1825-1899) 

The  most  famous  of  Strauss’s  stage  works,  a highpoint  of  Vienna’s  Golden  Age  of 
operetta,  is  filled  throughout  with  the  same  effervescence  as  the  champagne  that  gets 
everyone  utterly  confused  at  a glorious  all-night  party  in  which  things  are  not  quite 
what  they  seem.  Adele,  the  chambermaid,  has  come  to  the  party  in  a dress  borrowed 
from  her  mistress,  only  to  run  into  that  lady  disguised  as  a mysterious  Hungarian 
countess  so  that  she  won’t  be  recognized  by  her  husband,  who  is  having  one  last  fling 
before  starting  a week’s  jail  term.  It  all  turns  out  to  be  an  elaborate  practical  joke, 
and  the  married  couple  decides  that  it  would  be  simpler  to  blame  everything  on  the 
champagne  than  to  get  a divorce.  Ever  since  the  operetta  was  first  performed,  on 
5 April  1874,  it  has  remained  the  quintessential  Viennese  operetta,  a perpetual 
reminder  of  a seemingly  carefree  world  of  waltzing  and  romantic  intrigue. 

PIANO  CONCERTO  IN  A MINOR,  Opus  16 

Edvard  Grieg  (1843-1907) 

Grieg  composed  his  only  piano  concerto  in  1868,  though  he  kept  revising  the 
orchestration  until  the  last  year  of  his  life.  The  work  marked  the  first  appearance  of  a 
Norwegian  composer  on  the  musical  scene  in  a big  way,  a fact  that  was  made 
apparent  when  Grieg  showed  the  manuscript  of  this  concerto  to  a generous  and 
supportive  Franz  Liszt,  the  mentor  of  many  young  composers.  Liszt  played  through 
the  work  (sightreading  both  the  piano  and  orchestra  parts  together!)  with  ever- 
increasing  enthusiasm,  and  finally  leaped  up  from  the  piano  bench  to  embrace  the 
young  composer  with  the  words,  “Splendid!  That’s  the  real  thing!”  The  melodies  of 
Grieg’s  concerto  use  characteristic  turns  of  Norwegian  folksong;  the  scoring  some- 
times suggests  folk  fiddlers;  and  the  rhythms  of  the  finale  are  dance  patterns  found 
in  the  Norwegian  folk  dances  known  as  the  hailing  and  springdans. 

ZAMPA  OVERTURE 

Ferdinand  Harold  (1791-1833) 

Though  he  was  one  of  the  most  successful  composers  of  his  day,  we  remember 
little  of  the  music  of  Louis  Joseph  Ferdinand  Herold.  He  was  a prolific  composer  of 
op&ras-comiques,  that  is  operas,  whether  comic  or  serious,  that  had  spoken  dialogue. 
His  two  most  famous  works,  Z ampa  (1831)  and  Le  pr6  aux  clercs  (1832),  had  hun- 
dreds of  performances  in  Paris  before  the  end  of  the  century,  though  all  that  is  really 
well  known  today  is  the  brilliant  overture  to  the  former.  Z ampa  is  a kind  of  reversal 
of  the  Don  Juan  legend,  in  that  the  pirate  Zampa  dies  in  the  arms  of  a marble  statue, 
the  image  of  a girl  he  had  deceived  and  deserted. 

PETITE  SUITE 

Claude  Debussy  (1862-1918) 

The  Petite  Suite  is  one  of  the  earliest  Debussy  works  that  we  hear  with  any  fre- 
quency. He  wrote  it  for  two  pianos  in  1888,  when  he  was  twenty-six;  it  was  published 
the  following  February  by  Durand.  The  composer  himself  played  the  first  perform- 
ance with  his  publisher’s  son,  Jacques,  a fellow  conservatory  student.  Surprisingly 
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enough,  the  piece  passed  almost  unnoticed  for  a time,  though  it  is  now  one  of 
Debussy’s  best-known,  either  in  its  original  form  or  in  an  orchestral  transcription. 
Though  still  a far  cry  from  the  revolutionary  work  that  Debussy  was  later  to  produce, 
it  is  full  of  grace  and  charm. 


CROWN  IMPERIAL,  March 

Sir  William  Walton  (b.  1902) 

Perhaps  it  is  the  presence  of  a functioning  monarchy,  and  all  the  regalia  attendant 
thereto,  that  gives  English  composers  such  mastery  of  musical  pageantry.  Elgar’s  title 
for  his  four  orchestral  marches,  Pomp  and  Circumstance,  perfectly  captures  the 
mood  desired  in  marches  composed  to  official  commissions,  and  Walton’s  own 
coronation  march,  composed  in  1937  for  the  coronation  of  George  VI,  invokes  the 
shade  of  Elgar  in  its  breadth  and  nobility  of  feeling. 


CAROUSEL  WALTZ 

Richard  Rodgers  (1902-1979) 

In  addition  to  being  one  of  the  cornerstones  of  the  American  musical  theater, 
Carousel , the  second  show  produced  by  the  team  of  Richard  Rodgers  and  Oscar 
Hammerstein  II,  is  a model  of  the  imaginative  adaptation  and  transmutation  of  a 
spoken  play  into  a music  one.  In  addition  to  Americanizing  Ferenc  Molnar’s  drama- 
tic fantasy  Liliom  by  moving  the  scene  from  Budapest  to  the  coast  of  Maine,  Rodgers 
and  Hammerstein  created  musical  scenes  that  provide  plot  exposition  and  character 
development  often  more  effectively  than  the  original  play  did.  A case  in  point  is  the 
opening  scene.  Molnar’s  play  begins  with  a spoken  scene  showing  the  young  Julie’s 
interest  in  the  handsome  ne’er-do-well  carousel  barker  Liliom  and  the  jealousy  of 
the  older  woman  who  owns  the  carousel  and  considers  Liliom  her  own  property. 
The  musical  version  conveys  the  same  information  without  using  a single  word, 
spoken  or  sung,  by  means  of  a lilting  suite  of  waltzes  in  place  of  an  overture,  during 
which  we  see  Billy  Bigelow  (Liliom)  help  Julie  Jordan  onto  the  carousel,  her  obvious 
infatuation  with  him,  and  the  reaction  of  the  proprietress. 


SELECTIONS  FROM  SOUTH  PACIFIC 

Richard  Rodgers  (1902-1979) 

James  A.  Michener’s  Pulitzer- Prize  winning  Tales  of  the  South  Pacific  contains  a 
series  of  short  stories  about  the  men  and  women  stationed  during  World  War  II  in 
that  distant  and  exotic  part  of  the  world.  Oscar  Hammerstein  II  and  Joshua  Logan 
created  a musical  theater  work  based  on  two  of  those  stories — “Our  Heroine,”  which 
tells  of  the  love  of  Nurse  Nellie  Forbush  from  Arkansas  and  the  worldly-wise  French 
planter  Emile  DeBecque,  and  “Fo’  Dolla’,”  which  introduces  the  memorable  Bloody 
Mary,  who  desires  to  marry  her  daughter  to  an  American  Officer.  By  intertwining  the 
fates  of  the  characters  in  these  two  stories,  and  sprinkling  the  whole  with  a series  of 
memorable  Rodgers  and  Hammerstein  songs,  they  created  one  of  the  most  success- 
ful works  in  the  entire  history  of  the  American  theater,  a Broadway  show  that  dared 
to  treat  the  recently  ended  war  and  to  bring  up  the  subject  of  racial  tolerance.  South 
Pacific  capped  one  of  Broadway’s  greatests  seasons,  1948-1949,  which  had  already 
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seen  Frank  Loesser’s  first  show,  Where’s  Charley?,  and  Cole  Porter’s  masterpiece 
Kiss  Me  Kate.  The  memorable  performances  of  Mary  Martin  and  Metropolitan 
opera  basso  Ezio  Pinza  are  still  recalled  (via  the  original  cast  album)  as  highlights  in 
the  history  of  our  musical  theater.  South  Pacific  ran  nearly  2000  performances  and 
went  on  to  become  only  the  second  Broadway  musical  ever  to  win  a Pulitzer  Prize. 


TARA’S  THEME  FROM  GONE  WITH  THE  WIND 

Max  Steiner  (1888-1971),  arr.  Angela  Morley 

Can  there  possibly  be  a better  known  film  theme  than  the  lush  melody  Max 
Steiner  composed  to  depict  the  Georgia  plantation  of  Tara  and  Scarlett  O’Hara’s 
single-minded  devotion  to  it  for  the  classic  1939  film  version  of  Margaret  Mitchell’s 
best-selling  novel  Gone  With  the  Wind?  Steiner  virtually  created  the  Hollywood  film 
score  with  elaborate  symphonic  compositions  created  for  Cimarron  (1931),  King  Kong 
(1933),  The  Informer  (1935),  The  Life  of  Emile  Zola  (1937),  and— probably  his  most 
famous— Gone  With  the  Wind  (1939).  Steiner  continued  writing  for  Hollywood  for 
the  rest  of  his  life  (later  important  scores  include  The  Big  Sleep  (1946),  The  Foun- 
tainhead (1949),  and  This  is  Cinerama  (1953),  but  it  is  still  the  music  written  for  a tale 
of  the  Civil  War — a score  compounded  of  genuine  historical  tunes,  pastiches  of  older 
styles  (for  the  dances),  and  original  dramatic  music— that  most  people  remember 
when  they  think  of  Max  Steiner.  And  Tara’s  Theme,  which  opens  the  film  and 
reappears  in  various  guises  throughout,  evokes  in  a single  phrase  both  the  ante- 
bellum South  and  the  classic  film  score. 


SUITE  FROM  HENRY  V 

Sir  William  Walton  (b.  1902) 

By  1942-1943,  when  he  came  to  write  the  music  for  Henry  V,  the  first  of  three 
collaborations  with  Laurence  Olivier  on  a Shakespeare  film,  Walton  was  already  a 
highly  proficient  composer  of  film  music.  He  found  that  film  work  demanded 
fluency  and  extended  his  expressive  resources.  Henry  V turned  out  to  be  one  of  his 
major  scores  and  one  of  the  most  significant  film  scores  of  all  time.  Audiences  never 
ceased  to  be  caught  up  in  it — especially  when,  at  the  climactic  moment  of  the  Battle 
of  Agincourt,  Walton  crafted  his  music  so  that  the  first  flight  of  English  arrows  was  let 
loose  in  a potent  instant  of  silence  in  the  orchestra — as  if  thousands  of  bowstrings 
had  become  a new  percussion  instrument.  Audiences  cheered  every  time.  Like 
many  composers  of  film  scores,  Walton  desired  to  have  the  music  performed  sepa- 
rately and  arranged  a concert  suite  of  some  self-sufficient  portions.  The  titles  provide 
clear  enough  guide  to  the  character  of  the  music.  Perhaps  it  need  only  be  mentioned 
that  the  final  movement  quotes  an  actual  15th-century  song,  the  “Agincourt  Song,” 
that  celebrated  Henry’s  triumphs  in  France. 
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continued  on  page  31 


WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND? 


The  Beacon  Group. 

Bank  of  New  England’s  special  service  for  special  clients. 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  sen 
vices  of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowb 
edge  of  today’s  complex  finan- 
cial  market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc 


essing  standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  0 

BANK  OF 
NEW  ENGLAND 

28  State  St. , Boston,  MA  02109 


Member  FDIC 


BOSTONPOPS  PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  June  1, 1982  at  8 
HARRY  ELLIS  DICKSON  conducting 

NEW  ENGLAND  CHRYSLER  PLYMOUTH  DEALERS 

JIMMY  FUND  NIGHT 

Pomp  and  Circumstance,  March  No.  1 
Die  Fledermaus  Overture 
Jalousie 

Tales  from  The  Vienna  Woods  Waltz,  Op.325 

INTERMISSION 

Concerto  in  A minor  for  Piano  and  Orchestra,  Op.  16  Grieg 

Allegro  molto  moderato 
Adagio 

Allegro  moderato  molto  e marcato 
RICHARD  KOGAN 


Elgar 

Strauss 

Gade 

Strauss 


INTERMISSION 


Berlin  Bouquet  arr.  Mason 

Say  It  With  Music— Blue  Skies— A Pretty  Girl  is  Like  a Melody — 

Always— Alexander’s  Ragtime  Band 

Trumpeter’s  Lullaby  Anderson 

Bugler’s  Holiday  Anderson 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

New  York,  New  York  arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  5 


OBRION,|G/fSSELL  & CO 


J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C MITCHELL  DRAPER  JR 
HERBERT  S.  TUCKERMAN 
JOSEPH  G.  DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAEL  S HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do,  you  know. 
Gather  together  at  the  Top 
tonight,  and  well  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub" 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored 


W e're  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday,  and  parking 
is  available  under  our  building.  So,  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  only.  723-1666. 


THE 

mYTOWER 

60  State  Street.  Boston 
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GUEST  ARTIST 


1982 

BOSTONPOPS 


Richard  Kogan 

Chosen  by  Musical  America  magazine 
as  one  of  the  outstanding  young  concert 
artists  in  the  United  States,  Richard 
Kogan  began  his  piano  studies  at  the  age 


of  six  with  Nadia  Reisenberg  of  the 
Juilliard  School.  He  subsequently  studied 
with  Nadia  Boulanger  in  Fontainebleu, 
France,  and  graduated  Phi  Beta  Kappa 
from  Harvard  University. 

Mr.  Kogan  has  performed  extensively 
throughout  North  America  since  the  age 
of  seven,  and  in  June  of  1975  captured  the 
first  prize  in  the  prestigious  Chopin  Com- 
petition of  the  Kosciuszko  Foundation. 
Earlier  that  year,  he  won  the  Portland 
Symphony  National  Piano  Competition. 

Included  among  Mr.  Kogan’s  major 
appearances  have  been  a tour  of  the  Far 
East,  and  a joint  recital  in  Carnegie  Hall 
with  violinst  Lynn  Charg  as  a result  of 
winning  the  1977  Concert  Artists  Guild 
auditions. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 
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actly  what  you  want 


FILE 


UMMER 
STOCK'S 
SMASH  HIT 

The  critic's  choice  for 
summer  performances, 
day  or  night,  emerges  in 
a billowy  white  cotton 
creation  by  Oilily 
The  top,  trapunto 
embroidered  in  pink  and 
turquoise,  can  quickly 
change  roles  with  either 
embroidered  side  worn 
front  or  back. 

Sizes  4-12,  $122. 

Plaza  Dresses  — fourth 
floor  Boston, 
and  Chestnut 

Enjoy  Instant  credit.  Ask  any  Sales  Associate  for  details. 
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1982 

BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  June  2, 1982  at  8 
JOHN  LANCHBERY  conducting 

ROTARY  INTERNATIONAL  DISTRICT  791  NIGHT 


Zampa  Overture 

Herold 

Petite  Suite  (1888) 

En  bateau:  Andantino 
Cortege:  Moderato 
Menuet:  Moderato 
Ballet:  Allegro  giusto 

Debussy 

Crown  Imperial  March  (1937) 

INTERMISSION 

Walton 

Theme  and  Variations  from  Suite  No. 3 in 
G Major,  Op.  55 

EMANUEL  BOROK 

INTERMISSION 

Tchaikovsky 

Carousel  Waltz 

Rodgers-Walker 

Selections  from  South  Pacific  Rodgers-Anderson 

I’m  Gonna  Wash  that  Man  Right  Outa  My  Hair — 

Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 


I’m  in  Live  With  a Wonderful  Guy 
Tara’s  Theme  from  Gone  With  the  Wind 
Mack  the  Knife 

Steiner- Morley 
Weill-Mason 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 
Among  those  present:  Northfield  Mount  Hermon  Association  of  Greater  Boston 
John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  5 


LUXURY 


■ - Am 

np  c 

i 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  pool , tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


The 


lowers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston's 
most  prestigious  address. 


One  bedroom  condominium  suites  from  $88,800. 
Ttoo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway.  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 


from  the 
ground  up. 
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BOSTONPOPS 


GUEST  ARTIST 


John  Lanchbery 

One  of  the  most  renowned  British  ballet 
conductors,  John  Lanchbery  was  principal 
conductor  of  the  Royal  Ballet  from  1960  to 
1972  and  the  Australian  Ballet  from  1972 
to  1977,  and  music  director  of  the  Amer- 
ican Ballet  Theatre  from  1978  to  1980.  Also 
a composer  and  arranger,  Mr.  Lanchbery 
has  appeared  as  guest  conductor  with 
international  orchestras. 

Born  in  London  in  1923,  he  studied  at 
the  Royal  Academy  of  Music  under  Sir 
Henry  Wood.  His  first  professional  con- 
ducting post  was  as  musical  director  of  the 
Metropolitan  Ballet  for  two  years.  During 
that  time  he  composed  three  ballets  and 
conducted  them  in  England,  Norway, 
Sweden,  Holland,  and  Belgium.  He  was 
then  appointed  principal  conductor  of  the 
Sadler’s  Wells  Theatre  Ballet. 

Mr.  Lanchbery  has  composed,  arranged 
and  conducted  music  for  films,  television 
and  radio.  His  most  recent  film  works 
include  the  score  for  The  Turning  Point 
with  Mikhail  Baryshnikov  and  Leslie 
Browne,  Rudolf  Nureyev’s  Don  Quixote 
for  the  Vienna  State  Opera,  which  was 
filmed  with  Nureyev  and  the  Australian 


Ballet,  and  Sir  Frederick  Ashton’s  The 
Tale  of  Beatrix  Potter.  Mr.  Lanchbery  has 
orchestrated  the  Eric  Bruhn/Carla  Fracci 
production  of  Giselle  for  American  Ballet 
Theatre  and  Eric  Bruhn’s  production  of 
La  Sylphide  also  for  ABT.  He  is  also  the 
composer/arranger  of  the  enchanting 
score  for  Sir  Frederick  Ashton’s  master- 
piece, La  Fille  mal  g ardee. 

When  the  opportunity  arose  in  1970  to 
tour  the  United  States  with  the  Australian 
Ballet,  he  accepted  the  company’s  invita- 
tion to  be  its  guest  conductor.  This  suc- 
cessful assocation  led  to  his  appointment 
as  that  company’s  principal  conductor. 

Mr.  Lanchbery  has  been  a frequent  col- 
laborator with  major  choreographers  of 
our  time.  He  has  worked  with  Frederick 
Ashton  on  productions  of  The  Dream, 
Monotones,  and  A Month  in  the  Country. 
He  has  worked  with  Kenneth  MacMillan 
on  House  of  Birds  and  M ayerling.  With 
Ronald  Hynd  he  has  collaborated  on  pro- 
ductions of  The  Merry  Widow,  Rosalinde, 
and  Papillon. 

Mr.  Lanchbery  has  recorded  the  full 
ballet  scores  for  Pineapple  Poll,  La  Fille 
mal  gardee,  Monotones,  A Month  In  the 
Country,  Don  Quixote,  Swan  Lake,  The 
Merry  Widow,  Fool  On  the  Hill  which  is  a 
collection  of  songs  by  the  Beatles,  and 
Tale  of  Beatrix  Potter.  He  has  also 
recorded  the  orchestral  works  of  Gold- 
mark  in  a two-record  set,  and  the  orches- 
tral works  of  Ketelbey. 

On  recordings,  Mr.  Lanchbery  has  con- 
ducted such  orchestras  as  the  Vienna 
Symphony,  the  Sydney  Symphony,  the 
Covent  Garden  Orchestra,  the  Philhar- 
monia  of  London,  and  the  Adelaide  Sym- 
phony. In  addition,  he  has  conducted  in 
concert  the  Sydney  Symphony,  the  Syd- 
ney Philharmonic,  the  Melbourne  Sym- 
phony, and  the  Halle  Orchestra. 


For  a biography  of  Emanuel  Borok  please  see  page  27. 
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Murasaki 

A celebration  of  the  senses 
and  the  spirit 


PROGRAM 


1982 

BOSTONPOPS 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  June  3, 1982  at  8 
JOHN  LANCHBERY  conducting 


Z ampa  Overture  Herold 

Petite  Suite  (1888)  Debussy 

En  bateau:  Andantino 
Cortege:  Moderato 
Menuet:  Moderato 
Ballet:  Allegro  giusto 

Crown  Imperial  March  (1937)  Walton 


INTERMISSION 

Theme  and  Variations  from  Suite  No. 3 in 
G Major,  Op.  55  Tchaikovsky 

EMANUEL  BOROK 


INTERMISSION 


Carousel  Waltz 

Selections  from  South  Pacific 
I’m  Gonna  Wash  that  Man  Right  Outa  My  Hair — 

Bali  H’ai— Happy  Talk— Some  Enchanted  Evening — 
I’m  in  Love  With  a Wonderful  Guy 

Tara’s  Theme  from  Gone  With  the  Wind 
Mack  the  Knife 


Rodgers-Walker 
Rodgers- Anderson 


Steiner- Morley 
Weill-Mason 


Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Friends  of  the  Deaconess:  Newton  Wellesley  Hospital  School  of 
Nursing:  Fifth  International  Symposium  of  the  Biochemistry  of  Exercise:  Childrens 
Hospital  Medical  Center;  Somerville  Hospital  School  of  Nursing:  Housewares  of  New 
England:  Merchants  Research  Council;  Manchester  Memorial  High  School  Band; 
Maple  Street  Congregational  Church 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  5 


| PHILIPS  | 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE... 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


IOHN  WILLIAMS  m 
ir|  BOSTON  POPS  ^ 
“ I AROUND  THE  WORLD 
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Boston  Pops 

pops  ON  THE  MARC| 


POPS  ON 

FIRST  PHILIPS  DIGITAL  LP!  ^ROADWAY 


BOSTON  POPS 

JOHN  WILLIAMS 


OHN 
WILLIAMS 


30ST0N 
PWSlNSMOik  3OPS 


6302  082  O 7144  082  O 


HEW  MUSIC  FROM  CLOSE  ENCOUNTERS 
9500  921  O 7300  921  HU 


6302  124  © 7144  124  [HI 


PHILIPS 


© 1982  Polygram  Classics,  Inc. 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  John  Lanchbery  please  see  page  23. 


Emanuel  Borok 

Emanuel  Borok  was  bom  in  Russia  in 
1944.  He  received  his  early  musical  train- 
ing at  the  Darzinya  Music  School  in  Riga 
Latvia.  His  teacher  was  Vladimir 
Sturestep,  who  later  taught  Gidon  Kremer. 

Mr.  Borok  joined  the  orchestra  of  the 
Bolshoi  Theatre  in  1969  and  two  years 
later  won  the  competition  for  the  assistant 
concertmaster  position  of  the  Moscow 
Philharmonic;  at  the  same  time,  he  be- 
came a member  of  the  Moscow  Philhar- 
monic String  Quartet.  In  1973,  Mr.  Borok 
emigrated  to  Israel,  where  he  accepted  a 
position  as  concertmaster  of  the  Israel 
Chamber  Orchestra.  In  1974  he  came  to 


the  United  States,  and  he  succesfully  au- 
ditioned that  April  for  the  assistant  con- 
certmaster position  of  the  Boston 
Symphony,  joining  the  orchestra  for  the 
1975  Tanglewood  season. 

As  assistant  concertmaster  of  the  Boston 
Symphony,  Mr.  Borok  is  also  concertmas- 
ter of  the  Boston  Pops,  with  which  he  has 
performed  as  soloist  on  many  occasions; 
in  January  1980  he  was  soloist  with  the 
Pops  at  Carnegie  Hall  in  the  orchestra’s 
first  concert  with  then  newly- appointed 
Pops  conductor  John  Williams.  In  Decem- 
ber 1981  Emanuel  Borok  and  John 
Williams  performed  in  a special  recital 
marking  Mr.  Williams’  debut  as  a pianist 
in  the  Boston  area. 

Mr.  Borok  is  also  an  active  recitalist, 
and  he  has  recorded  for  Advent  records. 
On  the  Sine  Quan  Non  record  label,  he  is 
soloist  in  Vivaldi’s  “Four  Seasons”  with 
the  Cambridge  Chamber  Orchestra  under 
Rolf  Smedvig,  and  he  has  recorded  the 
Shostakovich  Violin  Sonata  with  pianist 
Tatiana  Yampolsky.  Mr.  Borok  recently 
performed  a Bach  double  concerto  with 
Yehudi  Menuhin  in  Symphony  Hall,  and 
he  is  featured  on  the  recent  John 
Williams/Boston  Pops  release  on  Philips, 
“Pops  on  Broadway.”  Mr.  Borok  is  in  the 
1980  edition  of  “Who’s  Who  in  America” 
and  the  most  recent  edition  of  “Who’s 
Who  in  the  World.” 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


For  a personal  appointment, 
call  Dean  Ridlon,  Vice  President,  Private  Banking  Group, 

Phe  First  National  Bank  of  Boston.  (617)  434  5302.  Member  FDIC 


1982 

BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  June  4, 1982  at  8 
JOHN  LANCHBERY  conducting 

Z ampa  Overture 

Herold 

Petite  Suite  (1888) 

En  bateau:  Andantino 
Cortege:  Moderato 
Menuet:  Moderato 
Ballet:  Allegro  giusto 

Debussy 

Crown  Imperial  March  (1937) 

Walton 

INTERMISSION 

Theme  and  Variations  from  Suite  No.  3 in 
G Major,  Op.  55 

Tchaikovsky 

EMANUEL  BOROK 

INTERMISSION 

Carousel  Waltz 

Rodgers-Walker 

Selections  from  South  Pacific 
I’m  Gonna  Wash  that  Man  Right  Outa  My  Hair — 

Bali  H’ai— Happy  Talk — Some  Enchanted  Evening— 
I’m  in  Love  With  a Wonderful  Guy 

Rodgers- Anderson 

Tara’s  Theme  from  Gone  with  the  Wind 

Steiner-Morley 

Mack  the  Knife 

Weill-Mason 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Simmons  College:  Harvard  Business  School:  Cross  and  Shield 
Employees  Association:  Neighborhood  Club  of  Quincy:  Wheelock  College  Alumni 
Association:  United  States  Coast  Guard  Auxilliary;  United  Church  of  Christ  in 
Canton:  Boston  University  School  of  Law  Alumni  Association;  Union  Hospital; 
PM.D.  29 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  5 


JULY  1 -AUGUST  29 


THE  TRADITION 

THAT  IS  TANGLEWOOD-^ 


Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  "Oedipus  Rex,"  and  the  Symphony  of 
Psalms;  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of- July  special,  "Lena  Horne:  The  Lady  and  Her 
Music"  straight  from  its  acclaimed  Broadway  run. 

Among  this  season's  guest  conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 

For  Program  and  Ticket  Information  And  1o  Receive  a Brochure  Call  or  Write: 
Festival  Ticket  Office,  Symphony  Hall,  Boston,  Ma.  021 15  Phone:  (617)  266-1492. 


1982 

BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  John  Lanchbery  please  see  page  23. 

For  a biography  of  Emanuel  Borok  please  see  page  27. 

Notes  on  Music  continued  from  page  15 

“PORTER  MEETS  POIROT”:  Selection  from  the  film  EVIL  UNDER 
THE  SUN 

Cole  Porter  (1891-1964),  am  John  Lanchbery 

Like  all  great  song  writers,  Cole  Porter  wrote  many  hundreds  of  songs  that  never 
found  their  way  into  a show  or  into  print.  John  Lanchbery  used  a number  of  these 
unpublished  Cole  Porter  tunes,  along  with  many  well-known  melodies  by  the  great 
sophisticate  of  the  Broadway  show,  in  creating  the  score  for  a forthcoming  film 
version  of  Agatha  Christie’s  Evil  Under  the  Sun,  an  Hercule  Poirot  mystery.  Porter 
Meets  Poirot  is  a suite  from  that  film  score,  containing  Porter  tunes  familiar  and  rare. 

OVER  THE  RAINBOW 

Harold  Arlen  (b.  1905 ) 

Though  Harold  Arlen  has  written  any  number  of  unforgettable  songs  that  have 
enriched  our  lives— ’’Stormy  weather,”  “Between  the  devil  and  the  deep  blue  sea,” 
“I’ve  got  the  world  on  a string,”  “Ac-cent-chu-ate  the  positive,”  "Come  rain  or  come 
shine,”  “Blues  in  the  night,”  “One  for  my  baby  (and  one  more  for  the  road),"  “That 
old  black  magic,”  and  so  on  and  on— there  is  one  that  has  been  popular  with  all  ages 
from  the  merest  toddler  on  up  since  the  first  time  a fourteen-year-old  Judy  Garland 
sang  it  early  in  the  1939  film  version  of  The  Wizard  of  Oz.  When  lyricist  E.  Y.  “Yip” 
Harburg  first  heard  the  tune,  he  didn’t  think  it  was  right  for  a little  girl  in  Kansas. 

But,  at  Ira  Gershwin’s  suggestion,  Arlen  speeded  it  up  and  simplified  the  harmonies, 
and  an  excited  Harburg  crafted  the  now  familiar  lyrics.  It  is  well  known  that  the 
studio  heads  were  not  at  all  enthusiastic  about  “Over  the  rainbow"  and  tried  to  have 
it  cut  from  the  picture.  Only  the  stormy  intervention  of  producer  Arthur  Freed  (three 
times!)  saved  it.  The  rest,  as  they  say,  is  history. 

THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song”  (“Ding,  ding,  ding 
went  the  trolley”)  in  the  1944  film  Meet  Me  in  St.  Louis,  starring  Judy  Garland.  The 
plot  dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the 
great  expositions  around  the  turn  of  the  century.  This  one  was  notable  architec- 
turally for  the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime  ensem- 
bles that  played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a wonderful 
Scott  Joplin  tribute  to  “The  Cascades”),  and  culturally  for  the  invention  of  the  ice 
cream  cone.  The  title  of  the  film  comes  from  one  of  the  big  hit  songs  of  the  turn  of  the 
century,  a tune  composed  by  Kerry  Mills  with  lyrics  by  Andrew  B.  Sterling  as  a 
publicity  gimmick;  it  really  worked! 


Program  notes  by  Steven  Ledbetter 
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TABLE  D’HOTE 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THECOjONNADE. 

BOSTON’S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HRI,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 

Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate’^  i* 
manor  house.  The  designs  are  ^ ^ 
spacious.  The  detailing, 
appointments  and  surround- 
ings are  exquisite.  ^ 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Hills, 

(617)  235-7141 , Day  or  Evening 
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1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Saturday  evening,  June  5, 1982  at  8 
JOHN  LANCHBERY  conducting 
WCRB  NIGHT 


Die  Fledermaus  Overture 
Pastorale  d’Ete  (1921) 

Mamsell  Angot  Suite 

INTERMISSION 


Strauss 

Honegger 

Lecocq 


Henry  V Suite  Walton 

(with  readings  from  Shakespeare) 

Overture,  “The  Globe  Playhouse” 

“O,  for  a Muse  of  fire ...  to  judge  our  play”* 

Passacaglia,  “Death  of  Falstaff” 

Charge  and  Battle 
Act  III,  Sc.  I,  Henry: 

“ Once  more  unto  the  breach . . . England  and  Saint  George!" 

Touch  Her  Soft  Lips  and  Part 
Act  IV,  Sc.  Ill,  Henry: 

"He  which  hath  no  stomach  . . . upon  Saint  Crispin’s  Day.” 

Agincourt  Song 
LEONARD  NIMOY  narrator 
* narrative  indicated  by  italics 

INTERMISSION 


Porter  Meets  Poirot:  Selection  from  the  film 
Evil  Under  the  Sun  Porter- Lanchbery 

Irish  Tune  from  County  Derry  (Danny  Boy)  arr.  Grainger 

Selections  from  West  Side  Story  Bernstein 

I Feel  Pretty — Maria — Something’s  Coming- 
Tonight— One  Hand,  One  Heart— Cool— America 

New  York,  New  York  arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  5 


STe-isum  ciffugs.  of  <c/\fs.ujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 

“DL  cMorc  Ofou  Dfnouj  of  bout  OrUntaC  <zRugi.,  dtu.  cMoxz  Ofou  O/afue  rU.i.  " 


The  close-to-perfed 

evening. 

There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it’s  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 

The 


Restaurant 

close  to  perfect 

200  Stuart  Street,  Boston , Massachusetts 
Reservations:  (617)  423-5700 
All  credit  cards  welcome. 


Si 


Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 


f 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  John  Lanchbery  please  see  page  23. 


Leonard  Nimoy 

Most  people  recognize  Leonard  Nimoy 
from  his  character  role  in  the  popular 
television  series  Star  Trek.  But  the  mil- 
lions of  fans  who  think  they  know  Nimoy 
because  they  know  “Mr.  Spock”  are 
seeing  only  one  side  of  a talented  and 
many-faceted  man.  The  Boston-born  actor 
is  also  a writer,  director,  poet,  lecturer, 
teacher  and  recording  artist,  who  says  he 
never  dreamed  of  being  a star.  He  just 
wanted  to  do  good  work. 

Nimoy  first  received  national  attention 
as  Mr.  Spock,  Star  Trek's  half- human, 
half-alien  first  officer.  That  role,  which 
brought  three  Emmy  Award  nominations, 
led  him  to  another  popular  TV  series, 
Mission  Impossible,  where  for  two  sea- 
sons he  played  the  major  character  of 
Paris  before  leaving  to  pursue  “an  artistic 
change  of  life.” 

Interested  in  photography,  Nimoy  soon 
published  a book  of  his  own  poems  and 
photographs.  Four  extremely  popular 
books  followed,  including  I Am  Not 
Spock,  an  account  of  his  struggle  with  the 
consequences  of  the  overwhelming  popu- 
larity of  his  role  as  Mr.  Spock. 


In  1975,  Nimoy  entered  Antioch  College 
where  he  earned  a master’s  degree  in  ed- 
ucation, and  toured  the  eastern  United 
States  starring  as  Tevye  in  Fiddler  on  the 
Roof. 

Nimoy’s  first  movie  role  was  in  the  1951 
United  Artists  film,  Queen  for  a Day 
based  on  the  television  show  of  the  same 
name.  His  other  early  films  included 
Rhubarb,  Francis  Goes  to  West  Point,  The 
Overland  Trail,  and  Kid  Monk  Baroni,  a 
1952  release  in  which  he  played  his  first 
title  role. 

In  the  early  60’s,  Nimoy  got  his  first 
television  breaks  when  bit  parts  led  to 
leads  in  popular  television  programs  such 
as  Rawhide,  The  Virginians,  Outer  Lim- 
its, and  Profiles  in  Courage.  On  stage,  he 
has  appeared  in  numerous  productions  all 
over  the  country,  including  a starring  role 
in  the  1973  Broadway  production  of  Full 
Circle.  He  returned  to  Broadway  in  1977 
to  star  in  Equus. 

In  1967  Nimoy  also  entered  the  record- 
ing field  with  his  first  album,  Leonard 
Nimoy  Presents  Mr.  Spock’ s Music  from 
Outer  Space.  The  album,  recorded  on  the 
Dot  label,  enjoyed  healthy  sales  and  pro- 
duced a popular  single,  Visit  to  a Sad 
Planet.  Four  subsequent  albums  were 
recorded  on  Dot,  as  well  as  five  narrative 
albums  for  Caedmon  Records. 

Nimoy  still  takes  the  time  to  lecture  at 
colleges  in  the  US  and  Canada,  where  he 
speaks  on  science  fiction  and  the  enter- 
tainment business,  and  reads  and  dis- 
cusses his  poetry. 

He  is  currently  host/narrator  of  the 
nationally  syndicated  television  series  In 
Search  Of...,  now  in  its  fifth  season.  He 
also  played  a starring  role  with  Ingrid 
Bergman  in  the  recently  aired  television 
movie  Golda,  and  in  the  sequel  to  the 
movie  version  of  Star  Trek,  Star  Trek  II, 
The  Wrath  of  Kahn. 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


VOomen  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


aJl ocrts 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 
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BOSTONPOPS  PROGRAM 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Sunday  evening,  June  6, 1982  at  7:30 
HARRY  ELLIS  DICKSON  conducting 

THE  AMERICAN  RED  CROSS 
MASSACHUSETTS  BAY  CHAPTER  NIGHT 

Hands  Across  the  Sea  March 
Orpheus  in  Hades  Overture 
Clair  de  Lune 

Polovetsian  Dances  from  Prince  Igor 

INTERMISSION 


Sousa 
Offenbach 
Debussy- Piston 
Borodin 


Suite  from  The  Water  Music  Handel 

Allegro 
Air 

Allegro  deciso 

Concerto  in  E-Flat  Major  for  Trumpet  and  Orchestra  Haydn 

Allegro 
Andante 
Finale:  Allegro 

JAMES  TINSLEY 


INTERMISSION 


Selections  from  Carousel  Rodgers-Anderson 

What’s  the  Use  of  Wond’rin?— Waltz— 

If  I Loved  You — June  is  Bustin’  Out  All  Over 

Over  the  Rainbow  from  The  Wizard  of  Oz  Aden- Courage 

Varsity  Drag  Henderson-May 

The  Trolley  Song  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Salem  State  College  Alumni  Association:  Adams-Russell;  Holy 
Trinity  United  Methodist  Church  of  Danvers  Couples  Club;  Crene’s  World  of  Travel; 
New  England  Medical  Center  Pharmacy;  Old  Res  Yacht  Club 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  5 


THE  BSO  SALUTES 
BUSINESS 


"Presidents  at  Pops  ” 


This  is  the  last  call  for  business  to  sign  up  for  “Presidents  at  Pops,  ” one  of  the 
most  eventful  evenings  of  the  year  with  conductor  John  Williams  and  the 
Boston  Pops.  Fora  contribution  of  $3,000,  each  sponsoring  firm  will  receive 
20  seats  for  a gala  concert,  Tuesday,  June  15,  including  a gourmet  picnic  and 
wine.  The  program  itself  will  feature  executives  from  leading  New  England 
businesses.  Many  sponsoring  companies  will  end  a day  of  management 
meetings  by  attending  “Presidents  at  Pops,  ” and  many  firms  are  including 
favorite  customers  as  guests. 


Symphony  Hall  will  be  “sold  out’’  at  109  sponsors.  The  total  now  stands  at 
104,  so  this  is  truly  “last  call.  ’’ 

To  place  company  reservations,  please  contact:  Chet  Krentzman,  president, 
Advanced  Management  Associates;  J.P  Barger,  president,  Dynatech  Corp.; 
Mai  Sherman,  executive  vice  president,  Zayre  Corp.;  Vincent  O’Reilly,  manag- 
ing partner,  Coopers  & Lybrand;  Leo  L.  Beranek,  chairman,  Boston  Broadcas- 
ters, Inc.;  Lewis  Dabney,  trustee,  Yankee  Publishing  Foundation;  or  Frank 
Pemberton,  Director  of  Corporate  Development,  Symphony  Hall,  phone: 
266-1492. 
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GUEST  ARTIST 


James  Tinsley 

A native  of  Michigan,  James  Tinsley  has  been  associated  with  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops  for  several  years.  He  was  a student  at  the  New  England 
Conservatory  of  Music  in  Boston,  and  at  the  Curtis  Institute  in  Philadelphia.  A 1971 
winner  of  the  Philadelphia  Orchestra  Concerto  Competition,  the  following  year  Mr. 
Tinsley  was  a Leonard  Bernstein  Fellow  at  the  Berkshire  Music  Center  at  Tanglewood. 

In  addition  to  his  work  with  the  Boston  Symphony  and  the  Boston  Pops,  Mr.  Tinsley 
performs  regularly  in  the  orchestras  of  the  Opera  Company  of  Boston,  the  Handel  and 
Haydn  Society,  and  other  New  England  ensembles.  He  was  also  prinicipal  trumpet  of 
the  Caracas  Philharmonic  Orchestra  in  Caracas,  Venezuela. 


AT  BOSTON  S SPRING  MUSIC-FEST. 


Scene  at  the  Symphony  Hall  “Pops.’' 

From  the  Boston  Traveler,  Friday  8 May  1903. 


Tbfr  used  to  say  that  Bostonians  took 
thalr  pleasures  solemnly.  Wot  *o  at  tha 
however,  where  Jollity  and 
mirth,  hear  and  Meyerbeer  reign  eu- 
proma  thee*  night*.  Tha  pretty  toilet*, 
tha  swagger  hat*,  tha  strains  of  the  or- 
chestra, the  fantastic  arrteth*  of  amoke, 
the  handsome  auditorium— all  unite  to 
make  an  evening  of  enjoyment.  Now 
and  then  Conductor  Adaraoarskl  may  be 
inclined  to  demand  more  quiet  than  the 
audience  would  like,  but  that’a  only 
when  some  dainty  bit  of  music  Is  forth- 
coming. On  the  whole  the  "Pops"  are 
what  their  name  signifies. 
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HOW  TO  GET  POPS  TICKETS 


HOW  TO  GET  POPS  TICKETS  The  1982  Pops  season  begins  on  Tuesday 
May  4 and  will  run  through  July  18  with  performances  on  Tuesday  through 
Saturday  evenings  at  8 and  Sunday  evenings  at  7:30.  There  will  be  no 
concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts. 

Mail  orders,  telephone  reservations,  and  personal  checks  are  accepted,  but  no  credit  cards 
are  accepted  at  Symphony  Hall.  For  credit  card  ticket  orders,  please  call  CONCERTCHARGE 
at  (617)  426-8181.  Contact  the  Symphony  Hall  switchboard  at  (617)  266-1492  for  ticket  and 
general  information. 

Box  office  hours  are  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through  Saturday,  10  a.m.  to 
8 p.m.;  and  Sunday  1 to  8 p.m. 

Concert  programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to 
each  week  of  concerts.  Weekly  schedules  are  available  in  the  Symphony  Hall  lobby  as  well  as 
in  the  lobbies  of  most  Boston  Hotels  and  at  the  BOSTIX  booth  at  Quincy  Market.  For  up-to-date 
information  dial  (617)  C-O-N-C-E-R-T  on  your  telephone. 

TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


May 

24 

June 

8 

May 

31 

June 

15 

June 

7 

June 

22 

June 

14 

June 

29 

June 

14 

July 

6 

June 

14 

July 

13 

41  Union  St.  - 227-2750 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street — rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 
most  Important 
words  in 
envelopes. 

Massachusetts  Envelope  Company 


Contort  Mass.  Emelope  sit 

30  Cobble  Hill  Road.  Somerville,  MA  02143  (617)023-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 
performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters,  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker  Anthony 

TUCKER,  ANTHONY  & R.L.  DAY,  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93-9  fm) 

New  York,  NY 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WEVO  (89.1  fm) 
Concord,  NH 


WVPR  (89  5 fm) 
Windsor,  VT 


<5*  ^Boto  (pfU~F^staurmtJ 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Sewing  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1:00-3:00  Sat.  & Sun. 


reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


Imaginez 

lafraise. 

Imagine  cuisine  so  elegant 
the  strawberries  whisper  to  you  in  French. 


Then  come  to  Dertads 
and  experience. 


Reservations 
recommended. 
(617)354-1234 
Valet  parking. 


in  the  Sberaton- 
Commander  Hotel 
16  Garden  St., 
Cambridge. 


nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEAFOODS 

"If  it  isn't  fresh,  it  isn't  legal." 

Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 


Modern  equipment  and  treatment  in  a comprehensive  facility. 
Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  1 5 years. 

Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 
Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)581-5600 
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Boston 
Pops  at 
Charley’s 
Saloon. 


EATING  & 
DRINKING 


^ 

Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


sow  ram 

Restaurant  & Village  Shops 

874-5941 

Rte.  2A,  Westminster 


We  make  the  nicest  things  affordable. 

DoRisco 

Jewelers 

333  Washington  St.,  Boston  227-3339 
178  Linden  Plaza,  Wellesley  237-5700 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway.  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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SANDWICHES 


Imported  Ham 

Imported  Ham  & Swiss  Cheese 
Cream  Cheese  on  Date  Nut  Bread 

$3.00 

3.00 

1.75 

Breast  of  Turkey 
Imported  Swiss  Cheese 

$3.00 

3.00 

Sandwiches  served 

on  rye  or  white  bread. 

CHEESES 

Camembert 
Wispride  Spread 

$1.00  Chedder  Stick 

1.00  Havarti 

All  cheeses  served  with  crackers. 

$1.00 

1.50 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee 

$ .75 

Ice  Coffee 

$ .75 

Hot  Tea 

.75 

Iced  Tea 

.75 

Sanka 

.75 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $1.00 

$2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola  .75 

Seven-Up  .75 

Tab  .75 

Canada  Dry  Ginger  Ale 

.75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


white  with  a hint  of 


cacy  are  outstanding. 


B effervescence. 

15.  Verdicchio,  Bianchi  If 

R 4.  Lambrusco, 

A light  white  wine  with  jjl  yQ 

j tty  Castel  Ruboun 

a clean,  crisp  taste.  S 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 


Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

21.  Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 


13.  Trebbiano,  Corovin 

Afresh,  lively,  pleasant  VSPj 

|Vl  One  of  Italy’s  most 

rose.  I m 

liJMi  prestigious  white  wines. 

26.  Rose  d’Anjou,  jL  J 

tUn  % Dry,  full-bodied  with  a 

Alexis  Licbine  fj  V 

Iff]  distinctive  bouquet. 

A subtly  sweet  rose.  [ il 

Vli  1 14.  Johannisberg  Riesling, 

29.  Dolcetto,  Gaja  11 11 

111  Robert  Mondavi 

Dark  ruby  color  with  a ttnRf 

Vff  A moderately  light  white 

bouquet  of  violets.  Soft  WJ 

Wmf.  with  a touch  of  sweetness; 

with  a pleasant  finish. 

Ouj  Pastene  Wine  & Spirits  Co.  Inc. 

Iffi  Somerville,  Mass.  ffll 

J 
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CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  V*  Bottle 

3 

Le  Domaine  Cold  Duck, 

Almaden 

$ 8.00 

9 

Paul  Masson  Brut 

13.00 

51 

Blanc  de  Blanc,  Almaden 

FRANCE 

14.50 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

No. 

Bottle  >/2  Bottle 

6 

ITALY 

Gancia  Asti  Spumante 

$14.50 

5 

NEW  YORK  STATE 

Great  Western  Extra  Dry 

12.50 

7.00 

7 

Great  Western  Sparkling 
Burgundy 

12.50 

7.00 

WHITE  WINE 

No. 

AUSTRIA 

Bottle  Vz  Bottle 

47 

Pinot  Blanc,  Klosterkeller 

Siegendorf 

$ 7.00 

48 

Riesling  Kabinett, 

Klosterkeller  Siegendorf 

CALIFORNIA 

7.00 

8 

Chablis,  Charles  Krug 

6.50  3.50 

14 

Johannisberg  Riesling, 

Robert  Mondavi 

12.00 

17 

Monterey  Chablis,  Almaden 

6.50 

31 

Chardonnay,  Almaden 

9.50 

33 

Rhine,  Taylor  California 

Cellars 

6.00 

45 

Light  Chablis,  Taylor 

California  Cellars 

FRANCE 

6.00 

16 

Pinot  Chardonnay,  A.  Lichine 

! 14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

No. 

Bottle  Vz  Bottle 

ITALY 

2 

Bianco,  Castel  Ruboun 

$5.50 

11 

Albana  Di  Romagna,  Corovin 

5.00 

12 

Soave,  Bolla 

7.50 

4.50 

13 

Trebbiano,  Corovin 

5.00 

15 

Verdicchio,  Bianchi 

6.50 

GERMANY 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

18 

Bernkastel  Riesling,  The 

Bishop  of  Riesling 

8.00 

NEW  YORK  STATE 

32 

Taylor  Chablis 

5.50 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

RED  WINE 

No. 

Bottle  Vz  Bottle 

No. 

CALIFORNIA 

35 

Burgundy,  Taylor  California 

4 

Cellars 

$ 6.00 

20 

42 

Cabernet  Sauvignon, 

29 

Almaden 

9.50 

53 

Zinfandel,  Almaden 

7.00 

54 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jaaot 

10.00  6.00 

Bottle  Vz  Bottle 

ITALY 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

Valpolicella,  Bolla 

7.50 

4.50 

Gaja,  Dolcetto  D’Alba 

13.00 

SPAIN 

Coronas  V.,  Miguel  Torres 

6.00 

ROSE  WINE 


No. 

CALIFORNIA 

Bottle  Vz  Bottle 

No. 

NEW  YORK  STATE 

Bottle  Vz  Bottle 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’ Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50  4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41  Taylor  Cream  Sherry 

$ 5.50 

Sauterne  Punch 

4.00 

1.60 

SPAIN 

Red  Burgundy  Lemonade 

4.00 

1.60 

27  Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 

$1.50 

Molson  Golden  Ale 

Miller  Lite  Beer 

1.50 

(Canada) 

$1.75 

Michelob  Beer 

1.60 

Heineken  Beer 
(Holland) 

2.00 

CORPORATION 


89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


.A^  CT 

Thirsting  for  the 
best  of  Canada? 

suref% 1 j 

tts^r 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  C ANADA, 
imported  bv  Martlet  Importing  Co..  Inc  . Great  Ne<  k,  N Y 
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WHY  BMW 

OWNERS 

HAVE  AT  LEAST 

ONE  LESS 
INVESTMENT 
WORRY  THAN 
OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 


In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class* 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver." 

If  you're  also  a demand- 
ing investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY. 


‘Based  on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer. 
© 1982  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke.  A G 
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JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINETY-SEVENTH  SEASON  1982 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr„  President 
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Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  021 1 5.  (61 7)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tangle  wood 


BOSTON  POPS  SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 


7 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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And  the finest  shops -anywhere 


The  Mall  at  Chestnut  Hill 

Route  9 at  Hammond  Pond  Parkway  in  Newton 


mocA 

wM/io  Aiea/zd. 


John  Hancock 
brings  you  the 
Boston  Pops  v 
Orchestra  live  * 
and  without 
commercial  Js 
interruption, 
Saturday  evenings 
at  8 p.m.  over 
WCRB  102.5  FM. 


t^Ha/ncov 


Mutual 

Life  Insurance 
Company 

Boston.  Mass. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpfl^S  Dining  Room  and  Cafe 


. . . Dining  Room . . . 

THE  REPUTATION 
IS  GROWING 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 


...Cafe... 

TOTALLY 

INFORMAL 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 


279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 

LUNCHEON  □ DINNER  □ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930 — seventeen  conductors  and  several  million  concertgoers  later  a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 


In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 

Commercial  and  Industrial 

Design /Build 

Energy  Conservation  Refrigeration  Service 

H.V.A.C.  Service  Energy  Management 

Construction  Estimates  Maintenance  Contracts 

Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  M A 02 169 
(617)  265-9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 
fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 
historic  Boston  harbor  and  experience/^^^Kone  of  Boston’s  most  famous  traditions. 


(Ly  Jimmy's  Harborside  Restaurant 
242  Northern  Avenue.  Boston  •(617)  423-1000 


Open  Lunch  and  Dinner— Monday  thru  Saturday  1 1:30  AM  to  9:30  PM 
Limited  Reservations  — Valet  Parking— All  Major  Credit  Cards  Accepted 
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Gerald  Gelbloom 

May  3, 1926  - June  2, 1982 


We  are  deeply  saddened  at  the  sudden  loss  of 
our  good  friend  and  colleague  Jerry  Gelbloom. 

He  will  be  missed  by  all  of  us. 

—Craig  Nordstrom 
Chairman,  Players  Committee 


Gerald  Gelbloom,  a first  violinist  with  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops  for  21  years,  died  unexpectedly  last  week.  Born  in 
Toronto,  Mr.  Gelbloom  was  a child  prodigy  violinist  who  at  age  seven 
won  the  Gold  Medal  at  the  Canadian  National  Exhibition.  He  attended 
the  Juilliard  School  and  received  an  Associate  Arts  degree  from  the 
University  of  Hartford,  and  he  became  an  internationally  known  violin 
teacher.  Before  joining  the  Boston  Symphony  in  1961,  Mr.  Gelbloom  was 
a member  of  the  Cleveland  Orchestra,  assistant  concertmaster  of  the 
Baltimore  Symphony,  and  concertmaster  of  the  Hartford  Symphony,  as 
well  as  a member  of  numerous  other  orchestras  and  chamber  music 
groups.  A faculty  member  at  Boston  University  and  the  Longy  School  of 
Music,  he  also  taught  at  Peabody  Conservatory,  Wesleyan  University, 
Hartt  College  of  Music,  the  Hartford  School  of  Music,  Adelphi  College, 
and  Brandeis  University. 


NOTES  ON  THE  MUSIC 
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DIE  FLEDERMAUS  OVERTURE 

Johann  Strauss  the  younger  (1825-1899) 

The  most  famous  of  Strauss’s  stage  works,  a highpoint  of  Vienna’s  Golden  Age  of 
operetta,  is  filled  throughout  with  the  same  effervescence  as  the  champagne  that  gets 
everyone  utterly  confused  at  a glorious  all-night  party  in  which  things  are  not  quite 
what  they  seem.  Adele,  the  chambermaid,  has  come  to  the  party  in  a dress  borrowed 
from  her  mistress,  only  to  run  into  that  lady  disguised  as  a mysterious  Hungarian 
countess  so  that  she  won’t  be  recognized  by  her  husband,  who  is  having  one  last  fling 
before  starting  a week’s  jail  term.  It  all  turns  out  to  be  an  elaborate  practical  joke, 
and  the  married  couple  decides  that  it  would  be  simpler  to  blame  everything  on  the 
champagne  than  to  get  a divorce.  Ever  since  the  operetta  was  first  performed,  on 
5 April  1874,  it  has  remained  the  quintessential  Viennese  operetta,  a perpetual 
reminder  of  a seemingly  carefree  world  of  waltzing  and  romantic  intrigue. 

“PORTER  MEETS  POIROT”:  Selection  from  the  film  EVIL  UNDER 
THE  SUN 

Cole  Porter  (1891-1964),  am  John  Lanchbery 

Like  all  great  song  writers,  Cole  Porter  wrote  many  hundreds  of  songs  that  never 
found  their  way  into  a show  or  into  print.  John  Lanchbery  used  a number  of  these 
unpublished  Cole  Porter  tunes,  along  with  many  well-known  melodies  by  the  great 
sophisticate  of  the  Broadway  show,  in  creating  the  score  for  a forthcoming  film 
version  of  Agatha  Christie’s  Evil  Under  the  Sun,  an  Hercule  Poirot  mystery.  Porter 
Meets  Poirot  is  a suite  from  that  film  score,  containing  Porter  tunes  familiar  and  rare. 

PIANO  CONCERTO  IN  A MINOR,  Opus  16 

Edvard  Grieg  (1843-1907) 

Grieg  composed  his  only  piano  concerto  in  1868,  though  he  kept  revising  the 
orchestration  until  the  last  year  of  his  life.  The  work  marked  the  first  appearance  of  a 
Norwegian  composer  on  the  musical  scene  in  a big  way,  a fact  that  was  made 
apparent  when  Grieg  showed  the  manuscript  of  this  concerto  to  a generous  and 
supportive  Franz  Liszt,  the  mentor  of  many  young  composers.  Liszt  played  through 
the  work  (sightreading  both  the  piano  and  orchestra  parts  together!)  with  ever- 
increasing  enthusiasm,  and  finally  leaped  up  from  the  piano  bench  to  embrace  the 
young  composer  with  the  words,  “Splendid!  That’s  the  real  thing!”  The  melodies  of 
Grieg’s  concerto  use  characteristic  turns  of  Norwegian  folksong:  the  scoring  some- 
times suggests  folk  fiddlers;  and  the  rhythms  of  the  finale  are  dance  patterns  found 
in  the  Norwegian  folk  dances  known  as  the  hailing  and  springdans. 

LIGHT  CAVALRY  OVERTURE 

Franz  von  Suppe  (1819-1895) 

Throughout  his  long  life,  Franz  von  Suppe  was  one  of  the  busiest  theater  com- 
posers going,  turning  out  a steady  supply  of  overtures,  songs,  and  full  scores  for  plays 
and  operettas  in  Vienna  and  elsewhere  in  the  German-speaking  world.  His  delight- 
ful one-act  Beautiful  Galatea  may  be  considered  the  first  real  Viennese  operetta, 
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forerunner  of  the  works  of  Strauss  and  Lehar,  and  his  comic  opera  Boccaccio 
deserves  to  be  much  better  known  than  it  is.  But  most  of  all,  Suppe  is  remembered 
by  most  people  for  a number  of  overtures  which  were  played  by  town  bands  all  over 
Europe  and  America  for  the  better  part  of  a century.  The  theater  organists  who 
provided  the  music  for  the  early  silent  films  would  have  been  lacking  a good  part  of 
their  repertory  if  it  had  not  been  for  Suppe’s  overtures.  Did  a platoon  of  horseman 
ever  charge  in  a silent  film  without  the  theater  organist  slipping  into  the  galloping 
music  from  Light  Cavalry?  The  advent  of  the  talkies  marked  the  death  of  that  kind  of 
film  music,  and  now  we  hear  Light  Cavalry  only  as  an  isolated  overture,  separated 
from  the  rest  of  the  operetta  for  which  Suppe  composed  it  in  1862. 


INTERMEZZO  from  CAVALLERIA  RUSTICANA 

Pietro  Mascagni  (1863-1945) 

Mascagni  composed  his  Cavalleria  Rusticana  (Rustic  Chivalry)  in  response  to  a 
competition  for  a new  one-act  opera.  Though  still  in  his  mid-twenties,  he  had 
already  written  three  unperformed  full-length  operas.  But  Cavalleria  was  one  of  the 
winners,  and  its  first  performance,  in  1890,  made  the  young  man  famous  overnight. 
He  never  managed  to  repeat  that  success  through  a long  career  of  operatic  composi- 
tion, but  his  stormy,  passionate  masterpiece  is  constantly  with  us.  The  Intermezzo 
provides  a brief  respite  from  the  tensions  of  the  Sicilian  setting  between  the  two 
scenes  of  the  single  act. 


OVER  THE  RAINBOW 

Harold  Arlen(b.  1905) 

Though  Harold  Arlen  has  written  any  number  of  unforgettable  songs  that  have 
enriched  our  lives — "Stormy  weather,”  “Between  the  devil  and  the  deep  blue  sea,” 
‘Tve  got  the  world  on  a string,”  “Ac-cent-chu-ate  the  positive,”  “Come  rain  or  come 
shine,”  “Blues  in  the  night,”  “One  for  my  baby  (and  one  more  for  the  road),”  "That 
old  black  magic,”  and  so  on  and  on— there  is  one  that  has  been  popular  with  all  ages 
from  the  merest  toddler  on  up  since  the  first  time  a fourteen-year-old  Judy  Garland 
sang  it  early  in  the  1939  film  version  of  The  Wizard  of  Oz.  When  lyricist  E.  Y.  “Yip” 
Harburg  first  heard  the  tune,  he  didn’t  think  it  was  right  for  a little  girl  in  Kansas. 

But,  at  Ira  Gershwin’s  suggestion,  Aden  speeded  it  up  and  simplified  the  harmonies, 
and  an  excited  Harburg  crafted  the  now  familiar  lyrics.  It  is  well  known  that  the 
studio  heads  were  not  at  all  enthusiastic  about  “Over  the  rainbow”  and  tried  to  have 
it  cut  from  the  picture.  Only  the  stormy  intervention  of  producer  Arthur  Freed  (three 
times!)  saved  it.  The  rest,  as  they  say,  is  history. 


VARSITY  DRAG 

Ray  Henderson  (1896-1970) 

The  “Roaring  Twenties”  were  characterized  by  the  bouncy  musicals  of  Ray  Hen- 
derson and  his  lyricist  collaborators  Bud  De  Sylva  and  Lew  Brown,  from  whom  we 
learned  the  deep  philosophical  notions  that  “Life  is  just  a bowl  of  cherries”  and  that 
“The  best  things  in  life  are  free.”  The  “Varsity  Drag”  was  written  for  the  1927  show 
Good  Times,  and  it  captured  the  exuberant  high  living  of  those  days  to  a fare-thee- 
well. 
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Program  notes  by  Steven  Ledbetter 


WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND? 


The  Beacon  Group. 

Bank  of  New  England's  special  service  for  special  clients. 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  sen 
vices  of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowl- 
edge of  today’s  complex  finan- 
cial market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 


essing standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150. 

BANK  OF 
NEW  ENGLAND 

28  State  St.,  Boston,  MA  02109 

Member  FD1C 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  June  8, 1982  at  8 

JOHN  LANCHBERY  conducting 
HARVARD  25th  REUNION 


Die  Flederma us  Overture 
Pastorale  d’Ete  (1921) 
Mamsell  Angot  Suite 


INTERMISSION 

Concerto  No.  1 in  G Major  for  Flute  and  Orchestra,  K.313 
Allegro  maestoso 
Adagio  non  troppo 
Rondo 

KARL  KRABER 


Strauss 

Honegger 

Lecocq 


Mozart 


INTERMISSION 

Porter  Meets  Poirot:  Selection  from  the  film 

Evil  Under  the  Sun  Porter- Lanchbery 

Irish  Tune  from  County  Derry  (Danny  Boy)  arr.  Grainger 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty— Maria — Something’s  Coming- 
Tonight — One  Hand,  One  Heart— Cool— America 

New  York,  New  York  arr.  Byers 

Harvardiana 

Fair  Harvard 

R.  FINDLAY  COCKRELL  (‘57)  conducting 
For  the  words  to  Harvardiana  and  Fair  Harvard  please  see  page  40. 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  14. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  6 


OBrion,/Iv^ssell  & Co 


J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C MITCHELL  DRAPER  JR 
HERBERT  S TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAEL  S HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do,  you  know. 
Gather  together  at  the  Top 
tonight,  and  we’ll  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub" 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored. 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HER  DANCING 
AT  THE  BA/  TOWER. 

* 

* 


V\ /e're  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday  and  parking 
is  available  under  our  building.  So,  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  A only.  723-1666. 


qHE 

BAYTOVVIR 

60  State  Street.  Boston 
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John  Lanchbery 

One  of  the  most  renowned  British  ballet 
conductors,  John  Lanchbery  was  principal 
conductor  of  the  Royal  Ballet  from  1960  to 
1972  and  the  Australian  Ballet  from  1972 
to  1977,  and  music  director  of  the  Amer- 
ican Ballet  Theatre  from  1978  to  1980.  Also 
a composer  and  arranger,  Mr.  Lanchbery 
has  appeared  as  guest  conductor  with 
international  orchestras. 

Born  in  London  in  1923,  he  studied  at 
the  Royal  Academy  of  Music  under  Sir 
Henry  Wood.  His  first  professional  con- 
ducting post  was  as  musical  director  of  the 
Metropolitan  Ballet  for  two  years.  During 
that  time  he  composed  three  ballets  and 
conducted  them  in  England,  Norway, 
Sweden,  Holland,  and  Belgium.  He  was 
then  appointed  principal  conductor  of  the 
Sadler’s  Wells  Theatre  Ballet. 

Mr.  Lanchbery  has  composed,  arranged 
and  conducted  music  for  films,  television 
and  radio.  His  most  recent  film  works 
include  the  score  for  The  Turning  Point 
with  Mikhail  Baryshnikov  and  Leslie 
Browne,  Rudolf  Nureyev’s  Don  Quixote 
for  the  Vienna  State  Opera,  which  was 
filmed  with  Nureyev  and  the  Australian 


GUEST  ARTIST 


Ballet,  and  Sir  Frederick  Ashton’s  The 
Tale  of  Beatrix  Potter.  Mr.  Lanchbery  has 
orchestrated  the  Eric  Bruhn/Carla  Fracci 
production  of  Giselle  for  American  Ballet 
Theatre  and  Eric  Bruhn’s  production  of 
La  Sylphide  also  for  ABT.  He  is  also  the 
composer/arranger  of  the  enchanting 
score  for  Sir  Frederick  Ashton’s  master- 
piece, La  Fille  mal  gardee. 

When  the  opportunity  arose  in  1970  to 
tour  the  United  States  with  the  Australian 
Ballet,  he  accepted  the  company’s  invita- 
tion to  be  its  guest  conductor.  This  suc- 
cessful assocation  led  to  his  appointment 
as  that  company’s  principal  conductor. 

Mr.  Lanchbery  has  been  a frequent  col- 
laborator with  major  choreographers  of 
our  time.  He  has  worked  with  Frederick 
Ashton  on  productions  of  The  Dream, 
Monotones,  and  A Month  in  the  Country. 
He  has  worked  with  Kenneth  MacMillan 
on  House  of  Birds  and  Mayerling.  With 
Ronald  Hynd  he  has  collaborated  on  pro- 
ductions of  The  Merry  Widow,  Rosalinde, 
and  Papillon. 

Mr.  Lanchbery  has  recorded  the  full 
ballet  scores  for  Pineapple  Poll,  La  Fille 
mal  gardee,  Monotone s,  A Month  In  the 
Country,  Don  Quixote,  Swan  Lake,  The 
Merry  Widow,  Fool  On  the  Hill  which  is  a 
collection  of  songs  by  the  Beatles  and 
Tale  of  Beatrix  Potter.  He  has  also 
recorded  the  orchestral  works  of  Gold- 
mark  in  a two-record  set,  and  the  orches- 
tral works  of  Ketelbey. 

On  recordings,  Mr.  Lanchbery  has  con- 
ducted such  orchestras  as  the  Vienna 
Symphony,  the  Sydney  Symphony,  the 
Covent  Garden  Orchestra,  the  Philhar- 
monia  of  London,  and  the  Adelaide  Sym- 
phony. In  addition,  he  has  conducted  in 
concert  the  Sydney  Symphony,  the  Syd- 
ney Philharmonic,  the  Melbourne  Sym- 
phony, and  the  Halle  Orchestra. 


For  a biography  of  Karl  Kraber  please  see  page  35. 
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xactly  what  you  want 


F II  IL  E 


SUMMER 

STOCK'S 
SMASH  HIT 

The  critic's  choice  for 
summer  performances, 
day  or  night,  emerges  in 
a billowy  white  cotton 
creation  by  Oilily. 

The  top,  trapunto 
embroidered  in  pink  and 
turquoise,  can  quickly 
change  roles  with  either 
embroidered  side  worn 
front  or  back. 

Sizes  4-12,  $122. 

Plaza  Dresses  — fourth 
floor  Boston, 
and  Chestnut 

Enjoy  Instant  credit.  Ask  any  Sales  Associate  for  details. 
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BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  June  9, 1982  at  8 

HARRY  ELLIS  DICKSON  conducting 
HARVARD  MEDICAL  SCHOOL  NIGHT 

Pomp  and  Circumstance,  March  No.  1 

Elgar 

Die  Flederma us  Overture 

Strauss 

Jalousie 

Gade 

Tales  from  The  Vienna  Woods  Waltz,  Op.  325 

INTERMISSION 

Strauss 

Concerto  in  A minor  for  Piano  and  Orchestra,  Op.  16 
Allegro  molto  moderato 
Adagio 

Allegro  moderato  molto  e marcato 
RICHARD  KOGAN 

INTERMISSION 

Grieg 

Berlin  Bouquet 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  is  Like  a Melody— Always— 
Alexander’s  Ragtime  Band 

arr.  Mason 

Trumpeter’s  Lullaby 
Andre  Come 

Anderson 

Bugler’s  Holiday 

Anderson 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

New  York,  New  York 

arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening's  program  begin  on  page  14. 
John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Week  6 


LUXURY 
from  the 
ground  up. 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  pool , tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


The 


Towers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston's 
most  prestigious  address. 


One  bedroom  condominium  suites  from  $88,800. 
T\vo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (61 7)  3324700 

250  Hammond  Pond  Parkway.  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Richard  Kogan 

Selected  by  Musical  America  Maga- 
zine as  one  of  the  outstanding  young  con- 
cert artists  in  the  country,  Richard  Kogan 
has  been  performing  extensively  in  the 
United  States  and  abroad  since  he  was 
seven.  In  1975,  he  won  first  prize  over 
forty- three  other  pianists  in  the 
Kosciuszko  Foundation’s  Chopin  Com- 
petition, and  later  that  year  he  was 
awarded  the  first  prize  in  the  Portland 
Symphony  National  Piano  Competition. 
In  1977,  he  won  the  Concert  Artists  Guild 


Award  and  performed  a debut  recital  in 
Carnegie  Recital  Hall. 

Mr.  Kogan’s  concerto  performances 
have  included  eleven  appearances  with 
the  Boston  Pops  Orchestra,  a tour  of  the 
United  States  and  Canada  with  the  Har- 
vard-Radcliffe  Orchestra,  and  solo  perfor- 
mances with  the  New  Jersey  Symphony 
and  the  Portland  Symphony.  He  has  been 
active  as  a chamber  musician  and  has 
twice  toured  the  Far  East  in  a trio  with 
violinist  Lynn  Change  and  cellist  Yo-Yo 
Ma.  He  has  also  performed  recitals  this 
year  at  the  Kennedy  Center  in  Wash- 
ington, D.C.,  the  Ambassador  Auditorium 
in  Los  Angeles,  and  Orchestra  Hall  in 
Detroit. 

A student  of  Nadia  Reisenberg  at  the 
age  of  five,  Mr.  Kogan  continued  his  stud- 
ies with  Nadia  Boulanger  in  Fontaine- 
bleau, France.  In  1977  he  graduated  Phi 
Beta  Kappa  from  Harvard  College,  and 
this  month  he  will  graduate  from  Harvard 
Medical  School.  Next  year  Mr.  Kogan  will 
begin  a residency  in  Psychiatry  at  the 
McLean  Hospital  in  Belmont, 
Massachusetts. 
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Mumsaki 

A celebration  of  the  senses 
and  the  spirit 


l/hlaeido 


Photo  S Lutens 


PROGRAM 


1982 

BOSTONPOPS 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  June  10, 1982  at  8 

JOHN  LANCHBERY  conducting 
MASSACHUSETTS  INSTITUTE  OF  TECHNOLOGY  NIGHT 

Light  Cavalry  Overture  von  Suppe 

Intermezzo  from  Cavalleria  Rusticana  Mascagni 

Gayne  Suite  Khachaturian 

Lezghinka 
Rose  Maidens 
Lullaby 
Sabre  Dance 


INTERMISSION 

Concerto  in  A minor  for  Cello  and  Orchestra,  Op.  129  Schumann 

(in  one  movement) 

LUIS  LEGUIA 


INTERMISSION 


Strike  Up  the  Band  Gershwin-Green 

Selections  from  No,  No,  Nanette!  Youmanns-Hayman 

Introduction — I Want  to  Be  Happy — 

Too  Many  Rings  Around  Rosie— Tea  for  Two- 
Waiting  for  You— You  Can  Dance  with  Any  Girl  at  All — 

No,  No,  Nanette 

Yesterday  McCartney- Hayman 

Procession  of  the  Sarder  from  Caucasian  Sketches  Ippolitov-Ivanov 

Arise  Ye  Sons  of  MIT  Wilbur  ’26 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  14. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  6 


J PHILIPS  £ 


vF 

If  you  like  the  pops  in  boston 

YOU'LL  LOVE . . . 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


JOHN  WILLIAMS 
ir|  BOSTON  POPS 
'*  I AROUND  THE  WORLD 


6514  I86  0 
7337  186  O 
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Boston  Pops 

pOPS  ON  THE  MARCJ 


POPS  ON 

FIRST  PHIUPS  DIGITAL  LP ! ^ROADWAY 

BOSTON  POPS 

JOHN  WILLIAMS 


IMPORTED 
AUDIOPHILI 
PKESSINf  ,S 


6302  082  O 7144  082  0 


MEW  MUSIC  FROM  CLOSE  EMCOUMTERS 
9500  921  O 7300  921  E3 


6302  124  O 7144  124  El 


] PHIUPS 


© 1982  Polygram  Classics,  Inc. 
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BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  John  Lanchbery  please  see  page  19. 


Luis  Leguia 

Born  in  Hollywood,  California,  Luis 
Leguia  studied  at  the  Ecole  Normale  in 
Paris  and  at  the  Juilliard  School  in  New 
York.  He  began  serious  study  of  the  cello 
at  the  age  of  fourteen  with  Arthur  Van 
den  Bogaerde  of  the  Walt  Disney  Studios 
Orchestra.  His  other  teachers  include  Cy 
Bernard  of  Edgar  Bergen’s  Radio  Orches- 
tra, principal  cellist  of  the  Los  Angeles 
Philharmonic,  Kurt  Reher,  who  was  also  a 
member  of  the  20th  Century- Fox  Studio 
Orchestra,  Andre  Navarra,  Leonard  Rose 
in  New  York,  and  Pablo  Casals,  with 


whom  Leguia  studied  in  France  when  he 
was  seventeen. 

Mr.  Leguia  has  toured  in  recital 
throughout  Europe,  in  Berlin  and  other 
German  cities,  in  Spain,  Vienna,  Belgium, 
London,  Beirut,  South  Africa  and  Ethi- 
opia. He  has  performed  in  recital 
throughout  the  eastern  United  States  and 
Central  America,  as  well  as  in  Alaska, 
Montreal  and  Quebec.  In  addition  he  has 
made  numerous  recital  tours  of  South 
America. 

Before  joining  the  Boston  Symphony  in 
1963,  Mr.  Leguia  was  a member  of  the 
Houston  Symphony  under  Leopold 
Stokowski,  the  National  Symphony  and 
the  Metropolitan  Opera  Orchestra.  He 
has  made  radio  recordings  for  Nord- 
deutscher  Rundfunk  in  Hamburg  and 
Hannover,  the  BBC  in  London,  and  the 
CBC  in  Montreal.  He  has  also  worked 
with  a number  of  composers  whose  work 
he  has  performed,  including  the  late 
Zoltan  Kodaly,  Donald  Martino,  Elliott 
Carter,  Walter  Piston  and  Gunther 
Schuller. 

Mr.  Leguia  has  taught  at  the  Boston 
Conservatory  of  Music  and  at  Brown 
University. 


27 


FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


■ jjjl 


PRM 


GROUP 


m 

* H'1 


For  a personal  appointment, 

call  Dean  Ridlon,  Vice  President,  Private  Banking  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FDIC 
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BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  June  11, 1982  at  8 

JOHN  LANCHBERY  conducting 
FRIENDS  OF  ARMENIAN  CULTURE  SOCIETY,  INC.  NIGHT 

Light  Cavalry  Overture  von  Suppe 

Intermezzo  from  Cavalleria  Rusticana  Mascagni 

Gayne  Suite  Khachaturian 

Lezghinka 
Rose  Maidens 
Lullaby 
Sabre  Dance 


INTERMISSION 

Concerto  in  A minor  for  Piano  and  Orchestra,  Op.  16  Grieg 

Allegro  molto  moderato 
Adagio 

Allegro  moderato  molto  e marcato 
LUISE  VOSGERCHIAN 


INTERMISSION 

Hayr  Mer  (The  Lord’s  Prayer)  Trad. -Gregorian 

Selections  from  No,  No,  Nanette!  Youmanns-Hayman 

Introduction— I Want  to  be  Happy— 

Too  Many  Rings  Around  Rosie— Tea  for  Two- 
Waiting  for  You— You  Can  Dance  with  Any  Girl  at  All — 

No,  No,  Nanette 

Yesterday  McCartney- Hayman 

Procession  of  the  Sarder  from  Caucasian  Sketches  Ippolitov-Ivanov 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  14. 

Among  those  present:  American  Hospital  Association;  Travel  Makers  for  Christian 
Science  Meeting;  First  Congregational  Church,  Concord,  New  Hampshire;  The 
Radcliffe  College  Class  of  1942;  Greater  Beverly  College  Club;  Carlisle  Congregational 
Church;  Millis  Couples  Club;  Four  Seasons  Tours  for  Newark  Senior  Center;  The 
Grey  Eagles;  St.  Peter  Armenian  Church;  Gamma  Phi  Kappa 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  6 


JULY  1 -AUGUST  29 


THE  TRADITION 
THAT  IS  TANCLEWOOP 


Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood 


unoer  music  Director  seiji  uzawa,  tne  1V82  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  "Oedipus  Rex,''  and  the  Symphony  of 


Psalms;  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of-July  special,  “Lena  Horne:  The  Lady  and  Her 
Music''  straight  from  its  acclaimed  Broadway  run. 

Among  this  season's  guest  conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 


For  Program  and  Ticket  information  And  To  Receive  a Brochure  Call  or  Write: 
Festival  Ticket  Office,  Symphony  Hall,  Boston,  Ma.  021  IS  Phone:  (617)  266-1492 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  John  Lanchbery  please  see  page  19. 


Luise  Vosgerchian 

In  1976,  Luise  Vosgerchian  became 
Chairman  of  the  Music  Department  at 
Harvard  University,  where  she  is  Walter 
W.  Naumburg  Professor  of  Music.  Born 
in  Watertown,  Massachusetts,  Ms. 
Vosgerchian  received  her  musical  training 
at  the  New  England  Conservatory  and  the 
Conservatoire  Nationale  de  Paris.  She 
studied  with  Erwin  Bodky,  Nicholas 
Slonimsky,  Nadia  Boulanger  and  Gladys 


Ondricek,  and  she  is  a winner  of  the 
Frank  Huntington  Beebe  Award  for  study 
in  Europe  and  the  Salbert  Prize  in  Com- 
position. Ms.  Vosgerchian  has  held  teach- 
ing positions  at  the  Berkshire  Music 
Center,  Dartmouth  College  Summer 
School,  and  Brandeis  University,  where 
she  was  pianist  in  residence  and  taught 
theory,  and  she  became  a full  tenured 
professor  at  Harvard  in  1971.  She  has  per- 
formed as  a soloist  with  the  Boston  Sym- 
phony Orchestra  and  the  New  York 
Philharmonic,  she  has  appeared  with  the 
Boston  Symphony  Chamber  Players,  and 
she  has  concertized  throughout  the 
United  States  and  Europe.  Ms. 
Vosgerchian  has  several  recordings  on 
Cambridge  Records,  she  has  composed 
music  for  orchestra,  chamber  ensemble, 
piano,  and  voice,  and  she  has  been  lec- 
turer for  the  Boston  Symphony  Orches- 
tra’s Stage  Door  Lecture  Series  for  the 
past  several  years.  Ms.  Vosgerchian  made 
her  Boston  Pops  debut  performing  the 
Grieg  Piano  Concerto  with  Arthur  Fiedler 
on  the  Esplanade.  This  is  her  first 
appearance  with  the  Pops  since  her  return 
from  Europe  in  1956. 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON’S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HRI,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 

Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium  * 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate’^  T £\%. 
manor  house.  The  designs  are  ^ ^ 

spacious . The  detailing , 
appointments  and  surround- 
ings are  exquisite.  ^ 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Mills, 

(617)  235-7141 , Day  or  Evening 
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PROGRAM 


1982 

BOSTONPOPS 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  June  12, 1982  at  8 

JOHN  LANCHBERY  conducting 
TELEPHONE  PIONEERS  OF  AMERICA  NIGHT 

Light  Cavalry  Overture  von  Suppe 

Intermezzo  from  Cavalleria  Rusticana  Mascagni 

Gayne  Suite  Khachaturian 

Lezghinka 
Rose  Maidens 
Lullaby 
Sabre  Dance 


INTERMISSION 

Concerto  in  A minor  for  Cello  and  Orchestra,  Op.  129  Schumann 

(in  one  movement) 

LUIS  LEGUIA 


INTERMISSION 


Strike  Up  the  Band  Gershwin-Green 

Selections  from  No,  No,  Nanette!  Youmanns-Hayman 

Introduction — I Want  to  Be  Happy — 

Too  Many  Rings  Around  Rosie— Tea  for  Two- 
Waiting  for  you— You  Can  Dance  With  Any  Girl  at  All — 

No,  No,  Nanette 

Yesterday  McCartney-  Hayman 

Procession  of  the  Sarder  from  Caucasian  Sketches  Ippolitov-Ivanov 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  14. 

Among  those  present:  Shawmut  Bank  of  Boston,  N.A.;  Attleboro  Lions 
John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  6 


TfuVZ 


TPe-X^Lcm  of  ^Nzujton. 

S’jZ’ij  J&uJl 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


"SJks.  cMorz  njou  Dfnow  c/fbout  QiicntaC  <A7ug±,  SJfie.  <JV[oi£.  Hfou  Q/aLuz  OXi. . 


The  close-to-perfect 

evening. 

There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it's  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 

The 


Restaurant 

dose  to  perfect. 

200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (617)  423-5700 

All  credit  cards  welcome.  f 


£ % 

Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  John  Lanchbery  please  see  page  19. 
For  a biography  of  Luis  Leguia  please  see  page  27. 


Karl  Kraber 

A native  of  New  York  City,  Karl  Kraber 
made  his  debut  as  soloist  with  Thomas 
Scherman  and  the  Little  Orchestra  while 
a student  at  Music  & Art  High  School. 
After  graduation  from  Harvard,  where  he 
studied  with  the  late  James  Pappoutsakis 
of  the  Boston  Symphony  Orchestra,  Mr. 
Kraber  was  awarded  a Fulbright  Grant  to 
Italy  for  study  with  Severino  Gazzeloni. 
He  also  studied  with  Marcel  Moyse  and 
Jean-Pierre  Rampal. 

Mr.  Kraber  is  well  known  as  the  flutist 
of  the  famed  Dorian  Wind  Quintet,  with 
whom  he  has  gone  on  eight  European 


tours  and  a State  Department  tour  to 
South  Asia  and  the  Near  East.  He  is  also  a 
member  of  the  New  York  Chamber  Solo- 
ists and  the  Aeolian  Chamber  Players, 
and  has  participated  in  the  Marlboro  and 
Waterloo  summer  festivals  and  at  the  Bos- 
ton Symphony  Orchestra’s  summer  home 
in  Tanglewood. 

In  Europe,  Mr.  Kraber  has  performed 
in  over  150  concerts  in  eight  countries.  He 
has  been  a soloist  with  the  Rome  Philhar- 
monic and  the  San  Pietro  Orchestra,  has 
toured  extensively  with  the  Trio  Guarino 
and  as  flute  soloist  with  the  Chamber 
Orchestra  of  the  Accademia  Musicale 
Napoletana.  He  has  performed  for  the 
BBC,  on  Irish,  Italian  and  Swiss  radio, 
and  has  also  made  appearances  on  televi- 
sion in  Paris  and  Rome.  Mr.  Kraber  was 
also  seen  on  U.S.  television  on  the  highly 
regarded  CBS  program  “Camera  Three.” 

Listed  in  the  “International  Who’s  Who 
in  Music,"  Mr.  Kraber  has  for  many  years 
been  on  the  faculties  of  The  Mannes  Col- 
lege of  Music  and  Brooklyn  College.  He 
has  taught  at  the  State  Universities  of 
New  York  at  Purchase  and  Stony  Brook 
and  at  Queens  College.  In  addition,  he 
spent  1980-81  as  Visiting  Professor  at 
Indiana  University.  As  a member  of  the 
Dorian  Quintet  he  has  given  clinics,  mas- 
ter classes  and  lecture/demonstrations  at 
twenty  colleges  in  the  State  University  of 
New  York  system. 


MORE  MUSIC 

FOR  YOUR  MONEY 


BARNES 

&NOBLE 




Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


VOGmen  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  hut 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


TW 


aJl ocfts 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 
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BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Sunday  evening,  June  13, 1982  at  7:30 

HARRY  ELLIS  DICKSON  conducting 

ISRAEL  HISTADRUT  NIGHT 

March  from  Aida 

Verdi 

Orpheus  in  Hades  Overture 

Offenbach 

Eili-Eili 

Traditional 

Peter  Chapman,  trumpet  solo 

Suite  No.  1 from  Carmen 

Bizet 

Prelude— Aragonaise 

Intermezzo 

Seguidilla 

The  Dragoons  of  Alcala 
The  Toreadors 

INTERMISSION 

Hatkivah 

The  Star-Spangled  Banner 

Hungarian  Dances  Nos.  5 and  6 

Brahms 

Rhapsody  in  Blue  (1924) 

Gershwin 

VIRGINIA  ESKIN 

INTERMISSION 

Selections  from  West  Side  Story 

Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 
Tonight— One  Hand,  One  Heart— Cool— America 

Over  the  Rainbow  from  The  Wizard  of  Oz 

Arlen-  Courage 

Varsity  Drag 

Henderson-May 

New  York,  New  York 

arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  14. 

Among  those  present:  New  England  Education  Association:  Temple  Reyim  Young  at 
Heart;  Thiokol/Ventron  Division;  The  Gillette  Company;  Amesbury  Elementary  and 
Horace  Mann  Schools;  The  New  Bedford  Standard-Times;  Temple  Bnai  Israel; 
Friends  of  the  Maynard  Public  Library;  Att-Texins  Association;  Winterthur  Museum; 

Saint  Francis  of  Assisi 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 

Week  6 
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THE  BSO  SALUTES 

BUSINESS 


" Presidents  at  Pops” 


This  is  the  last  call  for  business  to  sign  up  for  “Presidents  at  Pops,  ” one  of  the 
most  eventful  evenings  of  the  year  with  conductor  John  Williams  and  the 
Boston  Pops.  Fora  contribution  of  $3,000,  each  sponsoring  firm  will  receive 
20  seats  for  a gala  concert,  Tuesday,  June  15,  including  a gourmet  picnic  and 
wine.  The  program  itself  will  feature  executives  from  leading  New  England 
businesses.  Many  sponsoring  companies  will  end  a day  of  management 
meetings  by  attending  “Presidents  at  Pops,  ” and  many  firms  are  including 
favorite  customers  as  guests. 

Symphony  Hall  will  be  “sold  out”  at  109  sponsors.  The  total  now  stands  at 
104,  so  this  is  truly  “last  call.  ” 

To  place  company  reservations,  please  contact:  Chet  Krentzman,  president, 
Advanced  Management  Associates;  J.P  Barger,  president,  Dynatech  Corp.; 
Mai  Sherman,  executive  vice  president,  Zayre  Corp.;  Vincent  O’Reilly,  manag- 
ing partner,  Coopers  & Ly brand;  Leo  L.  Beranek,  chairman,  Boston  Broadcas- 
ters, Inc.;  Lewis  Dabney,  trustee,  Yankee  Publishing  Foundation;  or  Frank 
Pemberton,  Director  of  Corporate  Development,  Symphony  Hall,  phone: 
266-1492. 
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BOSTONPOPS 


Virginia  Eskin 

Virginia  Eskin  received  her  early  piano 
training  from  Aube  Tzerko,  in  Los 
Angeles.  At  sixteen  she  went  to  London 
where  she  studied  with  Gina  Bachauer 
and  during  the  summers  she  coached  with 
Dame  Myra  Hess  and  Nadia  Boulanger. 
While  a student  at  Trinity  College  of 
Music,  she  became  the  youngest  Fellow  of 
Music  in  the  history  of  the  school.  Upon 
her  return  to  the  United  States,  Ms.  Eskin 
took  master  classes  with  Leonard  Shure. 
She  has  won  numerous  competitions  in 
Los  Angeles,  San  Diego,  Portland,  Phila- 
delphia and  London,  and  has  recorded 
the  piano  music  of  Mrs.  H.H.A.  Beach  on 
Genesis  Records. 

Ms.  Eskin  has  appeared  with  major 


GUEST  ARTIST 


orchestras,  and  in  both  solo  and  chamber 
recitals  throughout  Europe  and  the  Unit- 
ed States.  She  toured  extensively  with 
Arthur  Fiedler,  and  was  a special  guest 
soloist  for  the  Boston  Pops  Pension  Fund 
Gala  with  Harry  Ellis  Dickson  in  1979.  A 
former  teacher  at  Brandeis  University 
and  the  Community-Settlement  Music 
Schools  in  Boston,  Ms.  Eskin  teaches  pri- 
vately as  well  as  coaching  instrumental 
ensembles,  singers  and  pianists.  She  has 
given  master  classes  at  Hartt  College  of 
Music,  Hunter  College,  Williams  College 
and  at  the  University  of  Colorado  at  Boul- 
der. During  the  1981-82  academic  year  she 
was  engaged  as  artist/professor-in-resi- 
dence  at  Northeastern  University  in  Bos- 
ton, and  she  was  recently  made  an 
honorary  life  member  of  the  national 
music  sorority,  Sigma  Alpha  Iota. 

Virginia  Eskin  has  become  an  authority 
on  the  music  of  nineteenth-century  Amer- 
ican composers  such  as  Mrs.  H.H.A. 
Beach,  Edward  MacDowell  and  Charles 
M.  Loeffler.  She  is  frequently  consulted 
for  development  of  American  music  pro- 
grams and  she  also  did  a series  of  broad- 
casts for  the  BBC  which  included  music 
by  Arthur  Foote  and  Gottschalk.  She  is  a 
frequent  guest  on  Boston-area  television, 
and  in  1979  was  interviewed  on  the  Con- 
necticut NET  station  in  a program  dis- 
cussing American  music  played  by 
American  women. 
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Harvardiana 

With  Crimson  in  triumph  flashing  ’mid  the  strains  of  victory 
Poor  Eli’s  hopes  we  are  dashing  into  blue  obscurity. 

Resistless  our  team  sweeps  goalward  ’mid  the  fury  of  the  blast; 
We’ll  fight  for  dear  old  Harvard  till  the  last  white  line  is  passed 
Harvard!  Harvard!  Harvard!  Harvard!  Harvard!  Harvard! 
Harvard!  Harvard!  Harvard! 

Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng. 

And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 

To  the  age  that  is  waiting  before 
O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  their  night! 

Calm  rising  thro’  change  and  thro’  storm! 


UNION  OUSTER  HOUSE 

41  Union  St.  - 227-2750 


It)  Emerson  l*  hue  Host  on  742-*>1X() 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


fWin 

jBamm 

I ^wir 

l y i , n. 
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WKBKtm  jpBi  jw 

Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street — rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 
most  important 
words  hi 
envelopes. 

Massachusetts  Envelope  Company 


Contact  Mass.  Envelope  at 

30  Cobble  Hill  Road,  Somerville,  M A 02143  ^17)623-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 

performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters,  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker  Anthony 

TUCKER.  ANTHONY  & R.L.  DAY.  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93- 9 fm) 

New  York,  NY 

WVPR  (89  5 fm) 
Windsor,  VT 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WEVO  (89-1  fm) 
Concord,  NH 
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A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Serving  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1 .00-3:00  Sat.  & Sun. 


reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS 

"If  it  isn't  fresh,  it  isn't  legal." 

Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 


Modern  equipment  and  treatment  in  a comprehensive  facility. 
Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  15  years. 

Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 
Licensed  by  the 
Massachusetts 
Department  of  Health. 

Member  of  the  American 
Hospital  Association. 


Mount  Pleasant 
60  Granite  St. 
Lynn,  MA  01904 
(617)  581-5600 
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Boston 
Pops  at 
Charley’s 
Saloon. 


EATING  & 

DRINKING  w 

^tS£5i©®H 

Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


A 

Jt 


mm 


sold  mm 

Restaurant  & Village  Shops 
874-5941 

Rte.  2A,  Westminster 
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BOSTONPOPS 

MENU 

SANDWICHES 

Imported  Ham 

$3.00 

Breast  of  Turkey 

$3.00 

Imported  Ham  & Swiss  Cheese 

3.00 

Imported  Swiss  Cheese 

3.00 

Cream  Cheese  on  Date  Nut  Bread 

1.75 

Sandwiches  served  on  rye  or  white  bread. 

CHEESES 

Camembert 

$1.00 

Chedder  Stick 

$1.00 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheeses  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee 

$ .75 

Ice  Coffee 

$ .75 

Hot  Tea 

.75 

Iced  Tea 

.75 

Sanka 

.75 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $1.00 

$2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola  .75 

Canada  Dry  Ginger  Ale 

.75 

Seven-Up  .75 

Tab  .75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco, CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence.  1 5 . 

4.  Lambrusco, 

Castel  Ruboun 
A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug  16. 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Albana,  Corovin 

A full-bodied  white  from  2 1 . 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds.  22. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines.  26. 

Dry,  full-bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling,  29. 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  delE 
cacy  are  outstanding. 

Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

Vouvray,  Cellier  de 
Bourgogne 

A fruity,  sembdry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

Vin  Rose,  Pastene 

Afresh,  lively,  pleasant 
rose. 

Rose  d’Anjou, 

Alexis  Lichine 

A subtly  sweet  rose. 

Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 
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BOSTONPOPS 

CHAMPAGNE  & SPARKLING  WINES 


WINE  LIST 


No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.50 

Almaden 

$ 8.00 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

13.00 

5 

Great  Western  Extra  Dry 

12.50 

7.00 

51 

Blanc  de  Blanc,  Almaden 

14.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

12.50 

7.00 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

AUSTRIA 

Bottle  Vt  Bottle 

47 

Pinot  Blanc,  Klosterkeller 

Siegendorf 

$ 7.00 

48 

Riesling  Kabinett, 

Klosterkeller  Siegendorf 

CALIFORNIA 

7.00 

8 

Chablis,  Charles  Krug 

6.50  3.50 

14 

Johannisberg  Riesling, 

Robert  Mondavi 

12.00 

17 

Monterey  Chablis,  Almaden 

6.50 

31 

Chardonnay,  Almaden 

9.50 

33 

Rhine,  Taylor  California 

Cellars 

6.00 

45 

Light  Chablis,  Taylor 

California  Cellars 

FRANCE 

6.00 

16 

Pinot  Chardonnay,  A.  Lichine 

! 14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

No. 

Bottle  Vz  Bottle 

ITALY 

2 

Bianco,  Castel  Ruboun 

$5.50 

11 

Albana  Di  Romagna,  Corovin 

5.00 

12 

Soave,  Bolla 

7.50 

4.50 

13 

Trebbiano,  Corovin 

5.00 

15 

Verdicchio,  Bianchi 

6.50 

GERMANY 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

18 

Bernkastel  Riesling,  The 

Bishop  of  Riesling 

8.00 

NEW  YORK  STATE 

32 

Taylor  Chablis 

5.50 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 
Cellars 

$ 6.00 

4 

20 

Lambrusco,  Castel  Ruboun 
Valpolicella,  Bolla 

$ 5.50 
7.50 

3.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

Almaden 

9.50 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 
Jadot 

10.00  6.00 

ROSE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’ Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50 

4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41 

Taylor  Cream  Sherry 

SPAIN 

$ 5.50 

Sauterne  Punch 

Red  Burgundy  Lemonade 

4.00 

4.00 

1.60 

1.60 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 

$1.50 

1.50 

1.60 

Molson  Golden  Ale 
(Canada) 
Heineken  Beer 
(Holland) 

$1.75 

2.00 

MMlftiOKS) 


BURKE  DISTRIBUTING 
CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


Thirsting  for  the 
best  of  Canada? 


Make 


Molson 


ALE  AND  BEER 


BREWED  AND  BOTTLED  IN  CANADA, 
imported  bv  Martlet  Importing  Co  . Inc  , Great  Nec  k,  N Y 


48 


WHY  BMW 

OWNERS 

HAVE  AT  LEAST 
ONE  LESS 
INVESTMENT 
WORRY  THAN 
OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 


In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class." 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver.” 

If  you’re  also  a demand 
ing  investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320 i. 


THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY 

* Based  on  average  retail  price.  Vour  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer. 

© 1982  BMW  of  North  America,  Inc  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A G 
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Now  in  white  as  well  as  red. 

Imported  by  Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 


II  the 


. 

I 


BOSTON  POPS 

1982 


JOHN  WILLIAMS,  Conductor 
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Sole  U S A.  Distributor  Foreign  Vintages,  Inc.  N.Y.,  N.Y.  80  Proof 


,NE  champagne  COG' 
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Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 


2 


i 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tangle  wood 


3 


BOSTON  POPS  SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 
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Of  all  the  musical  groups  in  America, 
we  have  the  best  of  the  bunch. 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 
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A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  "that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpfl^S  Dining  Room  and  Cafe 

. . . Dining  Room . . . 

...Cafe... 

THE  REPUTATION 
IS  GROWING 

TOTALLY 

INFORMAL 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 

279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 

LUNCHEON  □ DINNER 

□ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930 — seventeen  conductors  and  several  million  concertgoers  later— a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 


In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 

Commercial  and  Industrial 

Design/ Build 

Energy  Conservation  Refrigeration  Service 

H.V.A.C.  Service  Energy  Management 

Construction  Estimates  Maintenance  Contracts 

Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  MA02169 
(617)  265'9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 
fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 
historic  Boston  harbor  and  experience  y^^^one  of  Boston’s  most  famous  traditions. 


( 7 Jimmy's  Harborside  Restaurant 
242  Northern  A\enue.  Boston  •(617)423-1000 
Open  Lunch  and  Dinner—  Monday  thru  Saturday  — 1 1:30  AM  to  9:30  PM 
Limited  Reservations  — Valet  Parking— All  Major  Credit  Cards  Accepted 
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NOTES  ON  THE  MUSIC 


1982 

BOSTONPOPS 


CANDIDE  OVERTURE 

Leonard  Bernstein  [b.  1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  1 December  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape 
of  the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two 
decades  later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  suc- 
cessfully combined  so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer 
technical  brilliance.  The  show  even  boasted  a real  overture  that  was  something  other 
than  the  hastily-cobbled-together  potpourri  of  songs  that  were  designated  to  be  the 
hit  numbers.  This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a 
concert  piece  of  the  lighter  sort. 

“MARIA”  FROM  WEST  SIDE  STORY 

Leonard  Bernstein  ( b . 1918) 

Conceived  by  choreographer-director  Jerome  Robbins  as  a modern  version  of 
Romeo  and  Juliet,  the  musical  West  Side  Story  was  a new  high-water  mark  for  the 
American  musical  theater,  an  extraordinarily  powerful  amalgam  of  Leonard 
Bernstein’s  brilliantly  unified,  nervously  jazzy  score,  Arthur  Laurents’s  book,  lyrics 
by  Stephen  Sondheim  (his  first  Broadway  credit),  and  Robbins’s  electrifying  dances. 
Though  Bernstein  had  written  hit  shows  before — On  the  Town  in  1944  and  Wonder- 
ful Town  in  1953 — this  was  his  first  show  to  produce  songs  that  immediately  became 
standards,  and  no  song  was  more  popular  than  the  principal  love  song  for  the  male 
lead,  who  recounts  in  tones  of  hushed  wonder  the  magic  of  his  enchantment  with 
the  sister  of  a rival  gang’s  leader.  The  daring  opening  melodic  interval  (sung  to  the 
word  “Maria”),  long  considered  an  impossibility  in  popular  song,  here  perfectly 
expresses  Tony’s  yearning. 

DIVERTIMENTO  FOR  ORCHESTRA 

Leonard  Bernstein  ( b . 1918) 

Bernstein’s  Divertimento  grew  out  of  a commission  from  the  Boston  Symphony 
Orchestra  to  write  a march  that  would  open  the  orchestra’s  centennial  season.  The 
composer  decided  to  base  the  theme  of  his  march  on  the  pitches  B and  C (to  signify 
Boston  Centennial)  and  created  what  is  now  the  first  movement,  “Sennets  and 
Tuckets”  (the  title  is  a Shakespearean  term  for  fanfares).  But  more  transformations  of 
the  two-note  germ  occurred  to  him,  and  he  decided  to  expand  on  the  original  idea 
with  a series  of  short  movements  largely  in  popular  styles  (thus  paying  tribute  to  the 
Boston  Pops,  the  orchestra  that  played  the  first  symphonic  concert  that  Bernstein 
attended  as  a child).  The  remaining  movements  (“Waltz”  for  strings;  “Mazurka”  for 
double-reed  woodwinds;  a “Samba”;  a quirky  “Turkey  Trot”;  the  mysterious 
“Sphinxes”;  a “Blues”  for  brass  and  percussion;  and  the  final  march  “The  BSO 
Forever”)  allow  each  family  of  instruments  to  shine  in  turn,  while  at  the  same  time 
they  contain  sly  allusions  to  famous  passages  in  the  orchestral  repertory.  The  title  of 
the  final  march,  of  course,  refers  obliquely  to  the  most  famous  march  of  John  Philip 
Sousa,  which,  over  the  years,  came  to  be  almost  synonymous  with  the  Boston  Pops. 
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CARNIVAL  OF  THE  ANIMALS 

Camille  Saint-Saens  (1835-1921) 

The  multi-talented  Saint-Saens  was  also  a very  witty  man.  The  Carnival  of  the 
Animals  was  composed  in  1886  and  first  performed  semi -privately  in  that  year.  The 
composer  forbade  publication  during  his  lifetime  (partly,  no  doubt,  for  copyright 
reasons,  since  he  quotes  a number  of  pieces  by  other  composers),  but  a special  note 
in  his  will  removed  the  ban,  and  the  piece  was  published  in  1922.  It  has  been  a great 
favorite  since  then,  either  in  its  original  form  as  a purely  instrumental  work  or  (as  in 
the  present  performance)  embellished  by  comic  verses  analogous  to  Saint-Saens’ 
comic  music.  Many  of  the  composer’s  musical  jokes  are  obvious  at  once,  but  a few  of 
his  quotations  deserve  special  mention.  The  Tortoises  dance  slowly  indeed,  but  the 
dance  they  perform  is  Offenbach’s  can-can  from  Orpheus  in  the  Underworld— 
slowest  can-can  on  record!  The  ponderous  Elephant  tries  some  dancing,  too,  but  in 
his  case  Berlioz’s  feather-light  “Ballet  of  sylphs”  from  The  Damnation  of  Faust  takes 
on  pachydermal  weight.  The  most  unlikely  animals  in  this  menagerie  are  the 
Pianists,  who,  of  course,  play  basic  five-finger  scale  exercises.  And  the  Fossils 
present  a medley  of  old  melodies,  ranging  from  the  French  folk  songs  “J’ai  du  bon 
tabac”  and  “Ah!  vous  dirai-je,  maman”  to  Saint-Saens’s  own  Danse  macabre  (on  the 
xylophone— fossil  bones?)  and  finally  an  aria  from  Rossini’s  Barber  of  Seville. 


THE  TYPEWRITER 

Leroy  Anderson 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  created  for  the  concerts  of  the 
Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly 
conceived  and  scored,  which  have  long  since  established  themselves  as  American 
classics.  The  Typewriter  (1950)  is  one  of  several  works  employing  unusual  orchestral 
instruments;  in  this  case  it  is  a new  percussion  instrument  more  frequently  found  in 
the  world  of  business  than  in  the  symphony  orchestra. 


ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  success  in  the  world  of  blues  was  composed  in  1914. 
W.C.  Handy  had  already  had  some  success  with  his  “Memphis  Blues,”  but  he  had 
sold  his  rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune 
that  the  song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his 
own  days  of  poverty  in  St.  Louis  and  created  the  memorable  opening  line,  “I  hate  to 
see  de  evenin’  sun  go  down.”  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the 
cobbles  down  by  the  river  in  St.  Louis,  you’ll  understand  the  complaint.”  The  song 
became  a major  hit  when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After 
that  it  was  unstoppable.  It  has  been  recorded  eight  or  nine  hundred  times,  arranged 
by  Handy  for  every  conceivable  instrumental  combination,  and  interpolated  into 
shows  and  films.  The  Boston  Pops  arrangement  displays  the  familiar  song  in  the 
guise  of  a lively  march. 
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HANDS  ACROSS  THE  SEA,  March 

John  Philip  Sousa  (1854-1932) 

Sousa  composed  “Hands  Across  the  Sea”  soon  after  the  Spanish- American  War  as 
a gesture  of  international  friendship  aimed  not  at  any  single  nation  but  “to  all  of 
America’s  friends  abroad.”  When  asked  about  the  origin  of  the  march  years  later,  the 
composer  recalled  that  he  had  run  across  a line  in  an  old  play,  apparently  by  one 
John  Hookham  Frere,  an  English  diplomat:  “A  sudden  thought  strikes  me,— let  us 
swear  eternal  friendship.”  This  line  suggested  the  title,  “Hands  Across  the  Sea,”  and 
soon  the  new  march  was  finished.  When  the  sheet  music  was  published,  Sousa  had 
the  line  that  inspired  the  march  inscribed  on  the  cover.  He  first  performed  “Hands 
Across  the  Sea”  in  Philadelphia  on  21  April  1899.  The  audience  response  was  so 
overwhelming  that  Sousa’s  band  had  to  repeat  it  three  times  in  succession. 


THEME  FROM  FRIENDLY  PERSUASION 

Dimitri  Tiomkin 

The  1956  motion  picture  Friendly  Persuasion,  starring  Gary  Cooper  and  Dorothy 
McGuire,  dealt  with  the  problems  of  a Quaker  family  in  pre-Civil  War  America.  The 
title  originally  projected  for  the  film  was  Thee  I Love,  and  Paul  Francis  Webster 
wrote  words  to  Dimitri  Tiomkin’s  music  emphasizing  that  title.  But— when  it  was  too 
late  to  do  anything  about  the  title  song— the  name  of  the  picture  was  changed  to 
Friendly  Persuasion.  The  only  solution  was  to  give  that  title  to  the  song  already 
composed,  although— contrary  to  Hollywood’s  song-plugging  practice — the  phrase 
“friendly  persuasion”  appears  in  the  lyric  almost  incidentally,  as  if  in  passing. 


ORPHEUS  IN  THE  UNDERWORLD  OVERTURE 

Jacques  Offenbach  (1819-1880) 

One  of  the  greatest  composers  of  light  music  of  all  time,  Offenbach  made  his  mark 
internationally  with  his  first  big  operetta  success,  Orpheus  in  the  Underworld,  in 
1858.  The  plot  was  a parody  of  the  familiar  myth  (and  of  Gluck’s  classic  operatic 
version)  in  which  Orpheus  descends  to  the  realm  of  Pluto  to  recover  his  wife 
Eurydice;  but  in  Offenbach,  he  does  not  go  out  of  love  for  her— he  has,  in  fact,  grown 
rather  tired  of  her.  He  is  only  goaded  into  making  the  attempt  when  Public  Opinion 
explains  that  posterity  expects  this  of  him.  Orpheus  goes  to  Jupiter  (who  is  trying  to 
quell  a riot  among  the  Olympian  deities  fed  up  with  a diet  of  nectar  and  ambrosia) 
for  assistance:  but  Jupiter,  that  experienced  seducer,  is  entranced  by  descriptions  of 
Eurydice’s  beauty  and  determines  to  descend  to  the  Underworld  to  investigate 
further.  The  rest  of  the  gods  go  with  him  as  a lark,  and  the  action  culminates  in  a 
rousing  “gallop  infernal”  now  known  to  all  the  world  as  the  can-can. 
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Program  notes  by  Stephen  Ledbetter 


WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND? 


The  Beacon  Group. 

Bank  of  New  England's  special  service  for  special  clients. 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  ser- 
vices of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowl- 
edge of  today’s  complex  finan- 
cial market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 


essing standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
l 29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  0 

BANK  OF 
NEW  ENGLAND 


28  State  St.,  Boston,  MA  02109 

Member  FDIC 


1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 


Tuesday  evening,  June  15, 1982  at  8 


PRESIDENTS  AT  POPS  NIGHT 


Candide  Overture  Bernstein 

Maria,  from  West  Side  Story  Bernstein-Bockholt 

Divertimento  for  Orchestra  Bernstein 


INTERMISSION 


Carnival  of  the  Animals  Saint-Saens 

DICK  FLAVIN,  narrator 

SUSAN  ALMASI  & HENRY  WEINBERGER,  pianists 

INTERMISSION 


Pops  in  Blues  arr.  May 

Birth  of  the  Blues— Blues  in  the  Night- 
Basin  Street  Blues 

The  Typewriter  Anderson 

St.  Louis  Blues  March  Handy-Miller-Hayman 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


OBiuoN./fmssEi  i,  & Co 


>V  7Z<UMUZ^C€s 


J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C MITCHELL  DRAPER.  JR 
HERBERT  S TUCKERMAN 
JOSEPH  G DUFPY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAEL  S HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It's  the  thing  to  do,you  know. 
Gather  together  at  the  Top 
tonight,  and  we'll  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HERCANCING 
AT  THE  EAY  TOWER 


We  re  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday  and  parking 
is  available  under  our  building.  So.  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  only.  723-1666. 


THE 


HAVTOVVER 

60  State  Street  Boston 


18 


1982 

BOSTONPOPS 


GUEST  ARTIST 


Dick  Flavin 

The  only  TV  journalist  in  the  country 
who  specializes  in  political  satire,  Dick 
Flavin  is  one  of  television’s  most  unique 
commentators.  He  uses  poetry,  parody, 
various  characterizations  and  a biting  wit 
to  discuss  issues  in  the  news.  Besides 


appearing  on  Boston’s  WBZ-TV  five 
nights  each  week,  his  commentaries  are 
also  seen  throughout  the  nation  on  the 
Cable  News  Network.  His  novel 
approach  to  the  discussion  of  serious 
issues  has  won  widespread  recognition, 
including  two  Emmies,  Stonehill  Col- 
lege’s Outstanding  Alumnus  Award,  and 
the  Greater  Boston  Jaycees’  Ten  Outstand- 
ing Young  Leaders  Award. 

A highly  sought-after  speaker  and  lec- 
turer, Flavin  makes  more  than  100  such 
personal  appearances  each  year.  He  also 
has  taught  courses  in  politics  and  media  at 
Harvard’s  Kennedy  Institute  of  Politics 
and  at  Brandeis  University.  Flavin  joined 
WBZ-TV  in  1973,  after  working  as  politi- 
cal editor  at  WNAC-TV  in  Boston.  He  has 
been  with  Cable  News  Network  since  its 
inception  on  June  2, 1980.  A Boston  native, 
he  is  a graduate  of  Stonehill  College  in 
North  Easton,  Massachusetts,  and  the 
New  York  University  School  of  Radio  and 
Television.  He  lives  in  Wayland,  Massa- 
chusetts with  his  wife  Betsy  and  two 
daughters. 


For  a biography  of  Susan  Almasi  please  see  page  35. 

For  a biography  of  Henry  Weinberger  please  see  page  39. 
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we  have  exactly  what  you  want 


IF  II  IL  0 


UMMER 
STOCK'S 
SMASH  HIT 

The  critic's  choice  for 
summer  performances, 
day  or  night,  emerges  in 
a billowy  white  cotton 
creation  by  Oilily. 

The  top,  trapunto 
embroidered  in  pink  and 
turquoise,  can  quickly 
change  roles  with  either 
embroidered  side  worn 
front  or  back. 

Sizes  4-1 2,  $122 
Plaza  Dresses  — fourth 
floor  Boston, 

I and  Chestnut 

Enjoy  instant  credit.  Ask  any  Sales  Associate  for  details. 


20 


1982 

BOSTONPOPS 

PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  June  16, 1982  at  8 

HARRY  ELLIS  DICKSON  conducting 

NAVY  NIGHT 

Hands  Across  the  Sea  March 

Sousa 

The  Flying  Dutchman  Overture 

Wagner 

Largo  from  Xerxes 

Handel 

Waves  of  the  Danube  Waltz 

Ivanovici 

INTERMISSION 

Suite  from  The  Water  Music 
Allegro 
Air 

Allegro  deciso 

Handel 

Concerto  for  Bass  Tuba  and  Orchestra 
MARTIN  ERICKSON,  MUCM,  USN 

Vaughan  Williams 

Russian  Sailors’  Dance  from  The  Red  Poppy 

Gliere 

INTERMISSION 

Selections  from  Show  Boat 
Introduction— Make  Believe— Why  Do  I Love  You— 
Can’t  Help  Lovin’  Dat  Man — You  Are  Love — Bill — 
Ol’  Man  River 

Kern-Anderson 

Moon  River,  from  Breakfast  at  Tiffany’s 

Mancini 

Varsity  Drag 

Henderson- May 

Strike  Up  the  Band 

Gershwin-Green 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 
John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


LUXURY 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  pool,  tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


The 


lowers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston's 
most  prestigious  address. 


One  bedroom  condominium  suites  from  $88,800. 
TWo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 


> t 

i i S 

T>  I 

TV  § 


from  the 
ground  up. 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Martin  D.  Erickson 

A native  of  Scottville,  Michigan,  Master 
Chief  Musician  Martin  Erickson  plays 
principal  tuba  with  the  United  States 
Navy  Band  in  Washington,  D.C. 

Master  Chief  Erickson  began  his  music 
studies  on  the  piano  and  trumpet  and 
later  took  up  the  tuba  and  bass  guitar.  As  a 
student  at  Mason  Central  High  School  in 
Scottville,  he  played  first-chair  tuba,  was 
a featured  soloist  and  student  conductor 
of  the  Spartan  Band.  He  was  awarded  a 
scholarship  to  attend  the  summer  program 
at  the  Interlochen  Arts  Academy  in  Inter- 
lochen,  Michigan,  and  upon  graduation 


from  high  school  was  awarded  a music 
scholarship  to  Michigan  State  University 
in  Lansing,  where  he  studied  with 
Leonard  Falcone.  While  there,  he  was  a 
member  of  the  university’s  orchestra,  the 
brass  choir,  the  jazz  ensemble  and  the 
faculty  brass  quintet,  and  he  played  tuba 
with  the  Lansing  Symphony  and  various 
local  professional  groups. 

Master  Chief  Erickson  enlisted  in  the 
Navy  in  1967.  During  basic  training  he 
served  as  director  of  the  Naval  Training 
Center  Recruit  Band  at  Great  Lakes,  Illi- 
nois, and  the  following  year  reported  to 
the  Navy  Band  as  a tuba  instrumentalist. 
He  also  appeared  as  soloist  with  the  Con- 
cert Band,  the  largest  of  the  Navy  Band’s 
seven  performing  units. 

In  addition  to  his  band  duties,  Master 
Chief  Erickson  performs  with  the  Navy 
Band  Brass  Quintet  and  with  the  Concert 
Band  combo.  He  also  conducts  numerous 
performance  clinics  and  has  appeared  as 
guest  soloist  at  educational  institutions 
and  music  camps  throughout  the  country. 
Several  prominent  composers  have  writ- 
ten compositions  especially  for  him,  and 
his  articles  on  the  history  and  develop- 
ment of  the  tuba  have  appeared  in  many 
national  publications. 
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1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  June  17, 1982  at  8 
NORTHEASTERN  UNIVERSITY  NIGHT 


Fanfare  for  a Festive  Occasion 

The  School  for  Scandal  Overture,  Op.  5 

Firebird  Suite  (1919) 

In  celebration  of  Igor  Stravinsky’s  100th  birthday,  June  17, 1882. 


Williams 

Barber 

Stravinsky 


INTERMISSION 


Concerto  No.  2 in  F Major  for  Piano  and  Orchestra,  Op.  102  Shostakovich 
Allegro 
Andante 
Allegro 

LINDA  CUTTING  OTT 

Ragomania:  A Classic  Festival  Overture  Bolcom 

Commissioned  by  the  Boston  Pops  Orchestra 


INTERMISSION 


ALL  HAIL  NORTHEASTERN 
NORTHEASTERN  UNIVERSITY  ALMA  MATER 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Ladies— Take  the  ‘A’  Train- 
Mood  Indigo— It  Don’t  Mean  a Thing 

Tara’s  Theme,  from  Gone  with  the  Wind  Steiner- Morley 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


J PHILIPS  £ 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE . . . 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


JOHN  WILLIAMS 
BOSTON  POPS 
AROUND  THE  WORLD 


includes  ' 

THE  COWBOYS* 
OVERTURE 


ll 

HH 

■ 

■ 

J □ 

□ 

□ 

□ 

Boston  Pops 

pops  ON  THE  MARCJ 


POPS  ON 

FIRST  PHILIPS  DIGITAL  LP!  ^ROADWAY 


9500  921  O 7300  921  ED 


i PHIUPSi 


1982  Polygram  Classics,  Inc. 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Linda  Cutting  Ott 

Born  in  Buffalo,  New  York,  pianist 
Linda  Ott  began  studying  the  piano  at  the 
age  of  six.  Her  early  teachers  were  Mary 
Elizabeth  Thamer  and  Margaret  Saun- 
ders Ott,  and  she  later  studied  with  Aube 
Tzerko  and  John  Perry  at  the  Aspen 
Music  School,  Patricia  Zander  and 
Leonard  Shure  at  the  New  England  Con- 
servatory and  Lillian  Kallir  in  New  York 
City. 

Ms.  Ott  received  her  bachelor’s  degree 
in  1978  from  Whitworth  College  in 
Spokane,  Washington,  and  her  master’s 
degree  in  1980  from  the  New  England 
Conservatory.  She  is  currently  a member 
of  the  music  faculty  at  Northeastern 
University. 


While  at  the  New  England  Conserva- 
tory, Ms.  Ott  was  the  winner,  in  both  1979 
and  1980,  of  the  Jordan  Hall  Gala  Cham- 
ber Music  Competitions,  which  resulted 
in  performances  in  Jordan  Hall  that  were 
broadcast  on  WGBH  radio.  Other  awards 
include  winning  the  1981  Arlington  Phil- 
harmonic Young  Artists  Competition,  the 
1979  Massachusetts  Teachers  Associa- 
tion Collegiate  Competition,  the  1973 
Cheyenne  Symphony  Young  Artists  Com- 
petition, and  the  1969  Wyoming  State 
Music  Teachers  Baldwin  Piano  Award. 
She  has  also  been  awarded  several  honor- 
ary music  scholarships. 

Ms.  Ott  has  performed  extensively 
throughout  the  New  England  area  with 
appearances  at  the  Isabella  Stuart 
Gardner  Museum,  in  Jordan  Hall,  at  the 
Hirschberg  Gallery,  the  All  Newton 
Music  School  and  at  Northeastern  Uni- 
versity. She  also  performs  frequently  in 
both  solo  and  chamber  music  recitals  at 
the  Aspen  Music  Festival,  and  was 
recently  heard  performing  and  discussing 
the  piano  works  of  Robert  Schumann  on 
the  WGBH  radio  program,  A Note  To  You, 
which  is  broadcast  nationwide  on  the  sta- 
tions of  the  Public  Radio  Cooperative. 
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For  a personal  appointment, 
call  Dean  Ridloa  Vice  President,  Private  Banking  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FDIC 


PROGRAM 


1982 

BOSTONPOPS 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  June  18, 1982  at  8 


Fanfare  for  a Festive  Occasion 

The  School  for  Scandal  Overture,  Op.  5 

Lullaby  (1919) 

Ragomania:  A Classic  Festival  Overture 

Commissioned  by  the  Boston  Pops  Orchestra 

INTERMISSION 


Williams 

Barber 

Gershwin 

Bolcom 


Presenting 
NELL  CARTER 
and  the 

ABYSSINIAN  BAPTIST  CHURCH  CHOIR 
OF  NEW  YORK,  NEW  YORK 
Leon  Thompson,  Conductor 

Shelly  Markham,  piano  Wilbur  Baskin,  bass  Bernard  Purdy,  drums 
All  Creatures  of  Our  God  and  King  Trad.-Bockholt 

Elijah  Rock  Trad. -May 

Soon  Ah  Will  Be  Done  Dawson 

The  Welcome,  the  Epistle  and  the  Gospel  from 
Take  This  Bread 


Amazing  Grace 
Take  It  Home 
NELL  CARTER 


McDermott-Bockholt 

Trad. 

Felder/Jennings 


Galt  McDermott,  piano 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Ladies— Take  the  ‘A’  Train — 

Mood  Indigo— It  Don’t  Mean  a Thing 

The  Man  I Love  Gershwin -Byers 

Honeysuckle  Rose  Waller 

Stormy  Weather/Since  I Fell  for  You  Arlen/Johnson-Wilcox 

NELL  CARTER 


Look  on  the  Bright  Side  arr.  Bockholt 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Massachusetts  Chapter,  National  Multiple  Sclerosis  Society:  Liberty  Mutual 
Insurance  Company:  Cape  Cod  Conservatory;  Avco  Systems  Division;  Shrewsbury  School  Music 
Association;  Fenway  Civic  Association;  Factory  Mutual  System  Four  Ten  Club;  The  Algonquin 
Club  of  Boston;  Emerson  College  Alumni  Club  of  Greater  Boston;  Itek  Employees  Recreation 
Association  - Itek  Corporation;  Instron  Corporation;  Southborough  Catholic  Women’s  Club;  St. 
Annes  Guild-Maiden 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 


Part  of  this  evening’s  concert  is  being  recorded  by  WGBH-TV  for  later  telecast. 
Occasional  scenes  of  the  audience  may  be  used. 
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Week  7 


JULY  1 -AUGUST  29 


THE  TRADITION 
THAT  IS 


TANGLEWOOD  ^ 

Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  "Oedipus  Rex,"  and  the  Symphony  of 
Psalms;  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of- July  special,  "Lena  Horne:  The  Lady  and  Her 
Music  straight  from  its  acclaimed  Broadway  run. 

Among  this  season's  guest  conductors  will  be  Kurt  Masur, 

•9?ne.  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 


For  Program  and  Ticket  Information  And  1b  Receive 


FestivafTicket  Office.  Symphony^, 1^^^ 


1982 

BOSTONPOPS 


GUEST  ARTIST 


Nell  Carter 

Currently  starring  in  her  own  NBC-TV 
series,  Gimme  a Break,  Nell  Carter 
received  a Tony  Award  for  best  featured 
actress  in  a musical  for  her  performance 
in  the  Broadway  production  of  Ain’t  Mis- 
behavin’. She  has  also  received  the 
Drama  Desk,  Obie  and  Theater  World 
awards. 

On  television,  Ms.  Carter  co-starred  as 
Hildy  in  the  series  Lobo,  has  appeared 
frequently  on  The  Tonight  Show  with 
Johnny  Carson  and  other  hosts,  and  has 


been  a guest  on  such  talk  shows  as  Merv 
Griffin,  Mike  Douglas,  David  Letterman, 
John  Davidson,  and  Dick  Cavett.  In  addi- 
tion she  was  a guest  star  for  the  Tony  and 
Emmy  Awards  shows. 

Ms.  Carter  received  critical  acclaim  for 
her  New  York  appearance  at  the  Hotel  St. 
Regis  in  Rhapsody  in  Gershwin,  in  Blues 
is  a Woman,  and  Wild  Women  Don’t  Have 
the  Blues  at  Avery  Fisher  Hall,  and  Black 
Broadway  opposite  Bobby  Short  and 
Gregory  Hines.  Other  Broadway  roles 
have  included  those  in  Don’t  Bother  Me  I 
Can’t  Cope,  Susie  Moon  in  Dude,  Jesus 
Christ  Superstar,  and  Fury  the  Dead.  She 
was  also  seen  in  the  film  version  of  Hair 
and  played  a running  part  in  the  daytime 
television  serial  Ryan’s  Hope. 

A guest  star  on  the  Emmy  Award- 
winning Baryshnikov  on  Broadway,  Nell 
Carter  appeared  in  Cindy  and  has  been 
seen  a number  of  times  on  The  Big  Show. 
She  played  a major  role  in  the  film 
Modern  Problems  with  Chevy  Chase, 
appeared  in  the  movie  Back  Roads  which 
starred  Sally  Fields.  She  has  recorded  for 
RCA,  and  has  appeared  on  two  albums  in 
the  Ben  Bagley  series,  Everyone  Else  Re- 
visited and  the  new  Leonard  Bernstein/ 
Kurt  Weill  recording. 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON’S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HRI,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 


Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate’^  i* , 
manor  house.  The  designs  are  ' ^ 

spacious.  The  detailing, 
appointments  and  surround- 
ings are  exquisite. 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Mills, 

(617)  235-7141 , Day  or  Evening 
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PROGRAM 


1982 

BOSTONPOPS 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  June  19, 1982  at  8 
COLLEGES  AND  UNIVERSITIES  OF  VERMONT  NIGHT 

Candide  Overture  Bernstein 

Maria, from  West  Side  Story  Bernstein-Bockholt 

Divertimento  for  Orchestra  Bernstein 


INTERMISSION 

The  School  for  Scandal  Overture,  Op.  5 Barber 

Concerto  in  E minor  for  Violin  and  Orchestra,  Op.  1 Conus 

(in  one  movement) 

CECYLIA  ARZEWSKI 


INTERMISSION 

Raiders  of  the  Lost  Ark  March  Williams 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Ladies— Take  the  ‘A’  Train- 
Mood  Indigo — It  Don’t  Mean  a Thing 

Theme  from  Friendly  Persuasion  Tiomkin-Morley 

New  York,  New  York  arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Bennington  College,  Champlain  College,  Green  Mountain 
College,  Johnson  State  College,  Marlboro  College,  Middlebury  College,  Norwich 
University,  St.  Michael’s  College,  Trinity  College,  University  of  Vermont,  Vermont 
College  and  Vermont  Technical  College:  Instrumentation  Laboratory,  Inc.;  American 
Society  of  Safety  Engineers,  Boston  Chapter;  Foster  Grant/American  Hoechst 
Corporation  Recreation  Program;  The  Cornell  Club  of  Boston;  Hingham  Newcomers 
Club;  U.S.  General  Accounting  Office;  Metcalf  and  Eddy  Employees  Association; 
Temple  Judea  of  Stoneham;  Colgate  Club  of  Boston;  Friends  of  Gilda  and  Alex;  T.S.L.; 
United  Presbyterian  Church,  Burlington;  American  Heritage  Association;  Norwell 
Woman’s  Club 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


T) lLns 


STsU-ian  of  <c/\fsujton 

JiX'j 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


‘Tffie.  cMcru.  qjou  SRnow  c/fGout  OxizntaC  <zftucp.,  E7/L  cAActle.  ffou  *A/oIue  <lUs. 


The  close-to-perfed 

evening. 


There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it's  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 


The 


Restaurant 

dose  to  perfect. 

200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (617)  423-5700 
All  credit  cards  welcome. 


I ' ~ "1 

Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Cecylia  Arzewski 

Violinist  Cecylia  Arzewski  joined  the 
Boston  Symphony  Orchestra  in  1970.  She 
has  been  soloist  with  the  Boston  Pops, 
appears  regularly  in  chamber  music  con- 


certs throughout  New  England,  and 
recently  made  her  New  York  debut  in  solo 
recital  at  Carnegie  Recital  Hall.  Born  in 
Krakow,  Poland,  Ms.  Arzewski  began  vio- 
lin lessons  when  she  was  five.  A few  years 
later  her  family  moved  to  Israel,  where 
she  studied  with  Oedon  Partos,  and  she 
became  a pupil  of  Ivan  Galamian  when 
the  family  settled  in  New  York  three  years 
after  that.  Following  graduation  from  high 
school,  Ms.  Arzewski  attended  the  New 
England  Conservatory  of  Music,  where 
she  studied  with  BSO  concertmaster 
Joseph  Silverstein.  She  became  principal 
second  violinist  of  the  Buffalo  Philhar- 
monic in  1969,  joining  the  BSO’s  second 
violins  in  1970  and  moving  to  the  orches- 
tra’s first  violins  a year  later. 


Susan  Almasi 

As  rehearsal  pianist  for  the  Boston 
Symphony  Orchestra,  Susan  Almasi 
works  regularly  with  Seiji  Ozawa,  with 
such  guest  conductors  as  Sir  Colin  Davis 
and  Leonard  Bernstein,  and  with  such 


soloists  as  Leontyne  Price  and  Itzhak  Perl- 
man. She  is  also  accompanist  for  several 
choruses  in  Boston,  including  the  Tangle- 
wood  Festival  Chorus,  the  John  Oliver 
Chorale,  and  the  MIT  Choral  Society.  Ms. 
Almasi  did  her  undergraduate  work  at 
Brandeis  University  and  holds  a master’s 
degree  in  piano  from  the  State  University 
of  New  York  at  Stony  Brook,  where  her 
teacher  was  Gilbert  Kalish.  She  is  fea- 
tured on  two  recordings  with  Doriot  An- 
thony Dwyer,  principal  flutist  of  the 
Boston  Symphony  Orchestra,  and  she  per- 
forms regularly  in  both  solo  and  ensemble 
recitals.  Ms.  Almasi  has  been  a fellowship 
student  and  a faculty  member  at  the 
Berkshire  Music  Center,  and  she  per- 
formed Saint-Sa6ns’  Carnival  of  the  Ani- 
mals earlier  this  season  at  Boston 
Symphony  Youth  Concerts  under  the 
direction  of  Harry  Ellis  Dickson.  This  is 
her  first  performance  with  the  Boston 
Pops. 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


V(£)men  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


TW 


aJ  loots 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 
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1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  June  20, 1982  at  7:30 
HARRY  ELLIS  DICKSON  conducting 

Hands  Across  the  Sea  March 
Orpheus  in  Hades  Overture 
Clair  de  Lune 

Polovetsian  Dances  from  Prince  Igor 

INTERMISSION 

Suite  from  The  Water  Music  Handel 

Allegro 
Air 

Allegro  deciso 

Concerto  in  E-Flat  Major  for  Trumpet  and  Orchestra  Haydn 

Allegro 
Andante 
Finale:  Allegro 

JAMES  TINSLEY 

INTERMISSION 


Sousa 
Offenbach 
Debussy- Piston 
Borodin 


Selections  from  Carousel  Rodgers-Anderson 

What’s  the  Use  of  WondYin? — Waltz — 

If  I Loved  You — June  is  Bustin’  Out  All  Over 

Over  the  Rainbow  from  The  Wizard  of  Oz  Arlen-Courage 

Varsity  Drag  Henderson -May 

The  Trolley  Song  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Bentley  College  Alumni  Association:  Bit  Ten  Night  at  the  Pops; 
Brown  University  Club  of  Boston;  Worcester  Polytechnic  Institute;  Highlanders — 
Needham  Presbyterian  Church;  Pilgrim  Church/Sherborn;  Topsfield-Boxford 
Newcomers  Club;  Exeter  Recreation  and  Parks  Department;  Andover  YMCA; 
Bayberry  Hill  Clubhouse;  Friends  of  Collage 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 


Week  7 
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PRESIDENTS 


BRAVO,  BOSTON 


“Presidents  at  Pops" 
succeeds  to  the  tune  of  $400,000 


The  Boston  Symphony's  1982  “Presidents  at  Pops  ' program,  which  concluded 
June  15  with  a very  special  evening  at  Pops,  has  raised  $402,750  for  the  orchestra. 
The  BSO  would  like  to  express  thanks  and  hearty  congratulations  to  the  104 
sponsoring  companies  and  program  advertisers  for  making  the  1982  Presidents  at 
Pops”  program  a resounding  success.  Businesses  take  note  the  dates  for  next 
season’s  ‘Presidents  at  Pops”  program  have  been  announced: 

Presidents  Dinner  Monday,  May  9, 1983 
Presidents  at  Pops  Concert  Tuesday,  June  14, 1983 

Don’t  miss  the  opportunity  to  participate  in  next  year’s  festivities  with  John  Williams 
and  the  Boston  Pops  as  they  salute  the  business  community  with  the  1983 
“Presidents  at  Pops”  program. 


f\  To  place  company  reservations,  please  contact:  Chet  Krentzman, 
President,  Advanced  Management  Associates;  J.  P.  Barger. 
President,  Dynatech  Corp.,  Mai  Sherman,  Executive  Vice  President, 
Zayre  Corp.;  Vincent  O'Reilly,  Managing  Partner,  Coopers  & Lybrand; 
Leo  L.  Beranek,  Chairman,  BSO  Resources  Committee;  Lewis  Dabney, 
Trustee,  Yankee  Publishing  Foundation;  or  Joe  Hobbs.  Director  of 
Development,  Symphony  Hall,  phone:  266-1492. 


1982 

BOSTONPOPS 


GUEST  ARTIST 


James  Tinsley 

A native  of  Michigan,  James  Tinsley 


has  been  associated  with  the  Boston  Sym- 
phony Orchestra  and  the  Boston  Pops  for 
several  years.  He  was  a student  at  the 
New  England  Conservatory  of  Music  in 
Boston,  and  at  the  Curtis  Institute  in  Phil- 
adelphia. A 1971  winner  of  the  Phila- 
delphia Orchestra  Concerto  Competition, 
Mr.  Tinsley  was  a Leonard  Bernstein  Fel- 
low the  following  year  at  the  Berkshire 
Music  Center  at  Tanglewood. 

In  addition  to  his  work  with  the  Boston 
Symphony  and  the  Boston  Pops,  Mr.  Tins- 
ley performs  regularly  in  the  orchestras  of 
the  Opera  Company  of  Boston,  the  Hand- 
el and  Haydn  Society,  and  other  New  En- 
gland ensembles.  He  was  also  principal 
trumpet  of  the  Caracas  Philharmonic 
Orchestra  in  Caracas,  Venezuela. 


Henry  Weinberger 

Pianist  Henry  Weinberger  is  a coach 
with  the  opera  department  of  the  New 
England  and  Boston  Conservatories.  He 
has  taught  at  the  Eastern  Music  Festival 
in  Greensboro,  North  Carolina,  at  the 


All  Newton  Music  School,  and  at  the  New 
England  Conservatory  Extension  Divi- 
sion, and  he  prepares  and  accompanies 
both  singers  and  instrumentalists  for  reci- 
tals, auditions  and  master  classes.  A stu- 
dent of  John  Moriarity,  Mr.  Weinberger 
holds  his  master’s  degree  in  piano  from 
the  New  England  Conservatory  of  Music, 
where  his  teacher  was  Leonard  Shure, 
and  he  did  his  undergraduate  work  at 
Brandeis  University  while  studying  piano 
with  Victor  Rosenbaum.  He  returns  to  the 
Berkshire  Music  Center  at  Tanglewood 
this  year  for  his  second  summer  as  vocal 
coach  and  accompanist  in  the  BMC  Fel- 
lowship Program.  Mr.  Weinberger  per- 
formed the  Saint-Saens  Carnival  of  the 
Animals  earlier  this  season  at  Boston 
Symphony  Youth  Concerts  under  the 
direction  of  Harry  Ellis  Dickson.  This  is 
his  first  appearance  with  the  Boston  Pops. 


39 


The  Abyssinian  Baptist  Church  Choir 

Dr.  Leon  Thompson,  Director 

The  Abyssinian  Baptist  Church  was  founded  in  1808  in  New  York  City  and  its 
choir  has  been  an  integral  part  of  the  church’s  life  since  that  time.  The  95-member 
choir  is  made  up  of  volunteer  singers  ranging  in  age  from  teens  to  senior  citizens. 
Each  of  the  choir’s  voice  sections  is  led  by  a professionally  trained  singer. 

Known  for  its  ability  to  perform  a variety  of  musical  styles,  including  gospel, 
spiritual,  and  opera,  the  choir  has  sung  for  the  past  three  seasons  with  the  New  York 
Philharmonic  under  Zubin  Mehta  in  performances  which  have  included  the  Mozart 
and  Verdi  Requiems  and  excerpts  from  Handel’s  Messiah.  They  have  also  appeared 
in  a number  of  their  own  concerts,  performing  in  Pennsylvania,  Virginia  and 
Washington,  D.C. 

Choir  Director  and  Minister  of  Music  at  the  Abyssinian  Baptist  Church  since  1975, 
Dr.  Leon  Thompson  received  his  musical  education  at  the  Eastman  School  of  Music, 
the  Paris  Conservatory  of  Music  and  the  University  of  Southern  California.  From 
1970  to  1980  he  was  Director  of  Educational  Activities  at  the  New  York  Philharmonic 
and  is  currently  founder  and  music  director  of  the  National  Urban  Festival  Orches- 
tra, a newly  formed,  completely  professional  chamber  orchestra  of  forty  musicians 
that  emphasizes  providing  composition,  conducting  and  performing  opportunities 
for  minorities.  Dr.  Thompson  appears  frequently  as  a guest  conductor  with  such 
orchestras  as  the  New  York  Philharmonic,  The  National  Symphony  Orchestra,  the 
French  Radio  National  Orchestra,  and  the  Detroit  Symphony. 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod— Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street — rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 
most  important 
words  in 

envelopes. 

Massachusetts  Envelope  Company 


i 


( out net  Mass.  Envelope  at 

30  Cobble  Hill  Road.  Somerville.  M Y 02143  (617)623-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 

performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters,  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker  Anthony 

TUCKER,  ANTHONY  & R.L.  DAY,  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93. 9 fm) 

New  York,  NY 

WVPR  (89  5 fm) 
Windsor,  VT 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WEVO  (89.1  fm) 
Concord,  NH 
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§t  ^Boto  (ph/r^staurant-’ 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Serving  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1:00-3:00  Sat.  & Sun. 

reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


Imagine  cuisine  so  elegant 
the  strawberries  whisper  to  you  in  French 


Then  come  to  Dertads 
and  experience. 


Reservations 
recommended. 
(617)354-1234 
Valet  parking. 


in  the  Sberaton- 
Commander  Hotel 
16  Garden  St. , 
Cambridge. 


oEPJf^feE 

For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS' 

"If  it  isn't  fresh,  it  isn't  legal. 

Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 

• Modern  equipment  and  treatment  in  a comprehensive  facility. 

• Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  1 5 years. 

• Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 

• Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

• Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)  581-5600 
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Boston 
Pops  at '% 
Charley’s\ 
Saloon.  / 


Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


sou  mm 

Restaurant  & Village  Shops 

874-5941 

Rte.  2A,  Westminster 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER’ 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 


3982 

BOSTONPOPS 


SANDWICHES 

Imported  Ham  $3.00  Breast  of  Turkey  $3.00 

Imported  Ham  & Swiss  Cheese  3.00  Imported  Swiss  Cheese  3.00 

Cream  Cheese  on  Date  Nut  Bread  1.75 

Sandwiches  served  on  rye  or  white  bread. 


CHEESES 

Camembert 
Wispride  Spread 

$1.00  Chedder  Stick 

1.00  Havarti 

All  cheeses  served  with  crackers. 

$1.00 

1.50 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee  $1.00 


COFFEE  & TEA 

Hot  Coffee  $ .75  Ice  Coffee  $ .75 

Hot  Tea  .75  Iced  Tea  .75 

Sanka  .75 


FRESH  FRUIT  & COLD  DRINKS 


Glass  Pitcher  Glass  Pitcher 


Pops  Punch 

$1.00  $2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola 

.75 

Canada  Dry  Ginger  Ale 

.75 

Seven-Up 

.75 

Tab 

.75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco,  CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

21.  Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 

Afresh,  lively,  pleasant 
rose. 

26.  Rose  d’Anjou, 

Alexis  Lichine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 
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1982 

BOSTONPOPS 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

Bottle  Vt  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.50 

Almaden 

$ 8.00 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

13.00 

5 

Great  Western  Extra  Dry 

12.50 

7.00 

51 

Blanc  de  Blanc,  Almaden 

14.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

12.50 

7.00 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vz  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

47 

Pinot  Blanc,  Klosterkeller 

2 

Bianco,  Castel  Ruboun 

$5.50 

Siegendorf 

$ 7.00 

11 

Albana  Di  Romagna,  Corovin  5.00 

48 

Riesling  Kabinett, 

12 

Soave,  Bolla 

7.50 

4.50 

Klosterkeller  Siegendorf 

CALIFORNIA 

7.00 

13 

15 

Trebbiano,  Corovin 
Verdicchio,  Bianchi 

5.00 

6.50 

8 

Chablis,  Charles  Krug 

6.50  3.50 

GERMANY 

14 

Johannisberg  Riesling, 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

Robert  Mondavi 

12.00 

18 

Bernkastel  Riesling,  The 

17 

Monterey  Chablis,  Almaden 

6.50 

Bishop  of  Riesling 

8.00 

31 

Chardonnay,  Almaden 

9.50 

NEW  YORK  STATE 

33 

Rhine,  Taylor  California 

32 

Taylor  Chablis 

5.50 

Cellars 

6.00 

PORTUGAL 

45 

Light  Chablis,  Taylor 
California  Cellars 

FRANCE 

6.00 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

16 

Pinot  Chardonnay,  A.  Lichine  14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

RED  WINE 

No. 

Bottle  Vt  Bottle 

No. 

Bottle  Vz  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

Cellars 

$ 6.00 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

Almaden 

9.50 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beauiolais  Villages,  Louis 

Jadot 

10.00  6.00 

ROSE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50 

4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41 

Taylor  Cream  Sherry 

$ 5.50 

Sauterne  Punch 

4.00 

1.60 

SPAIN 

Red  Burgundy  Lemonade 

4.00 

1.60 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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1982 

BOSTONPOPS 

BEER  & ALE 

Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 

$1.50 

1.50 

1.60 

Molson  Golden  Ale 
(Canada) 
Heineken  Beer 
(Holland) 

$1.75 

2.00 

CORPORATION 


89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


Thirsting  for  the 
best  of  Canada? 

Maketzi ihv 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  C ANADA 
imported  bv  Martlet  Importing  ( o. . Ini  . Great  Net  k,  N Y 

48 


WHY  BMW 
OWNERS 
HAVE  AT  LEAST 

ONE  LESS 
INVESTMENT 
WORRY  THAN 

OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 

In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class.* 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver.” 

If  you’re  also  a demand-/ 
ing  investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY 


on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer 
© 1982  BMW  of  North  America,  Inc  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayensche  Motoren  Werke.  A G 
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Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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BOSTON  POPS  SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 
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HARRY  ELLIS  DICKSON 
Associate  Conductor 
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Patricia  McCarty 
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Robert  Barnes 
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* Betty  Benthin 

Cellos 

Martin  Hoherman 
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Flutes 

Paul  Fried 
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Oboes 
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Clarinets 
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Craig  Nordstrom 
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Trumpets 
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Jerome  Rosen— piano 
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Personnel  Managers 
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Librarians 
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Stage  Manager 

Alfred  Robison 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 


6 


1982 

BOSTONPOPS 


JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 
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A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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And  the  finest  shops -anywhere 


The  Mall  at  Chestnut  Hill 

Route  9 at  Hammond  Rond  Parkway  in  Newton 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  el  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpft's  Dining  Room  and  Cafe 

. . . Dining  Room . . . 

...Cafe... 

THE  REPUTATION 
IS  GROWING 

TOTALLY 

INFORMAL 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 

279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  f617)  536-4200 

LUNCHEON  □ DINNER 

□ LATE  THEATRE  SUPPER 
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BOSTONPOPS 


THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments — an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 

On  May  7, 1930 — seventeen  conductors  and  several  million  concertgoers  later  a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 


In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 

Commercial  and  Industrial 

Design/  Build 

Energy  Conservation  Refrigeration  Service 

H.V.A.C.  Service  Energy  Management 

Construction  Estimates  Maintenance  Contracts 

Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  M A 02169 
(617) 265-9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 
fine  seafood  is  a tradition  at  Jimmy ’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 
historic  Boston  harbor  and  experience V^^^vone  of  Boston’s  most  famous  traditions. 


Jimmy's  Harborside  Restaurant 
242  Northern  Asenue.  Boston  •(617)423-1000 
Open  Lunch  and  Dinner  — Monday  thru  Saturday  — 11:30  AM  to  9:30  PM 
Limited  Reservations  — Valet  Parking— All  Major  Credit  Cards  Accepted 


12 


NOTES  ON  THE  MUSIC 


1982 

BOSTONPOPS 


CANDIDE  OVERTURE 

Leonard  Bernstein  (b.  1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  1 December  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape 
of  the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two 
decades  later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  suc- 
cessfully combined  so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer 
technical  brilliance.  The  show  even  boasted  a real  overture  that  was  something  other 
than  the  hastily-cobbled-together  potpourri  of  songs  that  were  designated  to  be  the 
hit  numbers.  This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a 
concert  piece  of  the  lighter  sort. 

“MARIA”  FROM  WEST  SIDE  STORY 

Leonard  Bernstein  (b.  1918) 

Conceived  by  choreographer- director  Jerome  Robbins  as  a modern  version  of 
Romeo  and  Juliet,  the  musical  West  Side  Story  was  a new  high-water  mark  for  the 
American  musical  theater,  an  extraordinarily  powerful  amalgam  of  Leonard 
Bernstein’s  brilliantly  unified,  nervously  jazzy  score,  Arthur  Laurents’s  book,  lyrics 
by  Stephen  Sondheim  (his  first  Broadway  credit),  and  Robbins’s  electrifying  dances. 
Though  Bernstein  had  written  hit  shows  before — On  the  Town  in  1944  and  Wonder- 
ful Town  in  1953 — this  was  his  first  show  to  produce  songs  that  immediately  became 
standards,  and  no  song  was  more  popular  than  the  principal  love  song  for  the  male 
lead,  who  recounts  in  tones  of  hushed  wonder  the  magic  of  his  enchantment  with 
the  sister  of  a rival  gang’s  leader.  The  daring  opening  melodic  interval  (sung  to  the 
word  “Maria”),  long  considered  an  impossibility  in  popular  song,  here  perfectly 
expresses  Tony’s  yearning. 

DIVERTIMENTO  FOR  ORCHESTRA 

Leonard  Bernstein  (b.  1918) 

Bernstein’s  Divertimento  grew  out  of  a commission  from  the  Boston  Symphony 
Orchestra  to  write  a march  that  would  open  the  orchestra’s  centennial  season.  The 
composer  decided  to  base  the  theme  of  his  march  on  the  pitches  B and  C (to  signify 
Boston  Centennial)  and  created  what  is  now  the  first  movement,  “Sennets  and 
Tuckets”  (the  title  is  a Shakespearean  term  for  fanfares).  But  more  transformations  of 
the  two-note  germ  occurred  to  him,  and  he  decided  to  expand  on  the  original  idea 
with  a series  of  short  movements  largely  in  popular  styles  (thus  paying  tribute  to  the 
Boston  Pops,  the  orchestra  that  played  the  first  symphonic  concert  that  Bernstein 
attended  as  a child).  The  remaining  movements  (“Waltz”  for  strings;  “Mazurka”  for 
double-reed  woodwinds;  a “Samba”;  a quirky  “Turkey  Trot”;  the  mysterious 
“Sphinxes”;  a “Blues”  for  brass  and  percussion;  and  the  final  march  “The  BSO 
Forever”)  allow  each  family  of  instruments  to  shine  in  turn,  while  at  the  same  time 
they  contain  sly  allusions  to  famous  passages  in  the  orchestral  repertory.  The  title  of 
the  final  march,  of  course,  refers  obliquely  to  the  most  famous  march  of  John  Philip 
Sousa,  which,  over  the  years,  came  to  be  almost  synonymous  with  the  Boston  Pops. 
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TARA’S  THEME  FROM  GONE  WITH  THE  WIND 

Max  Steiner  (1888-1971),  arr.  Angela  Morley 

Can  there  possibly  be  a better  known  film  theme  than  the  lush  melody  Max 
Steiner  composed  to  depict  the  Georgia  plantation  of  Tara  and  Scarlett  O’Hara’s 
single-minded  devotion  to  it  for  the  classic  1939  film  version  of  Margaret  Mitchell’s 
best-selling  novel  Gone  With  the  Wind?  Steiner  virtually  created  the  Hollywood  film 
score  with  elaborate  symphonic  compositions  created  for  Cimarron  (1931),  King  Kong 
(1933),  The  Informer  (1935),  The  Life  of  Emile  Zola  (1937),  and — probably  his  most 
famous— Gone  With  the  Wind  (1939).  Steiner  continued  writing  for  Hollywood  for 
the  rest  of  his  life  (later  important  scores  include  The  Big  Sleep  (1946),  The  Foun- 
tainhead (1949),  and  This  is  Cinerama  (1953),  but  it  is  still  the  music  written  for  a tale 
of  the  Civil  War— a score  compounded  of  genuine  historical  tunes,  pastiches  of  older 
styles  (for  the  dances),  and  original  dramatic  music— that  most  people  remember 
when  they  think  of  Max  Steiner.  And  Tara’s  Theme,  which  opens  the  film  and 
reappears  in  various  guises  throughout,  evokes  in  a single  phrase  both  the  ante- 
bellum South  and  the  classic  film  score. 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

Sergei  Rachmaninoff  (1873-1943) 

Rachmaninoff’s  last  orchestral  composition  took  as  its  basic  material  a thematic 
idea  from  one  of  Paganini’s  caprices  for  solo  violin.  This  unprepossessing  material, 
which  might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already 
attracted  the  attention  of  a number  of  composers  as  the  basis  of  a set  of  variations, 
beginning  with  Paganini  himself  and  continuing  with  Liszt  and  Brahms. 
Rachmaninoff  was  not,  it  seems,  afraid  that  all  possible  variations  had  already  been 
discovered,  because  he  began  work  on  the  theme  again  in  1934  and  quickly  com- 
posed one  of  his  finest  scores,  by  turns  brilliant  and  dashing  or  songful  and  romantic, 
and  even  at  times  just  a touch  sardonic  with  the  quotation  of  the  Medieval  Dies  irae 
as  a countermelody. 

THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song”  (“Ding,  ding,  ding 
went  the  trolley”)  in  the  1944  film  Meet  Me  in  St.  Louis,  starring  Judy  Garland.  The 
plot  dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the 
great  expositions  around  the  turn  of  the  century.  This  one  was  notable  architec- 
turally for  the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime  ensem- 
bles that  played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a wonderful 
Scott  Joplin  tribute  to  “The  Cascades”),  and  culturally  for  the  invention  of  the  ice 
cream  cone.  The  title  of  the  film  comes  from  one  of  the  big  hit  songs  of  the  turn  of  the 
century,  a tune  composed  by  Kerry  Mills  with  lyrics  by  Andrew  B.  Sterling  as  a 
publicity  gimmick;  it  really  worked! 

VARSITY  DRAG 

Ray  Header  son  (1896-1970) 

The  “Roaring  Twenties”  were  characterized  by  the  bouncy  musicals  of  Ray  Hen- 
derson and  his  lyricist  collaborators  Bud  De  Sylva  and  Lew  Brown,  from  whom  we 
learned  the  deep  philosophical  notions  that  "Life  is  just  a bowl  of  cherries”  and  that 
“The  best  things  in  life  are  free.”  The  “Varsity  Drag”  was  written  for  the  1927  show 
Good  Times,  and  it  captured  the  exuberant  high  living  of  those  days  to  a fare-thee- 
well. 
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OVERTURE  TO  THE  SCHOOL  FOR  SCANDAL 

Samuel  Barber  (1910-1981) 

During  the  summer  of  1931,  Barber,  then  still  a student  at  the  Curtis  Institute,  lived 
with  relatives  of  his  fellow  student  Gian-Carlo  Menotti  in  the  village  of  Cadegliano 
on  the  Italian  side  of  Lake  Lugano.  From  there  the  two  budding  composers  traveled 
occasionally  to  Gressoney  for  sessions  with  Rosario  Scalero,  who  in  the  winter  was 
their  composition  teacher  in  Philadelphia.  As  Barber  reticently  wrote  to  his  parents, 
“Our  lessons  went  well,  and  my  idea  for  a new  orchestra  piece  got  by.”  This  idea  that 
“got  by”  turned  into  his  earliest  orchestral  work  to  be  published  and  performed,  a 
sprightly  overture  with  a title  drawn  from  the  lively  Restoration  comedy  of  Sheridan. 
The  composer  admitted  that  the  music  was  only  “suggested  by”  the  comedy  and  was 
not  an  attempt  to  depict  the  characters  or  the  plot.  Barber  was  in  those  days  a great 
admirer  of  Brahms,  whose  pensive  and  rather  pessimistic  world  view  he  shared. 
When  be  began  The  School  for  Scandal  Overture,  he  mentioned  to  Menotti  that  he 
was  going  to  try  something  that  even  Brahms  couldn’t  do— compose  a real  scherzo. 
Menotti  has  recently  recalled  that  Barber  worked  very  hard  to  achieve  the  brilliant 
“light”  quality  of  this  score,  though  the  listener  will  be  hard  put  to  find  any  strain. 
Barber’s  essentially  lyrical  approach  to  composition  is  already  fully  evident  in  this 
bubbly  score. 

THEME  FROM  FRIENDLY  PERSUASION 

Dimitri  Tiomkin 

The  1956  motion  picture  Friendly  Persuasion,  starring  Gary  Cooper  and  Dorothy 
McGuire,  dealt  with  the  problems  of  a Quaker  family  in  pre-Civil  War  America.  The 
title  originally  projected  for  the  film  was  Thee  I Love,  and  Paul  Francis  Webster 
wrote  words  to  Dimitri  Tiomkin’s  music  emphasizing  that  title.  But— when  it  was  too 
late  to  do  anything  about  the  title  song — the  name  of  the  picture  was  changed  to 
Friendly  Persuasion.  The  only  solution  was  to  give  that  title  to  the  song  already 
composed,  although — contrary  to  Hollywood’s  song-plugging  practice— the  phrase 
"friendly  persuasion”  appears  in  the  lyric  almost  incidentally,  as  if  in  passing. 

CONZERTSTUCK  FOR  FOUR  HORNS  AND  ORCHESTRA, 

OPUS  86 

Robert  Schumann  (1810-1856) 

Schumann  composed  the  Concertstuck  (Concert  Piece)  for  four  horns  during  a 
highly  prolific  in  which,  for  the  first  time  in  some  years,  he  enjoyed  good  health  and 
a consequent  feeling  of  creative  energy.  He  sketched  the  piece  on  18-20  February 
1849  and  completed  the  orchestration  by  11  March.  The  title  was  one  often  used  in 
Schumann’s  day  for  works  that  were  “concerto-like”— that  is,  having  a soloist  or 
group  of  soloists  opposed  to  a full  orchestra — but  not  full-fledged  concertos.  This 
title  (and  the  difficulty  of  finding  four  fine  horn  players  who  were  up  to  the  parts 
Schumann  wrote  for  them)  may  have  contributed  to  the  long-time  neglect  of  this 
spendid  work.  It  is,  in  fact,  a fine  concerto,  filled  with  some  of  Schumann’s  richest 
poetic  ideas  and  made  the  more  interesting  by  the  rich  color  of  the  four  horns,  a truly 
“romantic”  sound  if  there  ever  was  one. 
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continued  on  page  27 


WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND? 


The  Beacon  Group. 

Bank  of  New  England’s  special  service  for  special  clients. 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  ser- 
vices of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowl- 
edge of  today’s  complex  finan- 
cial market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 
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essing  standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  ^ 

BANK  OF 
NEW7  ENGLAND 

28  State  St.,  Boston,  MA  02109 


Member  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Tuesday  evening,  June  22, 1982  at  8 

Candide  Overture  Bernstein 


Maria,  from  West  Side  Story 


Bernstein-Bockholt 


Divertimento  for  Orchestra  Bernstein 

(commissioned  by  the  Boston  Symphony  Orchestra  for  its  centennial  and 
supported  in  part  by  a generous  grant  from  the  Massachusetts  Council  on  the 
Arts  and  Humanities;  world  premiere  given  by  the  Boston  Symphony 
Orchestra  on  25  September  1980) 

I.  Sennets  and  Tuckets 
II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 
VI.  Sphinxes 

VII.  Blues 

VIII.  March:  “The  BSO  Forever” 


INTERMISSION 


Presenting 

BERNADETTE  PETERS 


Marvin  Laird,  piano  Cubby  O’Brien,  drums 
Tom  Grantham,  vocals  Tim  Stone,  vocals 


We’re  in  the  Money/Pennies  from  Heaven 


Warren/Johnston-Matz 


If  You  Were  the  Only  Boy 


Gray/ Ayer-  Matz 


Broadway  Baby 


Sondheim-Byers 


Other  Lady  Weston/Gore -Matz 

Harold  Arlen  Medley  arr.  Matz 

Accentuate  the  Positive — Blues  in  the  Nieht— Old  Black  Magic- 
Hooray  for  Love — Come  Rain  or  Come  Snine — 

A Man  Called  Joe— Fun  Being  Fooled  Again— The  Man  That  Got  Away— 

Stormy  Weather— Hallelujah— Over  the  Rainbow 


INTERMISSION 


Raiders  of  the  Lost  Ark  Williams 

Tara’s  Theme,  from  Gone  with  the  Wind  Steiner-Morley 

Salute  to  Mancini  Mancini 

Moon  River  from  Breakfast  at  Tiffany’s 
Baby  Elephant  Walk  from  Hatari! 

Sons  of  Italy 

Title  Song  from  E.T.  (The  Extra-Terrestrial)  Williams 

The  Trolley  Song,  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 

Notes  for  some  of  the  selections  on  this  evening's  program  begin  on  page  13. 

Among  those  present:  Executives  Club;  Spaulding  High  School  Band;  Temple  Beth  Am 
Brotherhood  and  Sisterhood;  Itek  Employee  Recreation  Association-Itek  Corporation;  Los 
Papagayos;  Bird  Club.  Inc.;  Delta  Kappa  Gamma-NU  Chapter;  Andover  Medical,  Inc.;  Lynn 
YMCA  Retired  Men  & Women  s CIud;  Presidents  Academy- American  Association  Junior  and 
Community  Colleges;  Immaculate  Conception  Ladies’  Sodality;  Plymouth  Women’s  Club;  The 
Hundred  Club  of  Massachusetts;  Peabody  Rotary  Club;  Nazareth  Child  Care  Center;  Charles 
Perkins  Company 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 

Part  of  this  evening’s  concert  is  being  recorded  by  WGBH-TV  for  later  telecast. 
Occasional  scenes  of  the  audience  may  be  used. 
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Week  8 


OBRION.^fSSELL  & CO 


J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C.  MITCHELL  DRAPER.  JR 
HERBERT  S TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAEL  S HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It's  the  thing  to  do, you  know. 
Gather  together  at  the  Top 
tonight,  and  we’ll  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub" 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HER  DANCING 
AT  THE  EW  TQ/VER. 

* 

* 


W e re  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Lariy  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday  and  parking 
is  available  under  our  building.  So.  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  A only.  723-1666. 


THE 


UAVTOVVER 

60  State  Street  Boston 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Bernadette  Peters 

New  York-born  Bernadette  Peters  has 
been  in  show  business  for  most  of  her  life. 
At  the  age  of  13  she  spent  eight  months 
touring  as  Dainty  Jane  in  the  play  Gypsy 
and  before  that  she  worked  in  television 
on  Horn  and  Hardart  Children's  Hour, 
Juvenile  Jury,  and  Name  That  Tune. 
When  she  was  19,  she  starred  in  an  off- 
Broadway  comedy  spoof,  Dames  at  Sea. 
The  play  was  the  talk  of  the  New  York 
theatrical  season,  and  audiences  and  crit- 
ics alike  were  captivated  by  her  perform- 
ance as  Ruby  in  the  take-off  of  early 
Hollywood  musicals.  Dames  at  Sea  made 
Bernadette  Peters  a star. 

Ms.  Peters’s  stage  credits  include 
Curley  McDimple,  Johnny  No  Trump , 


George  Ml,  for  which  she  won  a Theatre 
World  Citation,  a musical  production  of 
La  Strada,  and  a revival  of  On  the  Town, 
which  closed  after  a short  run  but  which 
earned  her  her  first  Tony  Award  nomina- 
tion. Her  performance  in  David  Merrick’s 
Mac  & Mabel  earned  her  a second  Tony 
nomination  in  1974. 

The  Longest  Yard,  W.C.  Fields  and  Me, 
and  the  Mel  Brooks  comedy  Silent  Movie 
are  among  Ms.  Peters’s  movie  credits,  and 
her  appearances  in  dramatic  series,  films, 
musical/ variety  specials  and  on  the  top- 
rated  panel  and  talk  shows  (including  the 
Hollywood  Squares ) have  made  her  a fa- 
miliar personality  to  television  audiences. 
She  has  also  been  regular  guest  star  on  the 
Carol  Burnett  Show,  co-starred  with  Ms. 
Burnett  in  Once  Upon  a Mattress  on  CBS, 
recreated  her  stage  role  opposite  Joel  Grey 
on  the  NBC  special  George  M!,  and  in 
1976  co-starred  with  Richard  Crenna  in 
her  own  television  series,  All’s  Fair. 

Ms.  Peters  has  recorded  two  albums  for 
MCA  Records  and  is  a popular  attraction 
in  Las  Vegas,  where  in  1980  she  was  the 
recipient  of  the  first  annual  Best  of  Las 
Vegas  award. 

She  recently  appeared  in  the  film 
Tulips  co-starring  Gabe  Kaplan,  co- 
starred  with  Andy  Kaufman  in  the  movie 
Heartbeeps,  and  her  performance  in  the 
movie  Pennies  from  Heaven  co-starring 
Steve  Martin  won  her  the  Hollywood  For- 
eign Press  Association’s  Golden  Globe 
Award  for  Best  Actress.  She  is  currently 
starring  in  the  just-released  film  version 
of  the  Broadway  musical,  Annie. 
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The  tuxedo  look  is 
unmistakably  and 
sensationally  here  . . . and 
totally  feminine  in  this 
elegant  interpretation. 

The  dress  — white 
sleeveless  bib  that's 
buttoned  and  bowed, 
wing  collar,  black  taffeta 
skirt.  The  jacket  — red 
taffeta  and  fitted  with  flair. 
In  Qiana*  taffeta 
and  polyester,  by  Noel. 
Sizes  6-14,3172 
Social  Occasion  Dresses  — 
fourth  floor  Boston, 
and  Chestnut  Mill. 


•Qiana  — trademark  for 
I.  E DuPont  Industries 


ENJOY  INSTANT  CREDIT 

Ask  any  Sales  Associate 
for  details. 


SINGULAR 

SENSATION 
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1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  June  23, 1982  at  8 

HARRY  ELLIS  DICKSON  conducting 
AMERICAN  OPTOMETRIC  ASSOCIATION  NIGHT 


Radetzky  March  Strauss 

Semiramide  Overture  Rossini 

Meditation  from  Thais  Massenet 

Emanuel  Borok,  solo  violin 

Gayne  Suite  Khachaturian 

Rose  Maidens 
Lullaby 
Sabre  Dance 


INTERMISSION 

Rhapsody  on  a Theme  of  Paganini,  Op.  43  Rachmaninoff 

MYRON  ROMANUL 


INTERMISSION 


Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne— Gigi— 

Waltz  at  Maxim’s— I’m  Glad  I’m  Not  Young  Anymore— 

The  Parisians— Say  a Prayer  for  Me  Tonight — 

Thank  Heavens  for  Little  Girls 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

Varsity  Drag  Henderson -May 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Holy  Cross  Club  of  Greater  Worcester  and  Holy  Cross  Club  of 
Boston;  Zayre  Activities  Committee;  AM  Employees  Association;  North  Andover 
Council  on  Aging;  Kendall  Company;  The  Junior  League  of  Boston -Professional  Area; 
First  Congregational  Church  Choir- Beverly;  Winchendon  Middle  School  Band 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  8 


LUXURY 


from  the 
ground  up. 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  pool , tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


The 


Towers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston's 
most  prestigious  address. 


One  bedroom  condominium  suites  from  $88,800. 
T\vo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)3324700 

250  Hammond  Pond  Parkway.  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 


22 


1982 

BOSTONPOPS 


GUEST  ARTIST 


Myron  Romanul 

Myron  Romanul  showed  exceptional 
musical  ability  from  a very  early  age.  He 
comes  from  a musical  family  and  is  the 
grandson  of  Stella  Roman,  former  leading 
soprano  at  La  Scala  and  the  Metropolitan 
Opera.  He  began  studying  piano  and 
memorizing  orchestral  scores  when  he 
was  six.  At  eleven,  as  winner  of  the  Harry 
Dubbs  Memorial  Award,  he  made  his  de- 
but as  soloist  with  members  of  the  Boston 
Symphony  Orchestra  under  the  baton  of 
Harry  Ellis  Dickson.  He  subsequently 
appeared  as  soloist  with  Mr.  Dickson  at 
the  Esplanade  Youth  Concerts  and  at 


Youth  Concerts  at  Symphony  Hall.  In 
later  years  he  was  soloist  in  over  200  per- 
formances with  orchestras  in  North  and 
South  America.  Many  of  these  perfor- 
mances were  with  the  Boston  Pops 
Orchestra  conducted  by  both  Arthur 
Fiedler  and  Harry  Ellis  Dickson  at  Sym- 
phony Hall  as  well  as  in  Carnegie  Hall,  at 
Tanglewood,  and  for  the  Arthur  Fiedler 
Memorial  Concert  at  the  Esplanade. 

As  the  original  pianist  of  the  New  Eng- 
land Conservatory  Ragtime  Ensemble,  he 
played  at  the  White  House,  and  at  major 
music  festivals  in  the  United  States  and  in 
Europe,  and  he  is  featured  on  Angel 
records’  Scott  Joplin:  The  Red  Back  Book, 
which  won  the  Grammy  Award  for  Best 
Classical  Chamber  Music  Recording  of 
1973.  His  many  chamber  music  perfor- 
mances as  pianist  and  cimbalist  include 
appearances  with  the  Chamber  Music 
Society  of  Lincoln  Center  and  the  Boston 
Symphony  Chamber  Players.  With  his 
three  brothers  he  formed  the  Romanul 
Chamber  Players,  a piano  quartet  which 
performed  extensively,  and  which  was  the 
winner  of  the  1980  International  Chamber 
Music  Competition  Jeunesses  Musicales 
in  Belgrade,  Yugoslavia. 

Active  as  a conductor,  he  is  assistant 
conductor  of  the  Central  Massachusetts 
Symphony,  and  has  appeared  as  guest 
conductor  of  the  Boston  Ballet  and  the 
Brockton  Symphony  Orchestra.  He  is  on 
the  faculties  Kneisel  Hall  and  the  Longy 
School  of  Music. 
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i/Hi/eido 


1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  June  24, 1982  at  8 


Candide  Overture 


Bernstein 


Maria,  from  West  Side  Story 


Bernstein- Bockholt 


Divertimento  for  Orchestra  Bernstein 

(commissioned  by  the  Boston  Symphony  Orchestra  for  its  centennial 
and  supported  in  part  by  a generous  grant  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities;  world  premiere  given  by  the 
Boston  Symphony  Orchestra  on  25  September  1980) 

I.  Sennets  and  Tuckets 

II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 

VI.  Sphinxes 

VII.  Blues 

VIII.  March:  “The  BSO  Forever” 


INTERMISSION 

The  School  for  Scandal  Overture,  Op.  5 Barber 

Concerto  in  E minor  for  Violin  and  and  Orchestra,  Op.  1 Conus 

(in  one  movement) 

CECYLIA  ARZEWSKI 


INTERMISSION 

Raiders  of  the  Lost  Ark  March  Williams 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Ladies— Take  the  ‘A’  Train — 

Mood  Indigo— It  Don’t  Mean  a Thing 

Theme  from  Friendly  Persuasion  Tiomkin-Morley 

New  York,  New  York  arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  John  Hancock  FCA  Association;  Kennedy  Memorial  Hospital 
for  Children;  Norumbega  Workshop;  Massachusetts  Adoption  Resource  Exchange; 
Waltham  Hospital  Associates;  University  of  Colorado  Alumni  Club;  Our  Lady  of 
Lourdes  Social  Committee;  Framingham  Public  Library 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  8 


J PHILIPS  | 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE... 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


JOHN  WILLIAMS 
irl  BOSTON  POPS 
“ I AROUND  THE  WORLD 


i , 

1 

in 

■ 

■ 

□ 

□ 

Boston  Pops 

pops  ON  THE  MARC| 


POPS  ON 

riRST  PHILIPS  DIGITAL  LP!  BROADWAY 


6302  082  O 7144  082  ED 


INEW  MUSK  FROM  CLOSE  ENCOUNTERS 
9500  921  O 7300  921  ED 


6302  124  O 7144  124  ED 


i PHILIPSi 


1982  Polygram  Classics,  Inc. 
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1982 

BOSTONPOPS 


GUEST  ARTIST 


Cecylia  Arzewski 

Violinist  Cecylia  Arzewski  joined  the 
Boston  Symphony  Orchestra  in  1970.  She 
has  been  soloist  with  the  Boston  Pops, 
appears  regularly  in  chamber  music  con- 


certs throughout  New  England,  and 
recently  made  her  New  York  debut  in  solo 
recital  at  Carnegie  Recital  Hall.  Born  in 
Krakow,  Poland,  Ms.  Arzewski  began  vio- 
lin lessons  when  she  was  five.  A few  years 
later  her  family  moved  to  Israel,  where 
she  studied  with  Oedon  Partos,  and  she 
became  a pupil  of  Ivan  Galamian  when 
the  family  settled  in  New  York  three  years 
after  that.  Following  graduation  from  high 
school,  Ms.  Arzewski  attended  the  New 
England  Conservatory  of  Music,  where 
she  studied  with  BSO  concertmaster 
Joseph  Silverstein.  She  became  principal 
second  violinist  of  the  Buffalo  Philhar- 
monic in  1969,  joining  the  BSO’s  second 
violins  in  1970  and  moving  to  the  orches- 
tra’s first  violins  a year  later. 


continued  from  page  15 


OVER  THE  RAINBOW 

Harold  Arlen  ( b . 1905) 

Though  Harold  Arlen  has  written  any  number  of  unforgettable  songs  that  have 
enriched  our  lives— ’’Stormy  weather,”  “Between  the  devil  and  the  deep  blue  sea,” 
“I’ve  got  the  world  on  a string,”  “Ac-cent-chu-ate  the  positive,”  “Come  rain  or  come 
shine,”  “Blues  in  the  night,”  “One  for  my  baby  (and  one  more  for  the  road),’’  “That 
old  black  magic,”  and  so  on  and  on— there  is  one  that  has  been  popular  with  all  ages 
from  the  merest  toddler  on  up  since  the  first  time  a fourteen-year-old  Judy  Garland 
sang  it  early  in  the  1939  film  version  of  The  Wizard  of  Oz.  When  lyricist  E.  Y.  “Yip" 
Harburg  first  heard  the  tune,  he  didn’t  think  it  was  right  for  a little  girl  in  Kansas. 

But,  at  Ira  Gershwin’s  suggestion,  Arlen  speeded  it  up  and  simplified  the  harmonies, 
and  an  excited  Harburg  crafted  the  now  familiar  lyrics.  It  is  well  known  that  the 
studio  heads  were  not  at  all  enthusiastic  about  “Over  the  rainbow”  and  tried  to  have 
it  cut  from  the  picture.  Only  the  stormy  intervention  of  producer  Arthur  Freed  (three 
times!)  saved  it.  The  rest,  as  they  say,  is  history. 


Program  notes  by  Steven  Ledbetter 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


For  a personal  appointment, 
call  Dean  Ridloa  Vice  President,  Private  Banking  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FDIC 


1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  June  25, 1982  at  8 
BOLT  BERANEK  AND  NEWMAN,  INC.  NIGHT 


Candide  Overture 


Bernstein 


Maria,  from  West  Side  Story 


Bernstein-Bockholt 


Divertimento  for  Orchestra  Bernstein 

(commissioned  by  the  Boston  Symphony  Orchestra  for  its  centennial 
and  supported  in  part  by  a generous  grant  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities;  world  premiere  given  by  the 
Boston  Symphony  Orchestra  on  25  September  1980) 

I.  Sennets  and  Tuckets 

II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 

VI.  Sphinxes 

VII.  Blues 

VIII.  March:  “The  BSO  Forever” 


INTERMISSION 

The  School  for  Scandal  Overture,  Op.  5 Barber 

Concerto  in  E minor  for  Violin  and  Orchestra,  Op.  1 Conus 

(in  one  movement) 

CECYLIA  ARZEWSKI 


INTERMISSION 

Raiders  of  the  Lost  Ark  March  Williams 

A Tribute  to  Ellington  arr.  Burns 

Sophisticated  Ladies— Take  the  ‘A’  Train — 

Mood  Indigo— It  Don’t  Mean  a Thing 

Theme  from  Friendly  Persuasion  Tiomkin-Morley 

New  York,  New  York  arr.  Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  University  of  Pennsylvania  Club  of  Boston;  Salem-Methuen 
Rotary  Club;  Cranberry  Travel;  Bethany  Covenant  Church  Bedford,  N.H. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  8 


JULY  1 -AUGUST  29 


THE  TRADITION 

THAT  IS  TANGLEWOOD^ 


Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  "Oedipus  Rex,"  and  the  Symphony  of 


Psalms;  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of-July  special,  "Lena  Horne:  The  Lady  and  Her 


Music"  straight  from  its  acclaimed  Broadway  run. 

Among  this  season's  guest  conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 


For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write: 
Festival  Ticket  Office,  Symphony  Hall,  Boston,  Ma.  021  IS  Phone:  (617)  266-1492 


1982 

BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  Cecylia  Arzewski  please  see  page  27. 


An  1 885  photo  of  the  Hamilton  Place  entrance  to  the  old  Boston  Music  Hall  where  the  first  Pops  con- 
cert was  held.  From  the  Boston  Symphony  Orchestra  archives 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON’S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HRI,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 


Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate’ 
manor  house.  The  designs  are 
spacious.  The  detailing, 
appointments  and 
ings  are  exquisite. 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Mills, 

(617)  235-7141 , Day  or  Evening 
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1982 

BOSTONPOPS 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  June  26, 1982  at  8 
OLD  TIMERS’  NIGHT 


Coronation  March  Tchaikovsky 

Sleeping  Beauty  Waltz  (“Briar  Rose”J  Tchaikovsky 

Conzertstuck  in  F Major  for  Four  Horns  and  Orchestra,  Op.  86  Schumann 
Lebhaft 
Romanze 
Sehr  lebhaft 

CHARLES  KAVALOVSKI 
DANIEL  KATZEN 
RICHARD  SEBRING 
RICHARD  MACKEY 


INTERMISSION 

Raiders  of  the  Lost  Ark  March 

Title  Song  from  E.T.  (The  Extra-Terrestrial) 

Yoda’s  Theme  from  The  Empire  Strikes  Back 

INTERMISSION 

Stars  and  Stripes  Forever 
Conducted  by  Jack  Perkins, 

1982  Marathon  Premium  Winner 

The  Trolley  Song,  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 

Over  the  Rainbow,  from  The  Wizard  of  Oz  Arlen-Courage 

Memories  Sing-Along  arr.  Hayman 

Memories— School  Days—  I’m  Looking  Over 
a Four- Leaf  Clover— Row,  Row,  Row— I Want  a Girl — 

Always— A Pretty  Girl— If  You  Knew  Suzy— 

Deep  in  the  Heart  of  Texas— God  Bless  America 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 


Williams 

Williams 

Williams 


Sousa 
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Week  8 


9 ins  SpEiS-ian  of  <cNs.ujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 

TJfie.  cMoxe  T/oa  D^ruxu  ofibocit  Oriental  ezfiug-. i,  ^Dfie  cMcne  (Tjou  O/afuf  Tl*. 


The  dose-to-perfect 

evening. 


There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent 
The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it's  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 


The 


Restaurant 

dose  to  perfect. 


200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (617)  423-5700 
All  credit  cards  welcome. 


Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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BOSTONPOPS 


GUEST  ARTIST 


Charles  Kavalovski 

Charles  Kavalovski,  the  Boston  Sym- 
phony Orchestra’s  principal  horn,  joined 
the  orchestra  during  the  summer  of  1972. 
Formerly  principal  horn  of  the  Denver 
Symphony,  he  holds  a doctoral  degree  in 
physics  from  the  University  of  Minnesota. 
Before  turning  to  music  as  a career,  he 
taught  and  did  research  at  several  leading 
universities,  including  the  Massachusetts 
Institute  of  Technology.  He  is  currently 
adjunct  professor  of  both  music  and  phys- 
ics at  Boston  University,  a faculty  member 
at  Tanglewood’s  Berkshire  Music  Center 
and  a member  of  the  Boston  Symphony 
Chamber  Players. 


Daniel  Katzen 

Daniel  Katzen  is  second  horn  section  of 
the  Boston  Symphony  Orchestra,  and  on 
the  faculties  of  Boston  University  School 
for  the  Arts  and  the  New  England  Conser- 
vatory of  Music.  Mr.  Katzen  was  pre- 


viously fourth  horn  with  the  San  Diego 
Symphony,  and  second  horn  with  the 
Grant  Park  Symphony  in  Chicago  and  the 
Phoenix  Symphony.  He  has  also  played  as 
an  extra  with  the  Chicago  Symphony,  the 
Rochester  Philharmonic  and  in  orchestras 
in  Europe  and  Israel. 

Born  in  Rochester,  New  York,  Mr. 
Katzen  began  playing  the  piano  at  the  age 
of  two  and  the  cello  at  the  age  of  nine. 

Two  years  later  he  took  up  the  horn  at  the 
Eastman  School  of  Music  Preparatory 
Department  with  Milan  Yancich.  After 
graduating  with  honors,  Mr.  Katzen 
attended  Indiana  University  School  of 
Music,  where  his  teachers  were  Michael 
Holtzel  and  Philip  Farkas.  The  course  of 
study  included  a year  at  the  Mozarteum 
Academy  in  Salzburg,  Austria.  After  earn- 
ing his  bachelor  of  music  degree  and 
graduating  with  distinction,  Mr.  Katzen 
did  post-graduate  work  at  Northwestern 
University  where  he  studied  with  Dale 
Clevenger. 


For  biographies  of  Richard  Sebring  and  Richard  Mackey  please  see  page  39. 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


VOGmen  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


TW 


eJ  loots 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  June  27, 1982  at  7:30 
RECUPERATIVE  CENTER  WOMEN’S  AUXILIARY  NIGHT 


Coronation  March 

From  The  Planets: 

Mars,  the  Bringer  of  War 
Venus,  the  Bringer  of  Peace 
Jupiter,  the  Bringer  of  Jollity 

INTERMISSION 

Tchaikovsky 

Holst 

Sleeping  Beauty  Waltz  (“Briar  Rose”) 

Tchaikovsky 

Conzertstilck  in  F Major  for  Four  Horns 
and  Orchestra,  Op.  86 
Lebhaft 
Romanze 
Sehr  lebhaft 

CHARLES  KAVALOVSKI 
DANIEL  KATZEN 
RICHARD  SEBRING 
RICHARD  MACKEY 

INTERMISSION 

Schumann 

Stars  and  Stripes  Forever 
Conducted  by  Harold  Kuskin, 

1982  Marathon  Premium  Winner 

Sousa 

The  Trolley  Song,  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 

Pops  in  Blues  arr.  May 


Birth  of  the  Blues— Blues  in  the  Night- 
Basin  Street  Blues 

Raiders  of  the  Lost  Ark  March 

Williams 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Milford-Whitinsville  Regional  Hospital;  Burbank  Hospital 
Recreation  Association;  Temple  Sinai  Couples  Club-Marblehead,  MA;  Adams- 
Russell;  St.  Joseph’s  Church,  Wakefield;  Temple  Shalom  of  Newton;  Polaroid- 
Norwood 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  8 


BY  POPULAR  DEMAND! 

Additional  Performance 
Monday,  July  5th  at  8:30  PM 


r 

The  Lady  and  Her 
Music’,  at 


(Afternoon  events  beginning  at  2:30  PM) 


Tickets:  SHED 
$45.00,  $27.50, 
$21.00, $16.50, 
$15.50, $13.50, 
$10.00,  $9.00 

Admission  to 
the  Lawn  $6.00 

To  charge  tickets 
instantly  on  a 
major  credit 
card  call 
TELE-TRON 
1-617-426-8383 


Tickets  for  Shed 
seats  and 
admission  to 
the  Lawn  on 
sale  now  at 
your  local 
TICKETRON 
outlet 

Mail  orders 
may  be  sent 
to  Festival 
Ticket  Office, 
Tanglewood, 
Lenox, 
Mass  01240 


1982 

BOSTONPOPS 


GUEST  ARTIST 


For  biographies  of  Charles  Kavalovski  and  Daniel  Katzen  please  see  page  35. 


Richard  Sebring 

Richard  Sebring  is  a graduate  of  the  University  of  Washington  and  was  a 
student  at  the  Berkshire  Music  Center  at  Tanglewood  in  1979.  Formerly  principal 
horn  with  the  Rochester  Philharmonic,  Mr.  Sebring  has  played  principal  horn 
with  the  Opera  Company  of  Boston  and  the  Concert  Opera  Orchestra  of  Boston. 
His  past  experience  also  includes  playing  horn  with  the  Pro  Arte  Chamber 
Orchestra  of  Boston,  and  the  Boston  Ballet  Company,  as  well  as  performances 
with  the  Boston  Symphony  and  the  Boston  Pops  Esplanade  orchestras. 


Richard  Mackey 

Richard  Mackey  was  born  in  Phila- 
delphia and  joined  the  horn  section  of  the 
Boston  Symphony  Orchestra  in  April  of 


1973.  He  attended  the  New  England  Con- 
servatory of  Music,  where  he  studied  with 
former  Boston  Symphony  hornist  William 
Valkenier.  Mackey  began  his  musical 
training  at  the  age  of  eleven  with  trumpet 
lessons,  switching  to  the  horn  two  years 
later.  Between  1953  and  1962,  Mr.  Mackey 
performed  regularly  at  the  Marlboro 
(Vermont)  Festival,  and  until  1955  was  a 
member  of  the  horn  section  of  the  Detroit 
Symphony.  He  then  joined  the  Cleveland 
Orchestra,  which  he  left  in  1963  to  become 
a member  of  the  Japan  Philharmonic. 
While  there  he  performed  a number  of 
times  under  the  direction  of  Seiji  Ozawa. 
Mr.  Mackey  has  also  been  a free-lance 
artist  in  Los  Angeles. 
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HOW  TO  GET  POPS  TICKETS 


HOW  TO  GET  POPS  TICKETS  The  1982  Pops  season  begins  on  Tuesday 
May  4 and  will  run  through  July  18  with  performances  on  Tuesday  through 
Saturday  evenings  at  8 and  Sunday  evenings  at  7:30.  There  will  be  no 
concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts. 

Mail  orders,  telephone  reservations,  and  personal  checks  are  accepted,  but  no  credit  cards 
are  accepted  at  Symphony  Hall.  For  credit  card  ticket  orders,  please  call  CONCERTCHARGE 
at  (617)  426-8181.  Contact  the  Symphony  Hall  switchboard  at  (617)  266-1492  for  ticket  and 
general  information. 

Box  office  hours  are  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through  Saturday,  10  a.m.  to 
8 p.m.;  and  Sunday  1 to  8 p.m. 

Concert  programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to 
each  week  of  concerts.  Weekly  schedules  are  available  in  the  Symphony  Hall  lobby  as  well  as 
in  the  lobbies  of  most  Boston  Hotels  and  at  the  BOSTIX  booth  at  Quincy  Market.  For  up-to-date 
information  dial  (617)  C-O-N-C-E-R-T  on  your  telephone. 

TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


June 

14 

June 

29 

June 

14 

July 

6 

June 

14 

July 

13 

10  Emerson  Plat?  Has  ton  742-^180 


UNION  OUSTER  HOUSE 


41  Union  St.  - 227  2750 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oakwood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood— 767  Washington  Street— rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 
most  important 

words  in 

envelopes. 


Massachusetts  Envelope  Company 


Contact  Mass.  Envelope  at 

30  Cobble  Ilill  Road,  Somerville.  MA  03143  (617)633-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (61 7)-542-691 3 

BOSTON,  MASS.  02116 


A successful 

performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters,  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker,  Anthony 

TUCKER,  ANTHONY  & R.L.  DAY,  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89-7  fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93- 9 fm) 

New  York,  NY 

WVPR  (89  5 fm) 
Windsor,  VT 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WE  VO  (89-1  fm) 
Concord,  NH 
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St  3<tfofpfu'T^stAuratf-J 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Serving  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1:00-3:00  Sat.  & Sun. 


reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


Imaginez 

la  fraise. 

Imagine  cuisine  so  elegant 
the  strawberries  whisper  to  you  in  French 


Then  come  to  Dertads 
and  experience. 


Reservations 
recommended. 
(617)354-1234 
Valet  parking. 


in  the  Sberaton- 
Commander  Hotel 
16  Garden  St., 
Cambridge. 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS 

"If  it  isn't  fresh,  it  isn't  legal." 


Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

ESI  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 

• Modern  equipment  and  treatment  in  a comprehensive  facility. 

• Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  1 5 years. 

• Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 

• Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

• Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)581-5600 
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Boston 
Pops  at 
Charley’s 
Saloon. 


Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


sou  mm 

Restaurant  & Village  Shops 
874-5941 

Rte.  2A,  Westminster 


We  make  the  nicest  things  affordable. 

4 

DolYisco 

Jewelers 

333  Washington  St.,  Boston  227-3339 
178  Linden  Plaza,  Wellesley  237-5700 


South  Boston" 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway.  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 

SANDWICHES 

Imported  Ham 

$3.00 

Breast  of  Turkey 

$3.00 

Imported  Ham  & Swiss  Cheese 

3.00 

Imported  Swiss  Cheese 

3.00 

Cream  Cheese  on  Date  Nut  Bread 

1.75 

Sandwiches  served  on  rye  or  white  bread. 

CHEESES 

Camembert 

$1.00 

Chedder  Stick 

$1.00 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheeses  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee 

$ .75 

Ice  Coffee 

$ .75 

Hot  Tea 

.75 

Iced  Tea 

.75 

Sanka 

.75 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $1.00 

$2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola  .75 

Seven-Up  .75 

Tab  .75 

Canada  Dry  Ginger  Ale 

.75 
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PASTENE 


Pastern  brings  you  the  best  of  both  worlds : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco,  CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 


delightfully  aromatic. 
Its  freshness  and  deli- 
cacy are  outstanding. 


F effervescence. 

15.  Verdicchio,  Bianchi  H T Ji 

i 4.  Lambrusco, 

A light  white  wine  with 

Castel  Ruboun 

a clean,  crisp  taste.  MjFJygC 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1 . Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

2 1 . Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 

Afresh,  lively,  pleasant 
rose. 

26.  Rose  d’Anjou, 

Alexis  Lichine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


tr\ 
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WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

3 

Le  Domaine  Cold  Duck, 

Almaden 

$ 8.00 

9 

Paul  Masson  Brut 

13.00 

51 

Blanc  de  Blanc,  Almaden 

FRANCE 

14.50 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 


No. 

Bottle  Vi  Bottle 

6 

ITALY 

Gancia  Asti  Spumante 

$14.50 

5 

NEW  YORK  STATE 

Great  Western  Extra  Dry 

12.50 

7.00 

7 

Great  Western  Sparkling 
Burgundy 

12.50 

7.00 

No. 

AUSTRIA 

Bottle  »/i  Bottle 

47 

Pinot  Blanc,  Klosterkeller 

Siegendorf 

$ 7.00 

48 

Riesling  Kabinett, 

Klosterkeller  Siegendorf 

CALIFORNIA 

7.00 

8 

Chablis,  Charles  Krug 

6.50  3.50 

14 

Johannisberg  Riesling, 

Robert  Mondavi 

12.00 

17 

Monterey  Chablis,  Almaden 

6.50 

31 

Chardonnay,  Almaden 

9.50 

33 

Rhine,  Taylor  California 

Cellars 

6.00 

45 

Light  Chablis,  Taylor 

California  Cellars 

FRANCE 

6.00 

16 

Pinot  Chardonnay,  A.  Lichine 

; 14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

RED  WINE 


No. 

Bottle  Vi  Bottle 

ITALY 

2 

Bianco,  Castel  Ruboun 

$5.50 

11 

Albana  Di  Romagna,  Corovin 

5.00 

12 

Soave,  Bolla 

7.50 

4.50 

13 

Trebbiano,  Corovin 

5.00 

15 

Verdicchio,  Bianchi 

6.50 

GERMANY 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

18 

Bernkastel  Riesling,  The 

Bishop  of  Riesling 

8.00 

NEW  YORK  STATE 

32 

Taylor  Chablis 

5.50 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

No. 

CALIFORNIA 

35  Burgundy,  Taylor  California 
Cellars 

42  Cabernet  Sauvignon, 
Almaden 

53  Zinfandel,  Almaden 

FRANCE 


Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

ITALY 

4 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

$ 6.00 

20 

Valpolicella,  Bolla 

7.50 

4.50 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

9.50 

SPAIN 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

40 

Chantefleur  Rouge,  Thomas 
Bassot 

Beaujolais  Villages,  Louis 
Jadot 

6.50 

10.00  6.00 

ROSE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50 

4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41 

Taylor  Cream  Sherry 

$ 5.50 

Sauterne  Punch 

4.00 

1.60 

SPAIN 

Red  Burgundy  Lemonade 

4.00 

1.60 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 

$1.50 

Molson  Golden  Ale 

Miller  Lite  Beer 

1.50 

(Canada) 

$1.75 

Michelob  Beer 

1.60 

Heineken  Beer 

(Holland) 

2.00 

CORPORATION 


89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


Thirsting  for  the 

JA 

best  of  Canada? 

./A  Q 

jMk f 

Make  _ 

si#refj~ ijJ 

up*  % 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  C ANADA 
imported  bv  Martlet  Importing  Co..  Inc  , Great  Net  k.  N Y. 
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WHY  BMW 

OWNERS 

HAVE  AT  LEAST 
ONE  LESS 
INVESTMENT 
WORRY  THAN 
OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 


In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class." 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  "a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver." 

If  you’re  also  a demand- 
ing investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY 


‘Based  on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer 
© 1982  BMW  of  North  America.  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke.  A G 
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Castel  Ruboun  Lambrusco 

Now  in  white  as  well  as  red. 

Imported  by  Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 
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JOHN  WILLIAMS  Conductor 
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General  Manager 

Edward  R.  Birdwell 
Orchestra  Manager 

Walter  D.  Hill 
Director  of 
Business  Affairs 

Theodore  A.  Vlahos 
Controller 

Arlene  Germain 
Financial  Analyst 

Elizabeth  Dunton 
Director  of  Sales 

Charles  Rawson 
Manager  of  Box  Office 

Marc  Mandel 
Editorial 
Coordinator 


Daniel  R.  Gustin 
Assistant  Manager 


B.J.  Krintzman 
Director  of  Planning 
Joseph  M.  Hobbs 
Director  of 
Development 
Joyce  M.  Snyder 
Development 
Coordinator 


Katherine  Whitty 
Coordinator  of 
Boston  Council 
Richard  Ortner 
Administrator 
Berkshire  Music  Center 
Anita  R.  Kurland 
Administrator  of 
Youth  Activities 
Jean  Miller  MacKenzie 
Print  Production 
Coordinator 


Programs  copyright  ® 1982  Boston  Symphony  Orchestra.  Inc. 

1 


THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 
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Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  021 15.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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BOSTON  POPS  SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 


SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 

WORKS  ON  DISPLAY  IN  THE  CABOT-CAHNERS  ROOM  for  the  remainder  of 
the  1982  Boston  Pops  season  come  from  the  Svetlana  Rockewell  Gallery  in 
Cambridge. 
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Of  all  the  musical  groups  in  America, 
we  have  the  best  of  the  bunch. 

133  Federal  Street.  Boston,  MA  482  4590 
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HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 
Roger  Shermont 
Maynard  Goldman 
George  Zazofsky 
Josepn  Conte 
Eugene  Gratovich 
Karen  Van  Sant 
Abraham  Mishkind 
Kristina  Nilsson 
Nancy  Meinhard 
Carolyn  Edwards 
Carol  Lieberman 
Ann  Leathers 
Elliott  Markow 
Susan  Light 
Mowry  Pearson 
Priscilla  Hallberg 


Second  Violins 
William  Waterhouse 
Shirley  Boyle 
Kay  Knudsen 
Dianne  Pettipaw 
Anita  Brooker 
Gerald  Mordis 
Sandra  Kott 
Jason  Meyer 
Lynn  Newdome 
Alice  Bodnar 
Sarah  Reed 
Anastasios  Tsicoulias 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


Violas 

Endel  Kalam 
Kenneth  Stalberg 
Katherine  Murdock 
Roberto  Diaz 
John  Englund 
Eleftherios  Eleftherakis 
Barbara  Kroll 
Juan  Dandridge 

Cellos 

Miron  Yampolsky 
George  Seaman 
David  Fink 
Karl  Zeise 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Francis  Gallagher 
Anthony  Beadle 
James  Freeman 
Justin  Locke 
Robert  Caplin 
Prentice  Pilot 
Timothy  Pitts 

Flutes 

Elinor  Preble 

Seta  Der  Hohannesian 

Piccolo 

William  Grass 

Oboes 

Ira  Deutsch 

Frank  Chamley 

English  Horn 

Stuart  Dunkel 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 

Bassoons 

Donald  Bravo 
Ernst  Panenka 


Contra  Bassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Kathleen  Vaught  Farner 
Nona  Gainsforth 
David  Allan 
Thomas  Haunton 

Trumpets 

Peter  Chapman 
James  Simpson 
Bruce  Hall 
Randell  Croley 

Trombones 

Donald  Sanders 
Neal  Kravitz 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Rhythm  Section 

Fred  Buda— drum  set 
Bob  Winter— piano 
Henry  Wiktorowicz— guitar 

Harp 

Caitriona  Yeats 


Organ 

Berj  Zamkochian 

Personnel  Manager 

Harry  Shapiro 

Librarian 

William  Shisler 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 
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A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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Life  Insurance 
Company 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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JOSCpIt's  Dining  Room  and  Cafe 


. . . Dining  Room . . . 

THE  REPUTATION 
IS  GROWING 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 


TOTALLY 

INFORMAL 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 


279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 

LUNCHEON  □ DINNER  □ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra — Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  "Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930— seventeen  conductors  and  several  million  concertgoers  later— a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 


In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 

Commercial  and  Industrial 

Design/ Build 

Energy  Conservation  Refrigeration  Service 

H.V.A.C.  Service  Energy  Management 

Construction  Estimates  Maintenance  Contracts 

Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  MA02169 
(617)  265-9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 


fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 


242  Northern  A\enue.  Boston  •(617)  423  1000 
Open  Lunch  and  Dinner  — Monday  thru  Saturday  11:30  AM  to  9:30  PM 
Limited  Reservations  — Valet  Parking— All  Major  Credit  Cards  Accepted 
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NOTES  ON  THE  MUSIC 
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CANDIDE  OVERTURE 

Leonard  Bernstein  [b.  1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  1 December  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape 
of  the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two 
decades  later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  suc- 
cessfully combined  so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer 
technical  brilliance.  The  show  even  boasted  a real  overture  that  was  something  other 
than  the  hastily-cobbled-together  potpourri  of  songs  that  were  designated  to  be  the 
hit  numbers.  This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a 
concert  piece  of  the  lighter  sort. 

“MARIA”  FROM  WEST  SIDE  STORY 

Leonard  Bernstein  [b.  1918) 

Conceived  by  choreographer- director  Jerome  Robbins  as  a modern  version  of 
Romeo  and  Juliet,  the  musical  West  Side  Story  was  a new  high-water  mark  for  the 
American  musical  theater,  an  extraordinarily  powerful  amalgam  of  Leonard 
Bernstein’s  brilliantly  unified,  nervously  jazzy  score,  Arthur  Laurents’s  book,  lyrics 
by  Stephen  Sondheim  (his  first  Broadway  credit),  and  Robbins’s  electrifying  dances. 
Though  Bernstein  had  written  hit  shows  before — On  the  Town  in  1944  and  Wonder- 
ful Town  in  1953 — this  was  his  first  show  to  produce  songs  that  immediately  became 
standards,  and  no  song  was  more  popular  than  the  principal  love  song  for  the  male 
lead,  who  recounts  in  tones  of  hushed  wonder  the  magic  of  his  enchantment  with 
the  sister  of  a rival  gang’s  leader.  The  daring  opening  melodic  interval  (sung  to  the 
word  “Maria”),  long  considered  an  impossibility  in  popular  song,  here  perfectly 
expresses  Tony’s  yearning. 

DIVERTIMENTO  FOR  ORCHESTRA 

Leonard  Bernstein  (b.  1918) 

Bernstein’s  Divertimento  grew  out  of  a commission  from  the  Boston  Symphony 
Orchestra  to  write  a march  that  would  open  the  orchestra’s  centennial  season.  The 
composer  decided  to  base  the  theme  of  his  march  on  the  pitches  B and  C (to  signify 
Boston  Centennial)  and  created  what  is  now  the  first  movement,  “Sennets  and 
Tuckets”  (the  title  is  a Shakespearean  term  for  fanfares).  But  more  transformations  of 
the  two-note  germ  occurred  to  him,  and  he  decided  to  expand  on  the  original  idea 
with  a series  of  short  movements  largely  in  popular  styles  (thus  paying  tribute  to  the 
Boston  Pops,  the  orchestra  that  played  the  first  symphonic  concert  that  Bernstein 
attended  as  a child).  The  remaining  movements  (“Waltz”  for  strings;  “Mazurka”  for 
double-reed  woodwinds;  a “Samba”;  a quirky  “Turkey  Trot”;  the  mysterious 
“Sphinxes”;  a “Blues”  for  brass  and  percussion;  and  the  final  march  “The  BSO 
Forever”)  allow  each  family  of  instruments  to  shine  in  turn,  while  at  the  same  time 
they  contain  sly  allusions  to  famous  passages  in  the  orchestral  repertory.  The  title  of 
the  final  march,  of  course,  refers  obliquely  to  the  most  famous  march  of  John  Philip 
Sousa,  which,  over  the  years,  came  to  be  almost  synonymous  with  the  Boston  Pops. 
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OVER  THE  RAINBOW 

Harold  Arlen  (b.  1905) 

Though  Harold  Arlen  has  written  any  number  of  unforgettable  songs  that  have 
enriched  our  lives — ’’Stormy  weather,”  "Between  the  devil  and  the  deep  blue  sea,” 
‘T’ve  got  the  world  on  a string,”  “Ac-cent-chu-ate  the  positive,”  “Come  rain  or  come 
shine,”  “Blues  in  the  night,”  “One  for  my  baby  (and  one  more  for  the  road),”  “That 
old  black  magic,”  and  so  on  and  on— there  is  one  that  has  been  popular  with  all  ages 
from  the  merest  toddler  on  up  since  the  first  time  a fourteen-year*old  Judy  Garland 
sang  it  early  in  the  1939  film  version  of  The  Wizard  of  Oz.  When  lyricist  E.  Y.  "Yip” 
Harburg  first  heard  the  tune,  he  didn’t  think  it  was  right  for  a little  girl  in  Kansas. 
But,  at  Ira  Gershwin’s  suggestion,  Arlen  speeded  it  up  and  simplified  the  harmonies, 
and  an  excited  Harburg  crafted  the  now  familiar  lyrics.  It  is  well  known  that  the 
studio  heads  were  not  at  all  enthusiastic  about  “Over  the  rainbow”  and  tried  to  have 
it  cut  from  the  picture.  Only  the  stormy  intervention  of  producer  Arthur  Freed  (three 
times!)  saved  it.  The  rest,  as  they  say,  is  history. 


OVERTURE  TO  THE  SCHOOL  FOR  SCANDAL 

Samuel  Barber  (1910-1981) 

During  the  summer  of  1931,  Barber,  then  still  a student  at  the  Curtis  Institute,  lived 
with  relatives  of  his  fellow  student  Gian-Carlo  Menotti  in  the  village  of  Cadegliano 
on  the  Italian  side  of  Lake  Lugano.  From  there  the  two  budding  composers  traveled 
occasionally  to  Gressoney  for  sessions  with  Rosario  Scalero,  who  in  the  winter  was 
their  composition  teacher  in  Philadelphia.  As  Barber  reticently  wrote  to  his  parents, 
“Our  lessons  went  well,  and  my  idea  for  a new  orchestra  piece  got  by.”  This  idea  that 
“got  by”  turned  into  his  earliest  orchestral  work  to  be  published  and  performed,  a 
sprightly  overture  with  a title  drawn  from  the  lively  Restoration  comedy  of  Sheridan. 
The  composer  admitted  that  the  music  was  only  “suggested  by”  the  comedy  and  was 
not  an  attempt  to  depict  the  characters  or  the  plot.  Barber  was  in  those  days  a great 
admirer  of  Brahms,  whose  pensive  and  rather  pessimistic  world  view  he  shared. 
When  be  began  The  School  for  Scandal  Overture,  he  mentioned  to  Menotti  that  he 
was  going  to  try  something  that  even  Brahms  couldn’t  do — compose  a real  scherzo. 
Menotti  has  recently  recalled  that  Barber  worked  very  hard  to  achieve  the  brilliant 
“light”  quality  of  this  score,  though  the  listener  will  be  hard  put  to  find  any  strain. 
Barber’s  essentially  lyrical  approach  to  composition  is  already  fully  evident  in  this 
bubbly  score. 


THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song”  (“Ding,  ding,  ding 
went  the  trolley”)  in  the  1944  film  Meet  Me  in  St.  Louis,  starring  Judy  Garland.  The 
plot  dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the 
great  expositions  around  the  turn  of  the  century.  This  one  was  notable  architec- 
turally for  the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime  ensem- 
bles that  played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a wonderful 
Scott  Joplin  tribute  to  “The  Cascades”),  and  culturally  for  the  invention  of  the  ice 
cream  cone.  The  title  of  the  film  comes  from  one  of  the  big  hit  songs  of  the  turn  of  the 
century,  a tune  composed  by  Kerry  Mills  with  lyrics  by  Andrew  B.  Sterling  as  a 
publicity  gimmick;  it  really  worked! 
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GEORGE  M.  COHAN  MEDLEY 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped 
lyrics  and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday 
speech.  The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than 
Cohan  or  his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical 
theater  and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome 
Kern,  George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains 
tunes  from  most  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904), 
was  as  advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained 
two  of  Cohan’s  biggest  hits:  “Give  my  regards  to  Broadway,”  and  “Yankee  Doodle 
Dandy.”  Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New 
Year’s  Day  saw  the  premiere  of  45  Minutes  from  Broadway,  which  contained 
“Mary’s  a grand  old  name”;  and  on  Lincoln’s  birthday  George  Washington,  Jr. 
opened  with  “You’re  a grand  old  flag.”  The  American  Idea  of  1908  contained 
Cohan’s  famous  spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show  represented 
here,  Little  Nellie  Kelly  (1922),  had  two  songs  that  achieved  considerable  fame, 
“Nellie  Kelly,  I love  you”  and  “You  remind  me  of  my  mother.” 

Program  notes  by  Steven  Ledbetter 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES 
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WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGIAND? 


The  Beacon  Group. 

Bank  of  New  England’s  special  service  for  special  clients. 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  sen 
vices  of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowb 
edge  of  today’s  complex  finan- 
cial  market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 


essing standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  Q 

BANK  OF 
NEW  ENGLAND 

28  State  St. , Boston,  MA  02109 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  June  29, 1982  at  8 

LEONARD  BERNSTEIN  conducting 
BOSTON  GLOBE  AND  JOHN  F.  KENNEDY  LIBRARY  NIGHT 


Bernstein 
Copland 
Gershwin 

INTERMISSION 
JOHN  WILLIAMS  conducting 


Candide  Overture 
Appalachian  Spring,  Suite 
Rhapsody  in  Blue  (1924) 
LEONARD  BERNSTEIN 


Divertimento  for  Orchestra  Bernstein 

(commissioned  by  the  Boston  Symphony  Orchestra  for  its  centennial 
and  supported  in  part  by  a generous  grant  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities;  world  premiere  given  by  the 
Boston  Symphony  Orchestra  on  25  September  1980) 

I.  Sennets  and  Tuckets 

II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 

VI.  Sphinxes 

VII.  Blues 

VIII.  March:  “The  BSO  Forever” 


A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Ladies— Take  the  ‘A’  Train — 

Mood  Indigo— It  Don’t  Mean  a Thing 

Raiders  of  the  Lost  Ark  March  Williams 

Over  the  Rainbow,  from  The  Wizard  of  Oz  Arlen-Courage 

New  York,  New  York  Kander- Byers 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  9 


OBrion,JU4&sell  & Co 


J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C MITCHELL  DRAPER  JR 
HERBERT  S.  TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAEL  S HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do, you  know. 
Gather  together  at  the  Top 
tonight,  and  we’ll  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored. 


PROMISE 
HER  THE  MOON 

THEN  TAKE  HER  CANCING 
AT  THE  BAY  TQ/VER. 

* 

* 


We  're  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday,  and  parking 
is  available  under  our  building.  So,  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  only.  723-1666. 


THE 


"BAYTOVYER 

60  State  Street  Boston 
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GUEST  ARTIST 


Leonard  Bernstein 

Leonard  Bernstein  was  born  in  Law- 
rence, Massachusetts,  on  August  25, 1918. 
He  grew  up  in  Boston,  graduated  from 
Harvard  in  1939,  and  continued  his  stud- 
ies at  the  Curtis  Institute  with  Fritz  Reiner, 
Randall  Thompson,  and  Isabella  Venge- 
rova. Summers  were  spent  at  Tangle- 
wood,  as  student  and  assistant  to  Serge 
Koussevitzky.  Engaged  by  Arthur 
Rodzinski  as  assistant  conductor  of  the 
New  York  Philharmonic  in  1943,  he  made 
his  now  historic  debut  with  the  orchestra 
on  November  14  of  that  year,  replacing 
Bruno  Walter  in  a nationally  broadcast 
concert.  In  the  years  following,  Mr. 
Bernstein  served  as  music  director  of  the 
New  York  City  Symphony  (1945-48),  was 
head  of  the  conducting  faculty  at  the 
Berkshire  Music  Center  (1951-55)  and 
Professor  of  Music  at  Brandeis  University 
(1951-56),  appeared  regularly  as  guest  con- 
ductor with  the  New  York  Philharmonic 
and  the  Israel  Philharmonic,  and  con- 
ducted most  of  the  world’s  major  orches- 
tras. Named  music  director  of  the  New 
York  Philharmonic  in  1958,  Mr.  Bernstein 
was  the  first  musician  born  and  trained  in 


America  to  attain  so  important  a post.  Dur- 
ing his  long  distinguished  association  with 
the  Philharmonic,  he  conducted  more 
concerts  than  any  other  conductor  in  its 
history  and,  in  1969,  was  given  the  lifetime 
title  of  Laureate  Conductor.  In  addition  to 
his  orchestral  conducting,  Mr.  Bernstein 
has  conducted  at  the  Metropolitan 
Opera,  La  Scala — he  is  the  first  American 
to  have  conducted  there — and  the  Vienna 
State  Opera. 

Acclaimed  as  a composer,  Mr.  Bernstein 
has  written  three  symphonies  (Jeremiah, 
Age  of  Anxiety,  and  Kaddish),  the  Sere- 
nade (“after  Plato’s  Symposium”)  for  vio- 
lin and  string  orchestra,  Chichester 
Psalms  for  orchestra  and  chorus,  three 
ballets  (Fancy  Free,  Facsimile,  and  Dyb- 
buk),  the  one-act  opera  Trouble  in  Tahiti, 
and  the  score  for  the  film  On  the  Water- 
front. For  the  Broadway  theater  he  has 
contributed  the  scores  to  On  the  Town, 
Wonderful  Town,  Candide,  and  West  Side 
Story.  His  MASS,  A Theatre  Piece  for 
Singers,  Players  and  Dancers,  opened  the 
Kennedy  Center  in  Washington,  D.C.  in 
1971,  and  his  Songfest  (A  Cycle  of  Amer- 
ican Poems  for  Six  Singers  and  Orches- 
tra) was  given  its  world  premiere  there  in 
1977  with  the  National  Symphony.  The 
first  retrospective  of  Mr.  Bernstein’s  work 
as  a composer  was  presented  in  Israel  in 
April  1977  during  a two-week  nationwide 
Bernstein  Festival  organized  by  the  Israel 
Philharmonic  to  celebrate  the  thirtieth 
anniversary  of  his  first  concerts  in  Israel. 
Since  then,  other  Bernstein  festivals  have 
been  presented  at  the  Carinthian  Summer 
Festival  in  Austria  (August  1977),  the  Uni- 
versity of  Massachusetts  at  Amherst  (July/ 
August  1978),  and  in  Kansas  City  (May 
1979). 

Mr.  Bernstein  is  the  author  of  the  best- 
selling books  The  Joy  of  Music,  Leonard 

continued  on  page  27 
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0 

SINGULAR 

SENSATION 


The  tuxedo  look  is 
unmistakably  and 
sensationally  here  . . and 
totally  feminine  in  this 
elegant  interpretation. 

The  dress  — white 
sleeveless  bib  thafs 
buttoned  and  bowed, 
wing  collar,  black  taffeta 
skirt.  The  jacket  — red 
taffeta  and  fitted  with  flair. 
In  Qiana*  taffeta 
and  polyester,  by  Noel. 
Sizes  6-1 4,  $172 
Social  Occasion  Dresses  — 
fourth  floor  Boston, 
and  Chestnut  Hill. 

‘Qiana  — trademark  for 
I.  E DuPont  Industries. 


ENJOY  INSTANT  CREDIT 

Ask  any  Sales  Associate 
for  details. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  June  30, 1982  at  8 


Candide  Overture 
Maria,  from  West  Side  Story 
Divertimento  for  Orchestra 

(commissioned  by  the  Boston  Symphony  Orchestra  for  its  centennial 
and  supported  in  part  by  a generous  grant  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities;  world  premiere  given  by  the 
Boston  Symphony  Orchestra  on  25  September  1980) 

I.  Sennets  and  Tuckets 

II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 

VI.  Sphinxes 

VII.  Blues 

VIII.  March:  “The  BSO  Forever” 

INTERMISSION 


Bernstein 

Bernstein 

Bernstein 


The  School  for  Scandal  Overture,  Op.  5 Barber 

Concerto  No.  2 in  F Major  for  Piano 

and  Orchestra,  Op.  102  Shostakovich 

Allegro 

Andante 

Allegro 

LINDA  CUTTING  OTT 


INTERMISSION 

Raiders  of  the  Lost  Ark  March  Williams 

The  Trolley  Song,  from  Meet  Me  In  St.  Louis  Blane-Salinger-Courage 

Pops  in  Blues 

Birth  of  the  Blues— Blues  in  the  Night- 
Basin  Street  Blues 

Theme  from  Rocky  Conti 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Engineers  Club;  Yale  Club  of  Boston;  University  of  Denver 
Alumni  Club  of  Boston;  Harvard  Outings  and  Innings;  Goddard  Medical  Associates; 
Beverly  Public  Library  Cultural  Society;  M.A.RH.C.C. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  9 


LUXURY 


from  the 
ground  up. 


jp;Iii 


"ill 
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Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  pool,  tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


Towers 

Or  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Bostons 
most  prestigious  address. 


One  bedroom  condominium  suites  from  $88,800. 
TWo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 
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GUEST  ARTIST 


1982 

BOSTONPOPS 


Linda  Cutting  Ott 

Born  in  Buffalo,  New  York,  pianist 
Linda  Ott  began  studying  the  piano  at  the 
age  of  six.  Her  early  teachers  were  Mary 
Elizabeth  Thamer  and  Margaret  Saun- 
ders Ott,  and  she  later  studied  with  Aube 
Tzerko  and  John  Perry  at  the  Aspen 
Music  School,  Patricia  Zander  and 
Leonard  Shure  at  the  New  England  Con- 
servatory and  Lillian  Kallir  in  New  York 
City. 

Ms.  Ott  received  her  bachelor’s  degree 
in  1978  from  Whitworth  College  in 
Spokane,  Washington,  and  her  master’s 
degree  in  1980  from  the  New  England 
Conservatory.  She  is  currently  a member 
of  the  music  faculty  at  Northeastern 
University. 


While  at  the  New  England  Conserva- 
tory, Ms.  Ott  was  the  winner,  in  both  1979 
and  1980,  of  the  Jordan  Hall  Gala  Cham- 
ber Music  Competitions,  which  resulted 
in  performances  in  Jordan  Hall  that  were 
broadcast  on  WGBH  radio.  Other  awards 
include  winning  the  1981  Arlington  Phil- 
harmonic Young  Artists  Competition,  the 
1979  Massachusetts  Teachers  Associa- 
tion Collegiate  Competition,  the  1973 
Cheyenne  Symphony  Young  Artists  Com- 
petition, and  the  1969  Wyoming  State 
Music  Teachers  Baldwin  Piano  Award. 
She  has  also  been  awarded  several  honor- 
ary music  scholarships. 

Ms.  Ott  has  performed  extensively 
throughout  the  New  England  area  with 
appearances  at  the  Isabella  Stuart 
Gardner  Museum,  in  Jordan  Hall,  at  the 
Hirschberg  Gallery,  the  All  Newton 
Music  School  and  at  Northeastern  Uni- 
versity. She  also  performs  frequently  in 
both  solo  and  chamber  music  recitals  at 
the  Aspen  Music  Festival,  and  was 
recently  heard  performing  and  discussing 
the  piano  works  of  Robert  Schumann  on 
the  WGBH  radio  program,  A Note  To  You, 
which  is  broadcast  nationwide  on  the  sta- 
tions of  the  Public  Radio  Cooperative. 


Mumsaki 

A celebration  of  the  senses 
and  the  spirit 


HLTEIDO 


Photo:! 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  July  1, 1982  at  8 
HANDI-KIDS  NIGHT 


Candide  Overture 
Maria,  from  West  Side  Story 
Divertimento  for  Orchestra 

(commissioned  by  the  Boston  Symphony  Orchestra  for  its  centennial 
and  supported  in  part  by  a generous  grant  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities;  world  premiere  given  by  the 
Boston  Symphony  Orchestra  on  25  September  1980) 

I.  Sennets  and  Tuckets 

II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 

VI.  Sphinxes 

VII.  Blues 

VIII.  March:  “The  BSO  Forever” 

INTERMISSION 


Bernstein 

Bernstein 

Bernstein 


The  School  for  Scandal  Overture,  Op.  5 Barber 

Concerto  No.  2 in  F Major  for  Piano 

and  Orchestra,  Op.  102  Shostakovich 

Allegro 

Andante 

Allegro 

LINDA  CUTTING  OTT 


INTERMISSION 

Raiders  of  the  Lost  Ark  March  Williams 

The  Trolley  Song,  from  Meet  Me  In  St.  Louis  Blane-Salinger-Courage 

Pops  in  Blues 

Birth  of  the  Blues— Blues  in  the  Night 
Basin  Street  Blues 

Theme  from  Rocky  Conti 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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| PHILIPS  J 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE... 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


JOHN  WILLIAMS  ! 
BOSTON  POPS 
AROUND  THE  WORLD 


includes 

THE  COWBOYS 
OVERTURE 
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Boston  Pops 

pOPS  ON  THE  MARCJ 


POPS  ON 

FIRST  PHIUPS  DIGITAL  LP!  "BROADWAY 


BOSTON  POPS 

JOHN  WILLIAMS 


OHN 
WILLIAMS 


BOSTON 

‘roreiNsracEk  3ops 


6302  082  © 7144  082  Q 


6302  124  O 7144  124  O 


9500  921  O 7300  921  Q 


i PHILIPS! 


1982  Polygram  Classics,  Inc. 
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GUEST  ARTIST 


For  a biography  of  Linda  Cutting  Ott  please  see  page  23. 


continued  from  page  19 

Bernstein’s  Young  People’s  Concerts,  and 
The  Infinite  Variety  of  Music.  In  1972-73, 
he  was  Charles  Elliot  Norton  Professor  of 
Poetry  at  Harvard,  and  the  six  lectures  he 
gave  there  under  the  title  The  Un- 
answered Question  were  shown  nation- 
wide on  PBS,  recorded  complete  on 
Columbia  Records,  and  published  in  book 
form  by  Harvard  University  Press.  This 
work  has  already  been  translated  into  Jap- 
anese, Hungarian,  and  German.  A ten- 
time Emmy  Award  winner,  Mr. 

Bernstein’s  “Young  People’s  Concerts” 
with  the  New  York  Philharmonic 
extended  over  fourteen  seasons  on  CBS 
Television,  and  in  recent  years  he  has 
been  seen  regularly  on  PBS’s  Great  Per- 
formances. His  Bernstein/Beethoven  se- 
ries of  the  complete  Beethoven 
symphonies  was  a highlight  of  this  past 
season’s  PBS  music  programming.  His 
recent  compositions  include  Slava!  (an 


orchestral  overture);  Three  Meditations 
from  MASS  for  solo  cello  and  orchestra; 
Divertimento  for  Orchestra,  commis- 
sioned by  the  Boston  Symphony  Orches- 
tra for  its  centennial  and  premiered  in 
Boston  in  September  of  1980;  A Musical 
Toast,  composed  in  memory  of  Andre 
Kostelanetz  and  given  its  world  premiere 
at  the  October  1980  New  York  Philhar- 
monic concert  honoring  the  late  conduc- 
tor; and  Halil  for  solo  flute,  string 
orchestra,  and  percussion,  which  was 
given  its  American  premiere  by  the  Bos- 
ton Symphony  Orchestra  at  Tanglewood 
last  summer  under  the  composer’s 
direction. 

Mr.  Bernstein  has  been  a frequent  guest 
with  the  Boston  Symphony  as  both  con- 
ductor and  pianist  since  his  first  Sym- 
phony Hall  conducting  appearance  in 
February  1944. 


IN  FAIRBANKS,  ALASKA??? 

Boston  and  NYC  area  musicians,  artists  and  dancers??? 

For  the  third  year? 

OF  COURSE!!  FOR... 

THE  FAIRBANKS  SUMMER  ARTS  FESTIVAL 

Two  weeks  of  workshops,  rehearsals  and  concerts  in 
Jazz  to  Classics,  Dance,  Theatre  and  the  Visual  Arts 

JULY  26-AUGUST  6, 1982  at  the 
UNIVERSITY  OF  ALASKA,  FAIRBANKS 

Featuring  Fred  Buda,  Bob  Winter,  Jim  Tinsley,  Mike  Monaghan,  Eddie  Madden,  Chris  Calloway,  Greg  Hopkins,  Mark  Henry, 
Peggy  Ryan,  Irv  Gilman,  Mary  Lou  Saetta,  Janet  Rowe,  Lance  Premezzi,  Helene  Annas,  Terry  Champlin  and  Bob  Kaupelis 
FROM  THE  WEST  COAST:  Kathryn  Harvey,  Ruth  Weisburg,  Jeanine  Thoene  and  Gary  Unruh.  FROM  THE  ALASKA  REPER 
TORY  THEATRE:  Bob  Farley  and  Hugh  Hall. 

For  Festival  brochure,  send  self  addressed,  stamped  envelope  to: 

Jo  Ryman  Scott.  Producing  Director,  P.O.  Box  80645.  College  Station,  Fairbanks.  Alaska  99708 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


For  a personal  appointment, 
call  Dean  Ridloa  Vice  President,  Private  Banking  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FDIC 


The  Boston  Pops 
Esplanade  Orchestra 
July  1982 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 

Roger  Shermont 
Maynard  Goldman 
George  Zazofsky 
Joseph  Conte 
Eugene  Gratovich 
Karen  Van  Sant 
Abraham  Mishkind 
Kristina  Nilsson 
Nancy  Meinhard 
Carolyn  Edwards 
Carol  Lieberman 
Ann  Leathers 
Elliott  Markow 
Susan  Light 
Mowrv  Pearson 
Priscilla  Hallberg 


Second  Violins 

William  Waterhouse 
Shirley  Boyle 
Kay  Knudsen 
Dianne  Pettipaw 
Anita  Brooker 
Gerald  Mordis 
Sandra  Kott 
Jason  Meyer 
Lynn  Newdome 
Alice  Bodnar 
Sarah  Reed 
Anastasios  Tsicoulias 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Violas 

Endel  Kalam 
Kenneth  Stalberg 
Katherine  Murdock 
Roberto  Diaz 
John  Englund 
Eleftherios  Eleftherakis 
Barbara  Kroll 
Juan  Dandridge 

Cellos 

Miron  Yampolsky 
George  Seaman 
David  Fink 
Karl  Zeise 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Francis  Gallagher 
Anthony  Beaale 
James  Freeman 
Justin  Locke 
Robert  Caplin 
Prentice  Pilot 
Timothy  Pitts 

Flutes 

Elinor  Preble 

Seta  Der  Hohannesian 

Piccolo 

William  Grass 

Oboes 

Ira  Deutsch 
Frank  Chamley 

English  Horn 

Stuart  Dunkel 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 

Bassoons 

Donald  Bravo 
Ernst  Panenka 


Horns 

Richard  Greenfield 
Kathleen  Vaught  Farner 
Nona  Gainsforth 
David  Allan 
Thomas  Haunton 

Trumpets 

Peter  Chapman 
James  Simpson 
Bruce  Hall 
Randell  Croley 

Trombones 

Donald  Sanders 
Neal  Kravitz 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Rhythm  Section 

Fred  Buda— drum  set 
Bob  Winter— piano 
Henry  Wiktorowicz— guitar 

Harp 

Caitriona  Yeats 

Organ 

Berj  Zamkochian 

Personnel  Manager 

Harry  Shapiro 

Librarian 

William  Shisler 

Stage  Coordinator 

Cleveland  Morrison 


Contra  Bassoon 

Ruth  Waterhouse 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in 
the  Air  Force,  Williams  returned  to  New 
York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again,  Williams 
moved  to  Los  Angeles  and  began  his  ca- 
reer in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  televi- 
sion programs  in  the  1960s,  winning  two 
Emmys  for  his  work,  and  he  has  since 
become  the  most  sought-after  composer 
of  film  music  in  the  world. 

Williams  has  composed  the  music  and 


served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark. 

He  has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded 
three  Oscars,  eleven  Grammies,  and  sev- 
eral gold  and  platinum  records.  In  addi- 
tion to  his  film  music,  Williams  has 
written  many  concert  pieces,  including 
two  symphonies,  and  a flute  concerto 
and  violin  concerto  recently  recorded  by 
the  London  Symphony  Orchestra.  His  Ju- 
bilee 350  Fanfare  heralded  the  350th 
birthday  of  the  City  of  Boston  in  Septem- 
ber 1980. 

The  soundtrack  album  to  Star  Wars 
has  sold  over  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Williams  is  also  the  first  com- 
poser ever  to  have  written  the  scores  for 
a combination  of  films  which  have 
grossed  over  one  billion  dollars.  Many  of 
his  film  scores  have  been  recorded,  and 
his  highly  acclaimed  albums  with  the 
Boston  Pops  include  Pops  in  Space, 

That’s  Entertainment  (Pops  on  Broad- 
way), Pops  on  the  March,  and  We  Wish 
You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Con- 
ductor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  His  most 
recent  film  score  is  that  for  E.T.  (The  Extra 
Terrestrial),  which  was  released  last 
month. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin 
section. 

Born  in  Cambridge,  Massachusetts, 

Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fllr  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violi- 
nist before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lett  res  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished 
contributions  to  the  humanities.  He 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  from  Curry 
College,  and  from  North  Adams  State 
College  in  Massachusetts.  In  September 
of  1975,  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  new  Winter 
Hill  Community  School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
book,  Gentlemen , More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the 
scenes.  His  new  book,  Arthur  Fiedler 
and  the  Boston  Pops,  has  recently  been 
published  and  is  a candid  reminiscence 
about  Mr.  Dickson’s  longtime  friend  and 
associate,  the  late  Arthur  Fiedler.  In 
addition,  Mr.  Dickson  has  furthered  the 
part-time  conducting  career  of  his  close 
friend  Danny  Kaye,  with  whom  he  has 
traveled  to  many  countries  of  the  world 
as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at 
the  inaugural  ceremony  of  his  son-in- 
law,  former  Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been 
described  as  “that  rare  soul,  an  adult 
who  remembers  what  it  was  like  to  be 
young,  who  loves  young  people  and 
understands  them,  and  who  wishes  to 
share  with  them  that  magic  kingdom  of 
the  mind  where  music  is  the  key.” 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

BOSTON,  MASSACHUSETTS 
Friday  evening,  July  2, 1982  at  8:30 

HARRY  ELLIS  DICKSON  conducting 


Prelude  to  Die  Meistersinger  Wagner 

Symphony  No.  9 in  E minor,  Op.  95,  From  the 

New  World  Dvorak 

Adagio — Allegro  molto 

Largo 

Molto  vivace — Poco  sostenuto 
Allegro  con  fuoco 


INTERMISSION 

THE  STAR  SPANGLED  BANNER 


American  Salute  Gould 

Voices  of  Spring  Waltz,  Op.  410  Strauss 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary’s  a Grand 
Old  Name — Nelly  Kelly,  I Love  You — You’re  a 
Grand  Old  Flag — You  Remind  Me  of  My  Mother — 

Harrigan — Yankee  Doodle  Dandy 


John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 


This  evening’s  concert  is  supported  in  part  through  the  generosity  of  the  Permanent 
Charities  Fund  of  Boston,  Inc. 


takes  you  swinging  through  the  afternoon  with  a 
uniquely  American  blend  of  classical,  jazz,  Pops,  Broadway 
and  showtunes. 

MUSKAMERICA 

Monday- Friday,  Noon-4: 30 


GBH/FM90 


Radio  that’s  part  of  your  life. 
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BOSTON  POPS 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

BOSTON,  MASSACHUSETTS 
Saturday  evening,  July  3, 1982  at  8:30 

Fanfare  for  a Festive  Occasion  Williams 

Russian  and  Ludmilla  Overture  Glinka 

Firebird  Suite  (1919)  Stravinsky 


INTERMISSION 


THE  STAR-SPANGLED  BANNER 


Raiders  of  the  Lost  Ark  March 
A Tribute  to  Duke  Ellington 


Williams 
arr.  Burns 


Sophisticated  Ladies — Take  the  ‘A’  Train — 


Mood  Indigo — It  Don’t  Mean  a Thing 
Flying  Theme,  from  E.T.  (The  Extra-Terrestrial) 
Theme  from  Chariots  of  Fire 
The  Trolley  Song  from  Meet  Me  in  St.  Louis 


Williams 

Vangelis-Reisman 

Blane-Salinger-Courage 


John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 


This  evening’s  concert  is  supported  in  part  through  the  generosity  of  the  Permanent 
Charities  Fund  of  Boston,  Inc. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

BOSTON,  MASSACHUSETTS 
Friday  evening,  July  2, 1982  at  8:30 

HARRY  ELLIS  DICKSON  conducting 

Prelude  to  Die  Meistersinger 

Symphony  No.  9 in  E minor,  Op.  95,  From  the 

Wagner 

New  World 
Adagio— Allegro  molto 
Largo 

Molto  vivace — Poco  sostenuto 
Allegro  con  fuoco 

INTERMISSION 
THE  STAR  SPANGLED  BANNER 

Dvorak 

American  Salute 

Gould 

Voices  of  Spring  Waltz,  Op.  410 

Strauss 

George  M.  Cohan  Medley 
Give  My  Regards  to  Broadway— Mary’s  a Grand 
Old  Name — Nelly  Kelly,  I Love  You — You’re  a 
Grand  Old  Flag — You  Remind  Me  of  My  Mother — 
Harrigan— Yankee  Doodle  Dandy 

arr.  Bodge 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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JULY  1 -AUGUST  29 


THE  TRADITION 
THAT  IS  TANGLEWOOD^, 


Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  "Oedipus  Rex,"  and  the  Symphony  of 
Psalms;  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of-July  special,  "Lena  Horne:  The  Lady  and  Her 
Music"  straight  from  its  acclaimed  Broadway  run. 

Among  this  season's  guest  conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hlldegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 


For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write 
Festival  Ticket  Office,  ' 


Symphony  Hall,  Boston,  Ma. 


02115  Phone:  |617)  266-1492 


An  1 885  photo  of  the  Hamilton  Place  entrance  to  the  old  Boston  Music  Hall  where  the  first  Pops  con- 

From  the  Boston  Symphony  Orchestra  archives 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON'S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HR1,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 


Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate  Y J 
manor  house.  The  designs  are 
spacious . The  detailing , ' 

appointments  and  surround- 
ings are  exquisite. 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Mills, 

(617)  235-7141 , Day  or  E vening 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
ESPLANADE 

BOSTON,  MASSACHUSETTS 
Saturday  evening,  July  3, 1982  at  8:30 

Fanfare  for  a Festive  Occasion  Williams 

Russian  and  Ludmilla  Overture  Glinka 

F irebird  Suite  (1919)  Stravinsky 


INTERMISSION 
THE  STAR-SPANGLED  BANNER 


Raiders  of  the  Lost  Ark  March  Williams 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Ladies— Take  the  ‘A’  Train — 

Mood  Indigo— It  Don’t  Mean  a Thing 

Flying  Theme,  from  E.T.  (The  Extra-Terrestrial)  Williams 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

The  Trolley  Song  from  Meet  Me  in  St.  Louis  Blane-Salinger-Courage 


Notes  for  some  of  the  selections  on  this  evening's  program  begin  on  page  13. 
John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Dins 


fTevsuxn  of  <cNs.ujton 

U^jlsyuJl 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


E7/L;  cAAote  njou  ff(now  c/Wrout  GriejitaC  CJds  cAAcne.  (~Ljou  O/afus  Tli.. 


The  dose-to-perfect 

evening. 


There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine , distinctively  international: 
prime  beef  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it’s  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 


The 


Restaurant 

close  to  perfect. 

200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (617)  423-5700 
All  credit  cards  welcome. 


Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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POPS  CONDUCTORS 


ARTHUR  FIEDLER 
(1894-1979) 

The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops— brought  music  lovers 
from  all  over  the  country  and  the  world  to  Sym- 
phony Hall.  Fiedler,  who  conducted  the  Pops 
for  a longer  period  of  time  than  all  of  his  prede- 
cessors combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
Concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts, 
the  Arthur  Fiedler  Foot  Bridge  was  dedicated 
over  what  is  now  Storrow  Drive.  Under 
Fiedler’s  direction,  the  Boston  Pops  was 
recorded  more  than  any  other  orchestra  in  the 
world. 

The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Adolf  Neuendorff,  who  later  became  con- 
ductor at  the  Metropolitan  Opera,  conducted 
the  first  “Pops”  concert  on  July  11, 1885,  when 
the  Boston  Symphony  Orchestra  was  four  years 
old.  The  first  concerts  were  called  “Promenade 
Concerts,”  after  the  old  London  concerts. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen 
Gruenberg 

1892 

1893  Timothee  Adamowski 

1894 

1895  Signor  Antonio  de  Novellis 

1896  Max  Zach 

1897  Max  Zach,  Leo  Schulz 

1898  Max  Zach,  Gustav  Strube 

1899  Max  Zach 


(Mechanic s Hall) 

1900  Max  Zach,  Gustav  Strube 


(Symphony  Hall) 


1901 

1902 

1903 

1904 

1905 

1906 


Max  Zach,  Gustav  Strube 

Timothee  Adamowski 

Timothee  Adamowski,  Gustav  Strube 
Timothee  Adamowski,  Max  Zach, 


Gustav 


1907  Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach, 
Andre  Maquarre 

1910 

1911  Gustav  Strube,  Andre  Maquarre 

1912 

1913  Otto  Urack,  Andre  Maquarre, 

1914  Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt, 
Clement  Lenom 


1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  autumn  season,  Josef 
Pasternack 


1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 


Since  January  1980  John  Williams 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


\)C£>men  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


TW 


aJ  bczts 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

BOSTON,  MASSACHUSETTS 
Sunday  evening,  July  4, 1982  at  8 


Jubilee  350  Fanfare 

(dedicated  to  the  City  of  Boston)  Williams 

From  The  Planets:  Holst 

Mars,  the  Bringer  of  War 
Venus,  the  Bringer  of  Peace 
Jupiter,  the  Bringer  of  Jollity 

Flying  Theme,  from  E.T.  (The  Extra-Terrestrial)  Williams 


INTERMISSION 
THE  STAR-SPANGLED  BANNER 


Strike  Up  the  Band  Gershwin-Green 

Patriotic  Sing-Along  arr.  Hayman 

America — America,  the  Beautiful — Yankee 
Doodle— I’m  a Yankee  Doodle  Dandy— Columbia, 
the  Gem  of  the  Ocean— This  Land  is  Your  Land— 

You’re  a Grand  Old  Flag— Battle  Hymn  of  the  Republic 
For  the  words  to  the  Patriotic  Sing-Along  please  see  page  39. 

1812,  Ouverture  Solennelle  Tchaikovsky 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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BRAVO,  BOSTON 


TtrtTv 


PRESIDENTS 


/I  To  place  company  reservations,  please  contact:  Chet  Krentzman, 
President,  Advanced  Management  Associates;  J.  P.  Barger, 

\|  President,  Dynatech  Corp.;  Mai  Sherman,  Executive  Vice  President, 
Zayre  Corp.;  Vincent  O'Reilly,  Managing  Partner,  Coopers  & Lybrand; 
Leo  L.  Beranek,  Chairman,  BSO  Resources  Committee;  Lewis  Dabney, 
Trustee,  Yankee  Publishing  Foundation;  or  Joe  Hobbs.  Director  of 
Development,  Symphony  Hall,  phone;  266-1492. 


"Presidents  at  Pops" 
succeeds  to  the  tune  of  $400,000 


The  Boston  Symphony’s  1982  “Presidents  at  Pops”  program,  which  concluded 
June  15  with  a very  special  evening  at  Pops,  has  raised  $402,750  for  the  orchestra. 
The  BSO  would  like  to  express  thanks  and  hearty  congratulations  to  the  104 
sponsoring  companies  and  program  advertisers  for  making  the  1982  Presidents  at 
Pops”  program  a resounding  success.  Businesses  take  note  the  dates  for  next 
season’s  “Presidents  at  Pops”  program  have  been  announced: 

Presidents  Dinner  Monday,  May  9, 1983 
Presidents  at  Pops  Concert  Tuesday,  June  14, 1983 

Don’t  miss  the  opportunity  to  participate  in  next  year’s  festivities  with  John  Williams 
and  the  Boston  Pops  as  they  salute  the  business  community  with  the  1983 
“Presidents  at  Pops”  program. 


PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hay  man 


AMERICA 

My  country  ’tis  of  thee,  Sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim’s  pride! 

From  ev’ry  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 
O beautiful  for  spacious  skies. 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  Above  the  fruited 
plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls  be  handy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 
O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot’s  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white,  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my  land, 

From  California  to  the  New  York  island, 

From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-®  1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 


I’M  A YANKEE  DOODLE  DANDY 
I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die 

A real  live  nephew  of  my  Uncle  Sam, 

Bom  on  the  Fourth  of  July 
I’ve  got  a Yankee  Doodle  Sweetheart, 

She’s  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a-ridin'  on  a pony. 
I’m  a Yankee  Doodle  boy. 


YOU’RE  A GRAND  OLD  FLAG 

Your’e  a grand  old  flag,  you’re  a high  flying  flag; 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white  and  blue 
Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 
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HOW  TO  GET  POPS  TICKETS 


HOW  TO  GET  POPS  TICKETS  The  1982  Pops  season  begins  on  Tuesday 
May  4 and  will  run  through  July  18  with  performances  on  Tuesday  through 
Saturday  evenings  at  8 and  Sunday  evenings  at  7:30.  There  will  be  no 
concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts. 

Mail  orders,  telephone  reservations,  and  personal  checks  are  accepted,  but  no  credit  cards 
are  accepted  at  Symphony  Hall.  For  credit  card  ticket  orders,  please  call  CONCERTCHARGE 
at  (617)  426-8181.  Contact  the  Symphony  Hall  switchboard  at  (617)  266-1492  for  ticket  and 
general  information. 

Box  office  hours  are  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through  Saturday,  10  a.m.  to 
8 p.m.;  and  Sunday  1 to  8 p.m. 

Concert  programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to 
each  week  of  concerts.  Weekly  schedules  are  available  in  the  Symphony  Hall  lobby  as  well  as 
in  the  lobbies  of  most  Boston  Hotels  and  at  the  BOSTIX  booth  at  Quincy  Market.  For  up-to-date 
information  dial  (617)  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 

June  14  July  13 


10  Emerson  I’late  lioston  742-^  1X0 


UNION  OYSTER  HOUSE 

41  Union  St.  - 227-2750 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oakwood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street — rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 

most  important 
words  in 
envelopes. 

Massachusetts  Envelope  Company 


Contact  Mass.  Kmelope  at 

30  Cobble  Hill  Road,  Somerville,  MA  02143  (017)623-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 

performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters,  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker.  Anthony 

TUCKER.  ANTHONY  & R.L.  DAY.  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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MUSICAMERICA  host  Ron  Della  Chiesa 


takes  you  swinging  through  the  afternoon  with  a 
uniquely  American  blend  of  classical,  jazz,  Pops,  Broadway 
and  showtunes. 

MUSICAMERICA 

Monday-Friday,  Noon-4: 30 


GBH/FM90 


Radio  thats  part  of  your  life. 


<5t 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Sending  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1 :00-3:00  Sat.  & Sun. 


reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


Imagine  cuisine  so  elegant 
the  strawberries  whisper  to  you  in  French. 


Then  come  to  Dertads 
and  experience. 


Reservations 
recommended. 
(617)354-1234. 
Valet  parking. 


in  the  Sberaton- 
Commander  Hotel 
16  Garden  St., 
Cambridge. 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS 

"If  it  isn't  fresh,  it  isn't  legal." 


Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 


• Modern  equipment  and  treatment  in  a comprehensive  facility. 

• Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  15  years. 

• Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 


Licensed  by  the 
Massachusetts 
Department  of  Health. 
Member  of  the  American 
Hospital  Association. 


Mount  Pleasant 
60  Granite  St. 
Lynn,  MA  01904 
(617)  581-5600 
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Boston 
Pops  at 
Charley’s 
Saloon. 


EATING  & 
DRINKING 


./w' 

Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


a oia  mm 

Restaurant  & Village  Shops 

874-5941 

Rte.  2A,  Westminster 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 

SANDWICHES 

Imported  Ham 

$3.00 

Breast  of  Turkey 

$3.00 

Imported  Ham  & Swiss  Cheese 

3.00 

Imported  Swiss  Cheese 

3.00 

Cream  Cheese  on  Date  Nut  Bread 

1.75 

Sandwiches  served  on  rye  or  white  bread. 

CHEESES 

Camembert 

$1.00 

Chedder  Stick 

$1.00 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheeses  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

Apple  Strudel 

$ .75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee 

$ .75 

Ice  Coffee 

$ .75 

Hot  Tea 

.75 

Iced  Tea 

.75 

Sanka 

.75 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $1.00 

$2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola  .75 

Seven-Up  .75 

Tab  .75 

Canada  Dry  Ginger  Ale 

.75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco,  CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

2 1 . Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 

Afresh,  lively,  pleasant 
rose. 

26.  Rose  d’Anjou, 

Alexis  Lichine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 
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WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  >/2  Bottle 

No. 

ITALY 

Bottle  Vi  Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.50 

Almaden 

$ 8.00 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

13.00 

5 

Great  Western  Extra  Dry 

12.50  7.00 

51 

Blanc  de  Blanc,  Almaden 

14.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

12.50  7.00 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  V*  Bottle 

No. 

Bottle  V2  Bottle 

AUSTRIA 

47  Pinot  Blanc,  Klosterkeller 

Siegendorf  $ 7.00 

48  Riesling  Kabinett, 

Klosterkeller  Siegendorf  7.00 

CALIFORNIA 

8 Chablis,  Charles  Krug  6.50  3.50 

14  Johannisberg  Riesling, 

Robert  Mondavi  12.00 

17  Monterey  Chablis,  Almaden  6.50 

31  Chardonnay,  Almaden  9.50 

33  Rhine,  Taylor  California 

Cellars  6.00 

45  Light  Chablis,  Taylor 

California  Cellars  6.00 

FRANCE 

16  Pinot  Chardonnay,  A.  Lichine  14.00 

21  Vouvray,  Cellier  De 

Bourgogne  12.00 


ITALY 

2 Bianco,  Castel  Ruboun  $5.50 

11  Albana  Di  Romagna,  Corovin  5.00 

12  Soave,  Bolla  7.50 

13  Trebbiano,  Corovin  5.00 

15  Verdicchio,  Bianchi  6.50 

GERMANY 

10  Blue  Nun,  Sichel  8.00 

18  Bernkastel  Riesling,  The 

Bishop  of  Riesling  8.00 

NEW  YORK  STATE 

32  Taylor  Chablis  5.50 

PORTUGAL 

34  Lancer’s  Vinho  Branco  7.50  4.50 


4.50 


4.50 


RED  WINE 


No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

Cellars 

$ 6.00 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

Almaden 

9.50 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 
Jadot 

10.00  6.00 

ROSE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vt  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50 

4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41 

Taylor  Cream  Sherry 

SPAIN 

$ 5.50 

Sauterne  Punch 

Red  Burgundy  Lemonade 

4.00 

4.00 

1.60 

1.60 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 

$1.50 

1.50 

1.60 

Molson  Golden  Ale 
(Canada) 
Heineken  Beer 
(Holland) 

$1.75 

2.00 

Ijtc 


&))«■)«) 


BURKE  DISTRIBUTING 
CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


Thirsting  for  the 
best  of  Canada? 


Make 


Molson 


ALE  AND  BEER 


BREWED  AND  BOTTLED  IN  C ANADA 
imported  bv  Martlet  Importing  Co  . Ini  . (.real  Nei  k.  N Y 
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WHY  BMW 

OWNERS 
HAVE  AT  LEAST 
ONE  LESS 
INVESTMENT 
WORRY  THAN 

OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 

In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class" 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver.” 

If  you’re  also  a demand 
ing  investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY. 


4 Based  on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer. 
© 1982  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A.G. 


A SOFT  SEMI 
ESTATE 
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CastelRubounLambrusco 

Now  in  white  as  well  as  red. 


Imported  by  Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 
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JOHN  WILLIAMS,  Cmducta 


Sole  USA.  Distributor  Foreign  Vintages,  Inc.  N.Y.,  N.Y.  80  Proof 


?*Xe  cham?n°‘ 


by  k h^my  MAR~n^ 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINETY-SEVENTH  SEASON  1982 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Leo  L.  Beranek,  Vice-President  George  H.  Kidder,  Vice-President 

Mrs.  Harris  Fahnestock,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 

Vernon  R.  Alden  Archie  C.  Epps  III  Thomas  D.  Perry,  Jr. 

J.P  Barger  Mrs.  John  L.  Grandin  Irving  W.  Rabb 

Mrs.  John  M.  Bradley  Edward  M.  Kennedy  Mrs.  George  Lee  Sargent 

Mrs.  Norman  L.  Cahners  David  G.  Mugar  William  A.  Selke 

George  H.A.  Clowes,  Jr.  Albert  L.  Nickerson  John  Hoyt  Stookey 


TRUSTEES  EMERITI 
Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Philip  K.  Allen  E.  Morton  Jennings,  Jr.  Mrs.  James  H.  Perkins 

Allen  G.  Barry  Edward  G.  Murray  Paul  C.  Reardon 

Richard  P Chapman  John  T.  Noonan  John  L.  Thorndike 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Thomas  W.  Morris 
General  Manager 


William  Bemell 
Artistic  Administrator 
Caroline  Smedvig 
Director  of 
Promotion 
Judith  Gordon 
Assistant  Director 
of  Promotion 
Marc  Solomon 
Production 
Coordinator 
Nancy  K.  Clough 
Pops  Assistant 
James  E.  Whitaker 
Hall  Manager, 
Symphony  Hall 
James  F.  Kiley 
Operations  Manager, 
Tanglewood 
Steven  Ledbetter 
Director  of 
Publications 


Edward  R.  Birdwell 
Orchestra  Manager 

Walter  D.  Hill 
Director  of 
Business  Affairs 

Theodore  A.  Vlahos 
Controller 

Arlene  Germain 
F inancial  Analyst 

Elizabeth  Dunton 
Director  of  Sales 

Charles  Rawson 
Manager  of  Box  Office 

Marc  Mandel 
Editorial 
Coordinator 


Daniel  R.  Gustin 
Assistant  Manager 
B.J.  Krintzman 
Director  of  Planning 
Joseph  M.  Hobbs 
Director  of 
Development 
Joyce  M.  Snyder 
Development 
Coordinator 
Katherine  Whitty 
Coordinator  of 
Boston  Council 
Richard  Ortner 
Administrator 
Berkshire  Music  Center 
Anita  R.  Kurland 
Administrator  of 
Youth  Activities 
Jean  Miller  MacKenzie 
Print  Production 
Coordinator 


Programs  copyright  ® 1982  Boston  Symphony  Orchestra.  Inc. 
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THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


lliam  I. ' 
ice-Cna 


Vice 
Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
David  B.  Arnold,  Jr. 
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Handicapped  kids  have  a lot  to  give 

and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  021 15.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE;  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 

WORKS  ON  DISPLAY  IN  THE  CABOT-CAHNERS  ROOM  for  the  remainder  of 
the  1982  Boston  Pops  season  come  from  the  Svetlana  Rockewell  Gallery  in 
Cambridge. 
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Of  all  the  musical  groups  in  America, 
we  have  the  best  of  the  bunch. 

133  Federal  Street,  Boston,  MA  482-4590 


5 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
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Gerald  Mordis 
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Jason  Meyer 
Lynn  Newdome 
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Basses 
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Flutes 

Elinor  Preble 
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Piccolo 

William  Grass 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Stuart  Dunkel 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 

Bassoons 
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Ernst  Panenka 


Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
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Rhythm  Section 

Fred  Buda— drum  set 
Bob  Winter— piano 
Henry  Wiktorowicz— guitar 

Harp 
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Organ 

Berj  Zamkochian 

Personnel  Manager 

Harry  Shapiro 

Librarian 

William  Shisler 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That’s  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 


7 


A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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Life  Insurance 
Company 

Boston.  Mass 


HARRY  ELLIS  DICKSON 
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Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 


JOSCpft^S  Dining  Room  and  Cafe 

. . . Dining  Room . . . 

...Cafe... 

THE  REPUTATION 
IS  GROWING 

TOTALLY 

INFORMAL 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 

279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 

LUNCHEON  □ DINNER 

□ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  "Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930 — seventeen  conductors  and  several  million  concertgoers  later  a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 


In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear 
ances,  the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 


Commercial  and  Industrial 


Design/ Build 
Energy  Conservation 
H.V.A.C.  Service 
Construction  Estimates 


Refrigeration  Service 
Energy  Management 
Maintenance  Contracts 


Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St.,  Quincy,  M A 02 169 
(617)  265-9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 


fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 


242  Northern  Avenue.  Boston  *(617)  423  1000 
Open  Lunch  and  Dinner  — Monday  thru  Saturday  — 1 1:30  AM  to  9:30  PM 
Limited  Reservations  — Valet  Parking—  All  Major  Credit  Cards  Accepted 


12 


1982 

BOSTONPOPS 


NOTES  ON  THE  MUSIC 


POPS  ON  BROADWAY 

arr.  Ralph  Burns  (b.1922) 

Arranger  Ralph  Burns,  a native  of  Newton  and  graduate  of  the  New  England 
Conservatory,  has  worked  with  Woody  Herman  and  Johnny  Mercer  and  has  been 
active  for  years  as  an  orchestrator  for  Broadway  shows,  including  No  Strings,  Little 
Me,  and  Funny  Girl.  For  Pops  on  Broadway,  he  has  selected  the  biggest  hit  tune 
from  each  of  three  recent  musicals:  Marvin  Hamlisch’s  “One”  from  the  Michael 
Bennett  musical  A Chorus  Line;  “Tomorrow”  from  Charles  Strouse’s  score  to  the 
singularly  successful  up-tempo  view  of  the  Depression  as  overcome  by  a nine- 
year-old  girl,  Annie;  and  “Don’t  Cry  for  Me,  Argentina”  from  Andrew  Lloyd 
Webber’s  rock-flavored  score  to  Evita. 


THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song”  (“Ding,  ding,  ding 
went  the  trolley”)  in  the  1944  film  Meet  Me  in  St.  Louis,  starring  Judy  Garland.  The 
plot  dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the 
great  expositions  around  the  turn  of  the  century.  This  one  was  notable  architec- 
turally for  the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime 
ensembles  that  played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a 
wonderful  Scott  Joplin  tribute  to  “The  Cascades”),  and  culturally  for  the  inven- 
tion of  the  ice  cream  cone.  The  title  of  the  film  comes  from  one  of  the  big  hit  songs 
of  the  turn  of  the  century,  a tune  composed  by  Kerry  Mills  with  lyrics  by  Andrew 
B.  Sterling  as  a publicity  gimmick;  it  really  worked! 


THE  BARBER  OF  SEVILLE  OVERTURE 

Gioacchino  Rossini  (1792-1868) 

The  Barber  of  Seville,  one  of  the  most  brilliant  and  scintillating  of  all  comic 
operas,  began  life  in  Rome  on  15  December  1815  as  a notable  fiasco,  though  it 
recovered  soon  enough  to  circle  the  world  and  remain  with  us  imperishably.  One 
of  the  legends  of  that  catastrophic  opening  night  was  that  Rossini  was  displeased 
with  the  effect  of  the  overture  that  he  had  composed  for  Almaviva  (as  the  opera 
was  originally  called),  threw  it  out,  and  instead  used  an  overture  that  had  already 
served  him  for  AureJian  in  Palmira  (Milan,  December  1813)  and  again  for  Eliz- 
abeth, Queen  of  England  (Naples,  October  1815).  Actually,  he  probably  never 
wrote  the  supposed  original  overture  for  The  Barber  of  Seville  (he  was  notoriously 
lazy,  a fact  which  he  cheerfully  admitted).  And  the  overtures  to  Aurelian  and 
Elizabeth  are  not  quite  identical  but  rather  different  orchestrations  of  the  same 
piece.  But  it  is  ironic — and  it  indicates  how  little  the  overture  in  Rossini’s  day  had 
to  do  with  the  opera  at  hand — that  a work  originally  written  to  introduce  a serious 
opera  should  attain  immortality  as  the  overture  to  Rossini’s  greatest  comic  opera. 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93-9  fm) 

New  York,  NY 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WEVO  (89-1  fm) 
Concord,  NH 


WVPR  (89.5  fm) 
Windsor,  VT 


POPS  IN  BLUES 

arr.  Billy  May 

Strictly  speaking,  “blues”  refers  to  a kind  of  secular  folk  music  developed 
around  the  beginning  of  the  century  by  black  musicians  in  America.  The  form  has 
continued  to  exist  in  its  own  right  to  this  day,  but  it  also  influenced  a great  deal  of 
other  music  in  this  country  from  early  jazz  to  Tin  Pan  Alley  pop  songs.  The  basic 
harmonic  pattern  of  the  blues  lent  itself  to  improvisation,  and  many  early  jazz 
classics  are,  in  fact,  treatments  of  the  blues.  And  following  the  worldwide  success 
of  W.C.  Handy’s  St.  Louis  Blues  in  1914,  it  became  clear  to  composers  of  popular 
music  that  the  addition  of  the  word  “blues”  to  a song  title  might  help  the  song  ride 
to  fame  on  the  coattails  of  other  works-even  if  it  was  not  in  any  sense  a true  blues! 
And  the  notion  of  a “blue”  note  or  harmony  has  long  since  spread  throughout  the 
entire  American  song  repertory.  Arranger  Billy  May  has  put  together  three  of  the 
most  famous  songs  to  draw  upon  the  blues  tradition.  “Birth  of  the  Blues,”  by  Ray 
Henderson,  with  lyrics  by  Bud  De  Sylva  and  Lew  Brown,  was  written  for  a big 
production  number  in  the  George  White  Scandals  of  1926,  which  featured  a 
“battle”  between  the  blues  and  the  classics.  The  scene  culminated  in  a compro- 
mise represented  by  Gershwin’s  Rhapsody  in  Blue.  “Blues  in  the  Night”  was 
written  in  1941  by  the  unbeatable  team  of  composer  Harold  Arlen  and  lyricist 
Johnny  Mercer  for  a motion  picture  that  was  to  be  titled  Hot  Nocturne;  but  the 
song  proved  to  be  so  powerful,  that  the  name  of  the  picture  was  changed  to  Blue s 
in  the  Night.  “Basin  Street  Blues”  was  composed  in  1929  by  Spencer  Williams,  a 
New  Orleans-born  Pullman  porter  turned  pianist  and  composer. 


VARSITY  DRAG 

Ray  Henderson  (1896-1970) 

The  “Roaring  Twenties”  were  characterized  by  the  bouncy  musicals  of  Ray  Hen- 
derson and  his  lyricist  collaborators  Bud  De  Sylva  and  Lew  Brown,  from  whom  we 
learned  the  deep  philosophical  notions  that  “Life  is  just  a bowl  of  cherries”  and  that 
“The  best  things  in  life  are  free.”  The  “Varsity  Drag”  was  written  for  the  1927  show 
Good  Times,  and  it  captured  the  exuberant  high  living  of  those  days  to  a fare-thee- 
well. 


Program  notes  by  Steven  Ledbetter 
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WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND? 


The  Beacon  Group* 

Bank  of  New  England’s  special  service  for  special  clients* 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  sen 
vices  of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal  •+ 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowb  mQ 
edge  of  today’s  complex  finan-  * ¥ 
cial  market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 


essing standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing  expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  ^ 

BANK  OF 
NEW7  ENGLAND 

28  State  St. , Boston,  MA  02109 

Member  FD1C 
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BOSTON  POPS 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  July  6, 1982  at  8 

An  Evening 
With 

VICTOR  BORGE 
Marilyn  Mulvey,  vocals 


The  Barber  of  Seville  Overture  Rossini 

Dance  of  the  Comedians,  from  The  Bartered  Bride  Smetana 


INTERMISSION 


Introduction  to  Act  III,  from  Lohengrin  Wagner 

Voices  of  Spring  Waltz,  Op.  410  Strauss-Kostelenetz 


INTERMISSION 


Franz  Lehar  Medley  air.  Borge 

Excerpts  from  Carmen,  Suites  Nos.  1 and  2 Bizet 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Avco  Everett  Research  Laboratory,  Inc.;  Usinex;  The  Boston 
Insurance  Center;  Academy  of  Musical  Arts;  Berklee  College  of  Music;  Bingham, 
Dana  and  Gould;  Rotary  Club  of  Boston  Round  Table  Committee. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 


Week  10 
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OBRION,,RkJSSELL  & CO. 


J DEANE  SOMERVILLE 


FRANCIS  J FLYNN 
C MITCHELL  DRAPER  JR 
HERBERT  S.  TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAELS  HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do, you  know. 
Gather  together  at  the  Top 
tonight,  and  well  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored. 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HER  CANCING 
AT  THE  EW  TOWER. 

* 

* 


W e're  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Larry  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday  and  parking 
is  available  under  our  building.  So.  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  A only.  723-1666. 


THE 


BAYTOWLR 

60  State  Street  Boston 
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BOSTONPOPS 


GUEST  ARTIST 


Victor  Borge 

Victor  Borge  was  born  in  Copenhagen 
in  1909  to  a musical  family.  The  son  of  a 
noted  violinist  with  the  Royal  Danish 
Symphony,  young  Borge  was  considered 
a child  prodigy.  He  was  introduced  to  the 
piano  at  the  age  of  three  by  his  mother 
and  received  a scholarship  to  study  at 
the  Copenhagen  Music  Conservatory  at 
an  early  age.  Scholarships  to  study  with 
Frederick  Lamond  and  Egon  Petri  fol- 
lowed while  he  was  still  in  his  teens.  By 
the  time  the  Nazi  invasion  took  place, 
Borge  had  established  himself  as  one  of 
the  leading  stage  and  screen  person- 
alities in  Scandinavia,  and  was  particu- 
larly known  for  his  biting  satire  of 
Adolph  Hitler.  When  Borge  became  a 
Nazi  target  he  escaped  to  America. 

When  he  arrived  in  this  country  in 
1940,  he  was  unknown,  penniless,  and 
unable  to  speak  English,  and  while  he 
was  establishing  himself  here,  he  says  he 
learned  about  American  “culture” 
through  numerous  trips  to  local  movie 
houses.  His  first  exposure  to  American 
audiences  was  on  Bing  Crosby’s  radio 
program,  Kraft  Music  Hall.  Overwhelm- 


ing response  kept  him  with  the  show  for 
over  a year  and  he  was  named  Comedy 
Find  of  the  Year  by  a unanimous  vote  of 
the  nation’s  radio  columnists.  His  first 
success  in  American  radio  was  followed 
by  The  Victor  Borge  Show,  Lower  Basin 
Street,  and  other  shows  which  were 
immediate  hits. 

In  1953,  Borge  developed  a one-man 
show,  Comedy  in  Music,  which  ran  in 
Broadway’s  Golden  Theater  for  a record- 
breaking  849  performances,  a feat  which 
is  still  unequalled  and  is  listed  in  the 
Guinness  Book  of  World  Records.  Since 
then  his  concerts,  stage,  and  television 
performances  have  been  enjoyed  by  peo- 
ple all  over  the  world. 

Victor  Borge  has  released  several  LPs 
of  his  “comedy  in  music”  routines,  and 
has  written  two  books,  My  Favorite  Inter- 
missions and  My  Favorite  Comedies  in 
Music.  He  has  also  conducted  his  first 
opera,  Mozart’s  Magic  Flute,  and  made 
his  operatic  acting  debut  with  Beverly 
Sills  in  the  Opera  Company  of  Boston’s 
production  of  Die  Fledermaus.  His  recent 
performance  schedule  included  a seven- 
city,  sold-out  tour  of  Australia  and  New 
Zealand  and  he  headlined  the  highly- 
rated,  nationally-televised  PBS  program, 
Gala  of  Stars. 

In  addition,  Borge  has  conducted  some 
of  the  world’s  most  prestigious  orches- 
tras including  the  London  Philharmonic, 
Amsterdam’s  Concertgebouw,  the  Royal 
Copenhagen,  the  New  York  Philhar- 
monic, the  Philadelphia  and  Cleveland 
orchestras,  the  National,  Pittsburgh, 
Dallas,  Detroit,  St.  Louis,  and  Toronto 
symphonies  and  the  Boston  Pops. 

He  has  been  knighted  in  four  Scan- 
dinavian countries,  honored  by  the  Unit- 
ed States  Congress  and  the  United 
Nations,  and  was  asked  to  perform  at 
Queen  Mother  Elizabeth’s  80th  birthday 
celebration  at  the  London  Palladium. 


For  a biography  of  Marilyn  Mulvey  please  see  page  23. 
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0 

SINGULAR 

SENSATION 


The  tuxedo  look  is 
unmistakably  and 
sensationally  here  . . and 
totally  feminine  in  this 
elegant  interpretation. 

The  dress  — white 
sleeveless  bib  that's 
buttoned  and  bowed, 
wing  collar,  black  taffeta 
skirt.  The  jacket  — red 
taffeta  and  fitted  with  flair. 
In  Qiana*  taffeta 
and  polyester,  by  Noel. 
Sizes  6-14,3172 
Social  Occasion  Dresses  — 
fourth  floor  Boston, 
and  Chestnut  Hill. 


'Qiana  — trademark  for 
I.  E.  DuPont  Industries. 


ENJOY  INSTANT  CREDIT 

Ask  any  Sales  Associate 
for  details. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  July  7, 1982  at  8 

An  Evening 
With 

VICTOR  BORGE 
Marilyn  Mulvey,  vocals 


1982 

BOSTON  POPS 


The  Barber  of  Seville  Overture  Rossini 

Dance  of  the  Comedians,  from  The  Bartered  Bride  Smetana 

INTERMISSION 


Introduction  to  Act  III,  from  Lohengrin  Wagner 

Voices  of  Spring  Waltz,  Op.  410  Strauss-Kostelanetz 


INTERMISSION 


Franz  Lehar  Medley  arr.  Borge 

Excerpts  from  Carmen,  Suites  Nos.  1 and  2 Bizet 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Charles  Stark  Draper  Laboratory;  Oakley  Country  Club, 
Watertown,  Mass.;  Analytical  Systems  Engineering  Corporation;  General  Computer 
Corporation;  E & P Day  Trips,  Ltd. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  10 


LUXURY 


from  the 
ground  up. 
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Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  poof  tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 


The 


Towers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston  s 
most  prestigious  address. 

One  bedroom  condominium  suites  from  $88,800. 
T\vo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 
exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General,  Inc. 

Managed  by  The  Finch  Group,  Inc. 
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BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  Victor  Borge  please 


Marilyn  Mulvey 

Soprano  Marilyn  Mulvey  was  born 
and  raised  in  Middlebury,  Connecticut, 
graduated  from  Briarcliff  College  in  New 
York,  and  continued  her  music  educa- 
tion at  the  Academy  of  Vocal  Arts  in 
Philadelphia.  After  winning  the  prelimi- 
nary contests  in  Connecticut  and  the 
Eastern  Regional  Areas,  Ms.  Mulvey  was 
a winner  of  the  Metropolitan  Opera 
National  Finals  and  was  awarded  a 
prized  contract  with  the  Metropolitan 
Opera  National  Company. 

Ms.  Mulvey’s  professional  credits 


see  page  19. 

include  recitals  and  such  major  perfor- 
mances as  leading  roles  in  Rigoletto  and 
Lucia  di  Lammermoor  with  the  Phila- 
delphia Lyric  Opera  Company  and  The 
Ballad  of  Baby  Doe  and  Le  Coq  d’Or  with 
the  New  York  City  Center  Opera 
Company. 

Ms.  Mulvey’s  association  with  Victor 
Borge  began  during  an  engagement  at 
the  Candlewood  Theater  in  New  Fair- 
field,  Connecticut,  when  she  was  intro- 
duced to  Borge  just  before  a performance 
and  was  asked  to  sing  “an  aria  or  two.” 
During  the  ensuing  applause,  Borge 
asked  her  to  sing  Musetta’s  Waltz.  The 
rest,  she  says,  “was  just  a matter  of  two 
personalities  clicking.”  Within  the  week 
she  was  a member  of  the  Victor  Borge 
Company,  appearing  with  Borge  and  the 
National  Symphony  Orchestra  at  the 
Merriweather  Post  Pavilion.  She  has 
since  appeared  with  Victor  Borge  and 
the  New  York  Philharmonic,  the  Phila- 
delphia, and  Cleveland  orchestras,  and 
the  Dallas,  Pittsburgh,  Detroit  and  St. 
Louis  symphonies,  as  well  as  the  Royal 
Copenhagen,  Concertgebouw  and  Lon- 
don Philharmonic  orchestras.  Ms. 
Mulvey  was  also  a recipient  of  a Martha 
Baird  Rockefeller  Foundation  Grant  and 
is  included  in  the  most  recent  edition  of 
Outstanding  Young  Women  of  America. 
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A celebration  of  the  senses 
and  the  spirit 


l/Thlaeido 


1982 

BOSTON  POPS 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  July  8, 1982  at  8 
LIONEL  NEWMAN  conducting 

Russian  and  Ludmilla  Overture  Glinka 

Romeo  and  Juliet  (1870)  Tchaikovsky 

INTERMISSION 

Colonel  Bogey  March  from  The  Bridge  Over 
the  River  Kwai  Alford 

Richard  Rodgers  Waltzes  arr.  Anderson 

Three  Leroy  Anderson  Favorites 
Fiddle  Faddle 
Serenata 
Bugler’s  Holiday 

Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne — Gigi — 

Waltz  at  Maxim’s — I’m  Glad  I’m  Not  Young 
Anymore — The  Parisians — Say  a Prayer  for  Me 
Tonight — Thank  Heavens  for  Little  Girls 

INTERMISSION 


Pops  on  Broadway  arr.  Burns 

One,  from  A Chorus  Line 
Tomorrow,  from  Annie 
Don’t  Cry  for  Me  Argentina,  from  Evita 

The  Trolley  Song,  from  Meet  Me  In  St.  Louis  Blane-Salinger-Courage 

Pops  in  Blues  arr.  May 

Birth  of  the  Blues — Blues  in  the  Night — 

Basin  Street  Blues 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

Theme  from  Rocky  Conti 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Shaklee;  Arthur  D.  Little  Employee  Leisure  Fund;  Concord 
Greene;  Northeastern  Section  of  the  American  Chemical  Society  ; Friends  of  TRW 
Electronics;  University  of  Virginia  Club  of  Boston 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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PHILIPS 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE . . . 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 
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Lionel  Newman 

Lionel  Newman  is  Senior  Vice  Presi- 
dent in  charge  of  Music  for  Twentieth 
Century-Fox,  acting  as  music  director  for 
both  feature  films  and  television.  A 36- 
year  veteran  of  Twentieth  Century-Fox 
studios,  Mr.  Newman  was  preceded  at 
the  studio  by  his  brother  and  top  film 
composer,  Alfred  Newman. 

Lionel  Newman  has  been  nominated 
eleven  times  for  an  Academy  Award, 
and  he  received  his  first  Oscar  for  the 


GUEST  ARTIST 


adaptation  score  of  Hello  Dolly.  He  has 
written  numerous  other  film  scores 
including  those  for  How  to  Marry  a Mil- 
lionaire, River  of  No  Return,  North  to 
Alaska,  and  Elvis  Presley’s  first  film, 

Love  Me  Tender.  He  was  also  music 
director  for  numerous  musical  films 
such  as  Gentlemen  Prefer  Blondes, 
There’s  no  Business  Like  Show  Business, 
Move  Over  Darling,  Dr.  Doolittle,  and 
Let’s  Make  Love,  and  he  has  conducted 
such  film  scores  as  Cleopatra,  Sand  Peb- 
bles, The  Agony  and  the  Ecstasy,  The 
Young  Lions,  and  most  recently  Breaking 
Away,  and  Alien.  In  a supervisory  capaci- 
ty, Mr.  Newman  was  responsible  for  the 
recording  of  John  Williams’s  score  for 
Star  Wars  and  The  Empire  Strikes  Back  as 
well  as  for  the  music  for  the  film  Turning 
Point.  He  has  scored  or  conducted  over 
200  films  from  the  Mel  Brooks  film  Silent 
Movie,  to  Oscar-winning  film  score  for 
The  Omen. 

Although  he  does  not  consider  himself 
a songwriter,  Mr.  Newman  has  written 
numerous  songs  which  include  among 
others,  Kiss  from  the  Marilyn  Monroe 
film  Niagra,  The  River  of  No  Return,  and 
Adventures  in  Paradise,  which  has  now 
become  a standard  Hawaiian  tune,  as 
well  as  the  song  Again  which  has  sold 
over  four  million  copies. 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


For  a personal  appointment 
call  Dean  Ridlon  Vice  President  Private  Banking  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  July  9, 1982  at  8 
LIONEL  NEWMAN  conducting 

Russian  and  Ludmilla  Overture  Glinka 

Romeo  and  Juliet  (1870)  Tchaikovsky 

INTERMISSION 

Colonel  Bogey  March  from  The  Bridge  Over 
the  River  Kwai  Alford 

Richard  Rodgers  Waltzes  arr.  Anderson 

Three  Leroy  Anderson  Favorites 
Fiddle  Faddle 
Serenata 
Bugler’s  Holiday 

Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne — Gigi — 

Waltz  at  Maxim’s — I’m  Glad  I’m  Not  Young 
Anymore — The  Parisians — Say  a Prayer  for  Me 
Tonight — Thank  Heavens  for  Little  Girls 

INTERMISSION 


Pops  on  Broadway  arr.  Burns 

One,  from  A Chorus  Line 
Tomorrow,  from  Annie 
Don’t  Cry  for  Me  Argentina,  from  Evita 

The  Trolley  Song,  from  Meet  Me  In  St.  Louis  Blane-Salinger-Courage 

Pops  in  Blues  arr.  May 

Birth  of  the  Blues — Blues  in  the  Night — 

Basin  Street  Blues 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

Theme  from  Rocky  Conti 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  GTE  Laboratories — Employee’s  Association;  American 
International  College,  Greater  Boston  Alumni  Chapter;  Maynard  Elks;  Roudenbush 
Community  Center;  The  Seton  Club  of  St.  Elizabeth  Church,  Bedford,  NH; 

Villanova  University  Alumni  Club  of  Boston 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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JULY  1 -AUGUST  29 


THE  TRADITION 
THAT  IS  TANGLE 


Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  season 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 
Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  "Oedipus  Rex,"  and  the  Symphony  of 
Psalms;  and  an  all-Beethoven  weekend.  Englewood  will  also 
present  a Fourth-of- July  special,  "Lena  Horne:  The  Lady  and  Her 
Music"  straight  from  its  acclaimed  Broadway  run. 


Among  this  season's  guest  conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendei,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 
James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 


For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write: 
Festival  Ticket  Office.  Symphony  Hall,  Boston,  Ma.  021  IS  Phone:  (617)  266-1492 
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GUEST  ARTIST 


Fora  biography  of  Lionel  Newman  please  see  page  27. 


An  1 885  photo  of  the  Hamilton  Place  entrance  to  the  old  Boston  Music  Hall  where  the  first  Pops  con- 
cert was  held.  From  the  Boston  Symphony  Orchestra  archives 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON’S  EUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HR1,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 

Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium  j 
residences.  Their  architecture  is  contemp 
orary,  drawing  upon  traditional  New 
England  forms  and  materials , 
echoing  the  dignity  of  the  estate’s^ 
manor  house.  The  designs  are  * 
spacious.  The  detailing,  ^ 
appointments  and  surround-  * 
ings  are  exquisite. 

Exclusively  represented  by 
Suburban  Property  Center , 

255  Washington  St.,  Wellesley  Mills, 

(617)  235-7141 , Day  or  Evening 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  July  10, 1982  at  8 
HARRY  ELLIS  DICKSON  conducting 

French  Military  March  Saint-Saens 

The  Barber  of  Seville  Overture  Rossini 

L’ArJesienne  Suite  No.  2 Bizet 

Pastorale 

Intermezzo-Agnus  Dei 

Minuet 

Farandole 


INTERMISSION 

Concerto  No.  5 in  A Major  for  Violin  and  Orchestra,  K.219  Mozart 

Allegro  aperto 
Adagio 
Rondo 

CAROL  LIEBERMAN 


INTERMISSION 

Selections  from  Fiddler  on  the  Roof  Bock-Mason 

Fiddler  on  the  Roof — Matchmaker,  Matchmaker — 

Far  From  the  Home  I Love — Miracle  of  Miracles — 

Sunrise,  Sunset — Anetevka — To  Live 

Three  Leroy  Anderson  Favorites 
Blue  Tango 
Syncopated  Clock 
Fiddle  Faddle 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Eastern  Massachusetts  Region  Women’s  American  ORT; 

Chelsea  Revere  Jewish  Community  Center;  Long  Plain  Baptist  Church;  Veteran 

Association  of  the  First  Corps  of  Cadets;  Faith  Lutheran  Church-Andover;  Kelwyn 

Manor  Association;  BASF  Systems  Corporation;  Epsilon  Data  Management; 

Camewell  Corporation;  University  of  Miami  Alumni  Boston  Club;  IBM  Club;  South 

Shore  Bank;  Revere  Lodge  of  Masons 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 


Week  10 
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ThuLE  I/"£TdLa/2  o/"  ^Nsujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 

cMors  <lfou  D^novj  cAOout  Oiicntat  <iRuqi.,  TJfu.  cMcru.  Hfou  O/ahu  Odi.  ’’ 


The  dose-to-perfect 

evening. 

There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it’s  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 

The 


Restaurant 

close  to  perfect. 

200  Stuart  Street,  Boston , Massachusetts 
Reservations:  (617)  423-5700 
All  credit  cards  welcome. 


IS  " am 

Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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Carol  Lieberman 

A native  of  New  York  City,  Carol 
Lieberman  received  her  D.M.A.  degree 
from  Yale  University  School  of  Music, 
where  she  studied  violin  and  chamber 
music  with  Broadus  Erie.  She  has  taught 
at  York  University  in  Toronto,  the  Uni- 
versity of  Maine  at  Orono,  Phillips  Exe- 
ter Academy,  and  is  currently  Teaching 
Associate  in  violin  at  Boston  University 
School  of  Music.  This  year  she  com- 


muted to  Baylor  University  in  Waco, 
Texas,  where  she  was  Assistant  Profes- 
sor of  violin.  Ms.  Lieberman  has  also 
been  concertmistress  for  the  Master- 
works  Chorale  and  the  Handel  and 
Haydn  Society  orchestras  in  Boston. 

Ms.  Lieberman  has  made  several 
recordings  with  harpsichordist  Mark 
Kroll  as  a member  of  the  Pernucio  En- 
semble. Among  them  is  a world  pre- 
miere recording  of  sonatas  of  Simon 
LeDuc  and  C.P.E.  Bach  for  AFKA 
Records.  She  has  also  recorded  the  J.S. 
Bach  Sonatas  for  Violin  and  Harpsichord 
on  the  Titanic  label,  and  has  released 
recordings  of  the  Erno  Dohnanyi  Sere- 
nade for  String  Trio,  and  Piano  Quintet 
No.  2. 

Ms.  Lieberman  has  been  guest  artist 
with  many  festivals,  and  has  partici- 
pated in  concerts  with  Aston  Magna, 
Chestnut  Hill  Concerts,  the  Grand  Teton 
Festival,  the  Marblehead  Music  Festival, 
Bay  Chamber  Concerts,  as  well  as  in  fes- 
tivals in  Rome,  and  Caracas,  Venezuela. 
She  was  also  violinist  and  co-founder  of 
the  St.  Anselm’s  Chamber  Music 
Festival. 


IN  FAIRBANKS,  ALASKA??? 

Boston  and  NYC  area  musicians,  artists  and  dancers??? 

For  the  third  year? 

OF  COURSE!!  FOR  . . . 

THE  FAIRBANKS  SUMMER  ARTS  FESTIVAL 

Two  weeks  of  workshops,  rehearsals  and  concerts  in 
Jazz  to  Classics,  Dance,  Theatre  and  the  Visual  Arts 

JULY  26-AUGUST  6. 1982  at  the 
UNIVERSITY  OF  ALASKA,  FAIRBANKS 

Featuring  Fred  Buda,  Bob  Winter,  Jim  Tinsley,  Mike  Monaghan,  Eddie  Madden,  Chris  Calloway,  Greg  Hopkins,  Mark  Henry, 
Peggy  Ryan,  Irv  Gilman,  Mary  Lou  Saetta,  Janet  Rowe,  Lance  Premezzi,  Helene  Annas,  Terry  Champlin  and  Bob  Kaupelis. 
FROM  THE  WEST  COAST:  Kathryn  Harvey,  Ruth  Weisburg,  Jeanine  Thoene  and  Gary  Unruh.  FROM  THE  ALASKA  REPER 
TORY  THEATRE:  Bob  Farley  and  Hugh  Hall. 

For  Festival  brochure,  send  self-addressed,  stamped  envelope  to: 

Jo  Ryman  Scott,  Producing  Director,  P.O.  Box  80845,  College  Station,  Fairbanks,  Alaska  99708 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


VC(>men  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


1W 


aJloc'fs 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  July  11, 1982  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


French  Military  March  Saint-Saens 

The  Barber  of  Seville  Overture  Rossini 

L’Arlesienne  Suite  No.  2 Bizet 

Pastorale 

Intermezzo-Agnus  Dei 

Minuet 

Farandole 


INTERMISSION 

Concerto  No.  5 in  A Major  for  Violin  and  Orchestra,  K.219  Mozart 

Allegro  aperto 
Adagio 
Rondo 

CAROL  LIEBERMAN 


INTERMISSION 

Selections  from  Fiddler  on  the  Roof  Bock-Mason 

Fiddler  on  the  Roof — Matchmaker,  Matchmaker — 

Far  From  the  Home  I Love — Miracle  of  Miracles — 

Sunrise,  Sunset — Anetevka — To  Live 

Three  Leroy  Anderson  Favorites 
Blue  Tango 
Syncopated  Clock 
Fiddle  Faddle 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  The  Elfun  Society:  Scandinavian  Design,  Inc.;  First 

Congregational  Church-Marshfield 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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BRAVO.  BOSTON 
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"President  at  Pops" 
succeeds  to  the  tune  of  $400,000 


The  Boston  Symphony’s  1982  “Presidents  at  Pops”  program,  which  concluded 
June  15  with  a very  special  evening  at  Pops,  has  raised  $402,750  for  the  orchestra. 
The  BSO  would  like  to  express  thanks  and  hearty  congratulations  to  the  104 
sponsoring  companies  and  program  advertisers  for  making  the  1982  Presidents  at 
Pops”  program  a resounding  success.  Businesses  take  note  the  dates  for  next 
season’s  “Presidents  at  Pops”  program  have  been  announced: 

Presidents  Dinner  Monday,  May  9, 1983 
Presidents  at  Pops  Concert  Tuesday,  June  14, 1983 

Don’t  miss  the  opportunity  to  participate  in  next  year's  festivities  with  John  Williams 
and  the  Boston  Pops  as  they  salute  the  business  community  with  the  1983 
“Presidents  at  Pops”  program. 


PRESIDENTS^ 


To  place  company  reservations,  please  contact:  Chet  Krentzman. 
President,  Advanced  Management  Associates;  J.  P.  Barger. 
President,  Dynatech  Corp.;  Mai  Sherman,  Executive  Vice  President, 
Zayre  Corp.;  Vincent  O’Reilly,  Managing  Partner,  Coopers  & Lybrand; 
Leo  L.  Beranek,  Chairman,  BSO  Resources  Committee;  Lewis  Dabney. 
Trustee.  Yankee  Publishing  Foundation,  or  Joe  Hobbs.  Director  of 
Development.  Symphony  Hall,  phone;  266-1492. 


POPS  CONDUCTORS 
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BOSTONPOPS 


For  a biography  of  Carol  Lieberman  please  see  page  35. 


ARTHUR  FIEDLER 
(1894-1979) 

The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops— brought  music  lovers 
from  all  over  the  country  and  the  world  to  Sym- 
phony Hall.  Fiedler,  who  conducted  the  Pops 
for  a longer  period  of  time  than  all  of  his  prede- 
cessors combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
Concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts, 
the  Arthur  Fiedler  Foot  Bridge  was  dedicated 
over  what  is  now  Storrow  Drive.  Under 
Fiedler’s  direction,  the  Boston  Pops  was 
recorded  more  than  any  other  orchestra  in  the 
world. 

The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Adolf  Neuendorff,  who  later  became  con- 
ductor at  the  Metropolitan  Opera,  conducted 
the  first  “Pops”  concert  on  July  11, 1885,  when 
the  Boston  Symphony  Orchestra  was  four  years 
old.  The  first  concerts  were  called  “Promenade 
Concerts,”  after  the  old  London  concerts. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen 
Gruenberg 

1892 

1893  Timothee  Adamowski 

1894 

1895  Signor  Antonio  de  Novellis 

1896  Max  Zach 

1897  Max  Zach,  Leo  Schulz 

1898  Max  Zach,  Gustav  Strube 

1899  Max  Zach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 

(Symphony  Hall) 

1901 

1902  ^ac^’  Gustav  Strube 

1903 

1904  timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  Timothee  Adamowski,  Max  Zach, 
Gustav 

1907  Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach, 
Andre  Maquarre 

1910 

1911  Gustav  Strube,  Andre  Maquarre 

1912 

1913  Otto  Urack,  Andre  Maquarre, 

1914  Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt, 
Clement  Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 

Since  January  1980  John  Williams 
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HOW  TO  GET  POPS  TICKETS 


HOW  TO  GET  POPS  TICKETS  The  1982  Pops  season  begins  on  Tuesday 
May  4 and  will  run  through  July  18  with  performances  on  Tuesday  through 
Saturday  evenings  at  8 and  Sunday  evenings  at  7:30.  There  will  be  no 
concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts. 

Mail  orders,  telephone  reservations,  and  personal  checks  are  accepted,  but  no  credit  cards 
are  accepted  at  Symphony  Hall.  For  credit  card  ticket  orders,  please  call  CONCERTCHARGE 
at  (617)  426-8181.  Contact  the  Symphony  Hall  switchboard  at  (617)  266-1492  for  ticket  and 
general  information. 

Box  office  hours  are  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through  Saturday,  10  a.m.  to 
8 p.m.;  and  Sunday  1 to  8 p.m. 

Concert  programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to 
each  week  of  concerts.  Weekly  schedules  are  available  in  the  Symphony  Hall  lobby  as  well  as 
in  the  lobbies  of  most  Boston  Hotels  and  at  the  BOSTIX  booth  at  Quincy  Market.  For  up-to-date 
information  dial  (617)  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 

TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 

June  14  July  13 


1 0 Emerson  I* lat e.  lioston  142-^IHO 


UNION  OYSTER  HOUSE 

41  Union  St.  - 227-2750 


40 


Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oakwood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 
most  Important 

words  in 

envelopes. 

Massachusetts  Envelope  Company 


Contael  Mass.  Kmelope  at 

30  Cobble  Hill  Road.  Somerville.  MV  02143  «»17)623*000 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 

performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters.  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker  Anthony 

TUCKER.  ANTHONY  & R.L.  DAY.  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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MUSICAMERICA  host  Ron  Della  Chiesa 


takes  you  swinging  through  the  afternoon  with  a 
uniquely  American  blend  of  classical,  jazz,  Pops,  Broadway 
and  showtunes. 

MUSICAMERICA 

Monday-Friday,  Noon-4: 30 


Radio  that’s  part  of  your  life. 


iERTAD 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS 

"If  it  isn't  fresh,  it  isn't  legal." 

Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


<5*  3oto  (p  hf'Rgstaurant-’ 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sai. 

Brunch:  1 1:00-3:00  Sat.  & Sun. 

reservations:  266-3030 
99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


Imaginez 

lafraise. 

Imagine  cuisine  so  elegant 
the  strawberries  whisper  to  you  in  French. 


in  the  Sberaton- 
Commander  Hotel 
16  Garden  St., 
Cambridge. 


Then  come  to  Dertads 
and  experience. 
Tonight. 
Reservations 
recommended. 
(617)354-1234. 
Valet  parking. 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 

CONSIDER 

MOUNT  PLEASANT  HOSPITAL 

• Modern  equipment  and  treatment  in  a comprehensive  facility. 

• Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  15  years. 

• Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 

• Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

• Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)581-5600 
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Boston 
Pops  at '% 
Charley’s 
Saloon.  / 


Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


£I)C 

1761 


Old  nuu 


Restaurant  & Village  Shops 
874-5941 

Rte.  2A,  Westminster  f 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway.  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 


1982 

BOSTONPOPS 


SANDWICHES 

[mported  Ham  $3.00  Breast  of  Turkey  $3.00 

[mported  Ham  & Swiss  Cheese  3.00  Imported  Swiss  Cheese  3.00 

Cream  Cheese  on  Date  Nut  Bread  1.75 

Sandwiches  served  on  rye  or  white  bread. 


CHEESES 

Camembert  $1.00  Chedder  Stick  $1.00 

Wispride  Spread  1.00  Havarti  1.50 

All  cheeses  served  with  crackers. 


CAKES  & SWEETS 

Cheesecake  (plain)  $1.25  Apple  Strudel  $ .75 

Cheesecake  Brownies  .75 


SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee  $1.00 


COFFEE  & TEA 

Hot  Coffee 
Hot  Tea 
Sanka 


$ .75  Ice  Coffee 

.75  Iced  Tea 

.75 


$ .75 
.75 


FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 


Pops  Punch 

$1.00 

Coca-Cola 

.75 

Seven-Up 

.75 

Tab 

.75 

Glass  Pitcher 

Lemonade  $1.00  2.75 

Canada  Dry  Ginger  Ale  .75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco, CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

2 1 . Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 

Afresh,  lively,  pleasant 
rose. 

26.  Rose  d’Anjou, 

Alexis  Lichine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 
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WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vt  Bottle 

CALIFORNIA 

ITALY 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.50 

Almaden 

$ 8.00 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

13.00 

5 

Great  Western  Extra  Dry 

12.50 

7.00 

51 

Blanc  de  Blanc,  Almaden 

14.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

12.50 

7.00 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 


No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

47 

Pinot  Blanc,  Klosterkeller 

2 

Bianco,  Castel  Ruboun 

$5.50 

Siegendorf 

$ 7.00 

11 

Albana  Di  Romagna,  Corovin 

5.00 

48 

Riesling  Kabinett, 

12 

Soave,  Bolla 

7.50 

4.50 

Klosterkeller  Siegendorf 

7.00 

13 

Trebbiano,  Corovin 

5.00 

CALIFORNIA 

15 

Verdicchio,  Bianchi 

6.50 

8 

Chablis,  Charles  Krug 

6.50  3.50 

GERMANY 

14 

Johannisberg  Riesling, 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

Robert  Mondavi 

12.00 

18 

Bernkastel  Riesling,  The 

17 

Monterey  Chablis,  Almaden 

6.50 

Bishop  of  Riesling 

8.00 

31 

Chardonnay,  Almaden 

9.50 

NEW  YORK  STATE 

33 

Rhine,  Taylor  California 

32 

Taylor  Chablis 

5.50 

Cellars 

6.00 

PORTUGAL 

45 

Light  Chablis,  Taylor 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

California  Cellars 

6.00 

FRANCE 

16 

Pinot  Chardonnay,  A.  Lichine  14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  V2  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

Cellars 

$ 6.00 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

Almaden 

9.50 

SPAIN 

53 

Zinfandel,  Almaden 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 


24 

40 

Chantefleur  Rouge,  Thomas 
Bassot 

Beaujolais  Villages,  Louis 
Jadot 

6.50 

10.00  6.00 

ROSE  WINE 

No. 

Bottle  '/j  Bottle 

No. 

Bottle  V*  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50 

4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41 

Taylor  Cream  Sherry 

$ 5.50 

Sauterne  Punch 

4.00 

1.60 

J J 

SPAIN 

Red  Burgundy  Lemonade 

4.00 

1.60 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 

$1.50 

1.50 

1.60 

Molson  Golden  Ale 
(Canada) 
Heineken  Beer 
(Holland) 

$1.75 

2.00 

me 


BURKE  DISTRIBUTING 
CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


Thirsting  for  the 
best  of  Canada? 

Make  _ ih 

U’sS&fT 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  C ANADA 
imported  bv  Martlet  Importing  Co.  Inc  . Great  Nec  k.  N Y. 
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WHY  BMW 

OWNERS 
HJWE  AT  LEAST 
ONE  LESS 
INVESTMENT 
WORRY  THAN 

OTHER  PEOPLE. 


Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 


In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class.* 

So  if  you're  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver.” 

If  you’re  also  a demand 
ing  investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY 


‘Based  on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer 
© 1982  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A G. 


A SOFT  SEMI- 
ESTATE 


• proouchi  m sot 

i£  MKEBIS:  i PT.«  FL.OZ. 

by.  PASTENE  W3 

SaWEBYlLU  - mss. 


*TS:  1 PT.  8 FL  OZ. 

PASTENE 


Castel  Ruboun  Lambrusco 

Now  in  white  as  well  as  red. 


Imported  by  Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 


17  LZ 

Wt. 
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CHAMPAGNI 


THE  FIRST  NAME  IN  COGNAC  SINCE  1724 

Mfltmvnv^INF  CHAMPAGNE  COGNAC  FROM  THE  TWO  BEST  DISTRICTS  OF  THE  COGNAC  REGION 


EXCLUSIVELY/  FINE 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINETY-SEVENTH  SEASON  1982 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Leo  L.  Beranek,  Vice-President  George  H.  Kidder,  Vice-President 

Mrs.  Harris  Fahnestock,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 

Vernon  R.  Alden  Archie  C.  Epps  III  Thomas  D.  Perry,  Jr. 

J.R  Barger  Mrs.  John  L.  Grandin  Irving  W.  Rabb 

Mrs.  John  M.  Bradley  Edward  M.  Kennedy  Mrs.  George  Lee  Sargent 

Mrs.  Norman  L.  Cahners  David  G.  Mugar  William  A.  Selke 

George  H.A.  Clowes,  Jr.  Albert  L.  Nickerson  John  Hoyt  Stookey 


TRUSTEES  EMERITI 

Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 


Philip  K.  Allen 
Allen  G.  Barry 
Richard  R Chapman 


E.  Morton  Jennings,  Jr. 
Edward  G.  Murray 
John  T.  Noonan 


Mrs.  James  H.  Perkins 
Paul  C.  Reardon 
John  L.  Thorndike 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Thomas  W.  Morris 
General  Manager 


William  Bemell 
Artistic  Administrator 
Caroline  Smedvig 
Director  of 
Promotion 
Judith  Gordon 
Assistant  Director 
of  Promotion 
Marc  Solomon 
Production 
Coordinator 
Nancy  K.  Clough 
Pops  Assistant 
James  E.  Whitaker 
Hall  Manager, 
Symphony  Hall 
James  F.  Kiley 
Operations  Manager, 
Tanglewood 
Steven  Ledbetter 
Director  of 
Publications 


Edward  R.  Birdwell 
Orchestra  Manager 

Walter  D.  Hill 
Director  of 
Business  Affairs 

Theodore  A.  Vlahos 
Controller 

Arlene  Germain 
Financial  Analyst 

Elizabeth  Dunton 
Director  of  Sales 

Charles  Rawson 
Manager  of  Box  Office 

Marc  Mandel 
Editorial 
Coordinator 


Daniel  R.  Gustin 
Assistant  Manager 
B.J.  Krintzman 
Director  of  Planning 
Joseph  M.  Hobbs 
Director  of 
Development 
Joyce  M.  Snyder 
Development 
Coordinator 
Katherine  Whitty 
Coordinator  of 
Boston  Council 
Richard  Ortner 
Administrator 
Berkshire  Music  Center 
Anita  R.  Kurland 
Administrator  of 
Youth  Activities 
Jean  Miller  MacKenzie 
Print  Production 
Coordinator 


Programs  copyright  ® 1982  Boston  Symphony  Orchestra.  Inc. 
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THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


William  J.  Poorvu 
Vice-Chairman 
Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
David  B.  Arnold,  Jr. 
Hazen  H.  Ayer 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward }.  Bertozzi,  Jr. 
Peter  A.  Brooke 
William  M.  Bulger 
Curtis  Buttenheim 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
William  M.  Crozier,  Jr. 

Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
William  S.  Edgerly 
Mrs.  Alexander  Ellis,  Jr. 
Frank  L.  Farwell 
Kenneth  G.  Fisher 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelingnuysen 
Paul  Fromm 

Mrs.  Thomas  J.  Galligan,  Jr. 
Mrs.  Thomas  Gardiner 
Avram  J.  Goldberg 


Mrs.  Norman  L.  Cahners 
Chairman 


Mrs.  William  H.  Ryan 
Secretary 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch,  Jr. 
Mrs.  Richard  D.  Hill 
Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Gordon  F.  Kingsley 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Mrs.  E.  Anthony  Kutten 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


Paul  M.  Montrone 
Mrs.  Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
E.  James  Morton 
Stephen  Paine,  Sr. 

John  A.  Perkins 
David  R.  Pokross 
Mrs.  Curtis  Prout 
Mrs.  Eleanor  Radin 
Peter  C.  Read 
Mrs.  Peter  van  S.  Rice 
David  Rockefeller,  Jr. 

Mrs.  George  R.  Rowland 
Francis  P.  Sears 
Gene  Shalit 
Donald  B.  Sinclair 
Richard  A.  Smith 
Ralph  Z.  Sorenson 
Peter  J.  Sprague 
Ray  Stata 

Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Mrs.  Richard  H.  Thompson 
Mark  Tishler,  Jr. 

Ms.  Luise  Vosgerchian 
Robert  A.  Wells 
Mrs.  Donald  Wilson 
John  J.  Wilson 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 


SYMPHONY  HALL  INFORMATION 
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FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  Monday  from  10  a.m.  to  6 p.m.;  Tuesday  through 
Saturday,  10  a.m.  to  8 p.m.;  and  Sunday  from  1 to  8 p.m. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave  their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience -right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside 
the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Hall  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops. 

WORKS  ON  DISPLAY  IN  THE  CABOT-CAHNERS  ROOM  for  the  remainder  of 
the  1982  Boston  Pops  season  come  from  the  Svetlana  Rockewell  Gallery  in 
Cambridge. 
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Of  all  the  musical  groups  in  America, 
we  have  the  best  of  the  bunch. 
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HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 

Roger  Shermont 
Maynard  Goldman 
Georee  Zazofsky 
Josepn  Conte 
Eugene  Gratovich 
Karen  Van  Sant 
Abraham  Mishkind 
Kristina  Nilsson 
Nancy  Meinhard 
Carolyn  Edwards 
Carol  Lieberman 
Ann  Leathers 
Elliott  Markow 
Susan  Light 
Mowrv  Pearson 
Priscilla  Hallberg 


Second  Violins 

William  Waterhouse 
Shirley  Boyle 
Kay  Knudsen 
Dianne  Pettipaw 
Anita  Brooker 
Gerald  Mordis 
Sandra  Kott 
Jason  Meyer 
Lynn  Newdome 
Alice  Bodnar 
Sarah  Reed 
Anastasios  Tsicoulias 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


Violas 

Endel  Kalam 
Kenneth  Stalberg 
Katherine  Murdock 
Roberto  Diaz 
John  Englund 
Eleftherios  Eleftherakis 
Barbara  Kroll 
Juan  Dandridge 

Cellos 

Miron  Yampolsky 
George  Seaman 
Davia  Fink 
Karl  Zeise 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Francis  Gallagher 
Anthony  Beaale 
James  Freeman 
Justin  Locke 
Robert  Caplin 
Prentice  Pilot 
Timothy  Pitts 

Flutes 

Elinor  Preble 

Seta  Der  Hohannesian 

Piccolo 

William  Grass 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Stuart  Dunkel 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 

Bassoons 

Donald  Bravo 
Ernst  Panenka 


Contra  Bassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Kathleen  Vaught  Farner 
Nona  Gainsforth 
David  Allan 
Thomas  Haunton 

Trumpets 

Peter  Chapman 
James  Simpson 
Bruce  Hall 
Randell  Croley 

Trombones 

Donald  Sanders 
Neal  Kravitz 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Rhythm  Section 

Fred  Buda— drum  set 
Bob  Winter— piano 
Henry  Wiktorowicz— guitar 

Harp 

Caitriona  Yeats 


Organ 

Berj  Zamkochian 

Personnel  Manager 

Harry  Shapiro 

Librarian 

William  Shisler 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario  Cas- 
telnuovo-Tedesco.  After  service  in  the  Air 
Force,  Williams  returned  to  New  York  to 
attend  the  Juilliard  School,  where  he  stud- 
ied piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again,  Williams  moved  to  Los 
Angeles  and  began  his  career  in  the  film 
studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work, 
and  he  has  since  become  the  most  sought- 
after  composer  of  film  music  in  the  world. 


Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark.  He 
has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded  three 
Oscars,  eleven  Grammies,  and  several 
gold  and  platinum  records.  In  addition  to 
his  film  music,  Williams  has  written  many 
concert  pieces,  including  two  symphonies, 
and  a flute  concerto  and  violin  concerto 
recently  recorded  by  the  London  Sym- 
phony Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever  to 
have  written  the  scores  for  a combination 
of  films  which  have  grossed  over  one  bil- 
lion dollars.  Many  of  his  film  scores  have 
been  recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include  Pops 
in  Space,  That's  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March,  and  We 
Wish  You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  Currently, 
Williams  is  composing  the  score  to  a film 
entitled  E.T.,  to  be  released  later  this  year. 
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A perfect  arrangement. 


Honeywell  is  proud  to  help  sponsor 
the  BSO’s  concerts,  Friday  evenings 
at  9:00  on  WCRB  102.5  FM. 

Honeywell 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conductor 
of  the  Boston  Symphony  Youth  Concerts, 
as  well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first  violin  section. 

Born  in  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conservato- 
ry of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as 
a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Leltres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished  con- 
tributions to  the  humanities.  He  holds 
honorary  degrees  from  Boston’s  Berklee 
College  of  Music,  from  Curry  College, 
and  from  North  Adams  State  College  in 
Massachusetts.  In  September  of  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Hu- 
manities in  its  new  Winter  Hill  Commu- 
nity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the 
Boston  Pops,  has  recently  been  published 
and  is  a candid  reminiscence  about  Mr. 
Dickson’s  longtime  friend  and  associate, 
the  late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law,  for- 
mer Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands 
them,  and  who  wishes  to  share  with  them 
that  magic  kingdom  of  the  mind  where 
music  is  the  key.” 
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Joseph's  Dining  Room  and  Cafe 

. . . Dining  Room . . . 


THE  REPUTATION 
IS  GROWING 

It  is  a rare  phenomenon  when  a 
bright  star  of  the  past  recaptures 
the  dining  imagination  and  enthu- 
siasm of  a sophisticated  city  like 
Boston.  Joseph's  has  achieved 
this  by  virtue  of  its  superb  exper- 
tise in  the  preparation  and  presen- 
tation of  American-Continental 
dishes  with  a New  England  flavor. 

We  thank  you,  Boston,  for  your 
choice.  Your  respect  and  en- 
dorsement are  our  continuing 
inspiration. 


...Cafe... 

TOTALLY 

INFORMAL 

Drop  in  for  reasonably  priced  and 
exceptional  food.  Imaginative  ap- 
petizers, daily  fresh  soups,  popular 
entrees,  light  lunches  and  dinners, 
fresh  pasta,  unusual  omelettes, 
superb  salads,  wonderful  burgers, 
large,  full  sandwiches  and  tempt- 
ing desserts.  All  this  while  you 
enjoy  listening  to  the  music  of 
all  eras. 


279  Dartmouth  Street.  Corner  of  Dartmouth  and  Newbury  Streets. 
One  block  off  Copley  Square  in  the  heart  of  Boston's  Back  Bay 
For  Reservations  (617)  536-4200 


LUNCHEON  □ DINNER  □ LATE  THEATRE  SUPPER 
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THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present 
in  Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give 
at  other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.” 
In  1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of 
the  “Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade 
Concerts,  the  audience  was  entertained  with  both  music  and  refreshments— an  innova- 
tion welcomed  by  Bostonians  as  an  ideal  summer  night’s  activity.  The  concerts,  which 
were  eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became 
a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889, 
after  which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall, 
and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been 
given  to  this  day. 


On  May  7, 1930— seventeen  conductors  and  several  million  concertgoers  later— a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors,  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 


With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 

In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appear- 
ances, the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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p.h.  mechanical  corp. 

heating  and  air  conditioning 


Commercial  and  Industrial 


Design  /Build 
Energy  Conservation 
H.V.A.C.  Service 
Construction  Estimates 


Refrigeration  Service 
Energy  Management 
Maintenance  Contracts 


Paul  Hayes,  President 

Mike  Shattuck,  Energy  Conservation 

Steve  Poelaert,  Service 

64  Field  St. , Quincy,  M A 02 169 
(617)  265-9630 


Charles  Doulos  knows  Tradition. 


Among  the  many  traditions  that  make  up  Boston  is  the  tradition  of  fine  seafood,  and 
fine  seafood  is  a tradition  at  Jimmy’s  Harborside.  For  two  generations  the  Doulos  fam- 
ily has  served  the  highest  quality  seafood  New  England  has  to  offer,  prepared  and  pre- 
sented in  a way  that  is  uniquely  Jimmy’s.  Join  us  on  the  waterfront,  overlooking 
historic  Boston  harbor  and  experience/'^^Kone  of  Boston’s  most  famous  traditions. 


( J Jimmy's  Harborside  Restaurant 
242  Northern  Avenue.  Boston  •(617)  4231000 
Open  Lunch  and  Dinner  — Monday  thru  Saturdav  1 1:30  AM  to  9:30  PM 

Limited  Reservations  — Valet  Parking— All  Major  Credit  Cards  Accepted 
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NOTES  ON  THE  MUSIC 


KING  COTTON  MARCH 

John  Philip  Sousa  (1854-1932) 

Sousa  composed  this  march  for  the  Cotton  State  Exposition  held  in  Atlanta  in 
1895.  He  and  his  band  had  been  booked  for  an  engagement  during  the  fair,  but 
finances  were  so  bad  that  the  managers  tried  to  break  Sousa’s  contract.  He  stuck  to 
his  guns,  though,  and  when  his  ensemble,  the  most  popular  musical  group  in 
America  at  the  time,  arrived,  attendance  shot  up,  and  the  same  officials  who  had 
tried  to  break  the  contract  pleaded  with  him  to  stay  longer  than  the  three  weeks 
agreed  upon.  King  Cotton  became  the  official  theme  music  for  the  exposition  and 
earned  the  credit  for  saving  the  fair  from  bankruptcy. 


VICTOR  HERBERT  SUITE 

(arr.  Norman  Leyden) 

Victor  Herbert  is  best  remembered  today  as  an  operetta  composer,  “the  man 
who  made  the  Broadway  musical  work.”  Of  more  than  forty  operettas  and 
musical  shows,  at  least  a dozen  are  worth  revival  and  recording  today,  a record 
that  places  Herbert  in  the  exalted  rank  of  such  master  operetta  composers  as 
Strauss,  Offenbach,  and  Arthur  Sullivan.  But  Herbert  was  important  in  many 
other  ways:  he  was  the  first  major  cello  virtuoso  in  this  country,  a distinguished 
bandmaster  (rivalling  Sousa)  and  orchestra  conductor,  a composer  of  serious 
symphonic  scores  and  concertos,  of  operettas  and  operas,  of  light  classical  music, 
and  of  the  first  original  film  score  composed  in  America.  Moreover  he  was  the 
principal  mover  in  the  founding  of  the  performing  rights  organization  ASCAP  and 
the  successful  plaintiff  in  the  landmard  Supreme  Court  case  that  guaranteed 
composers  the  right  to  receive  payment  when  their  works  were  performed  for 
profit.  Norman  Leyden’s  Victor  Herbert  Suite  includes  four  separate  Herbert 
works. 

Pan  Americana  was  composed  for  the  Pan-American  Exposition  in  1901;  the 
themes,  all  original,  were  intended  by  the  composer  as  a bow  to  the  musical 
cultures  of  the  Americas.  The  opening  is  intended  to  suggest  an  American  Indian 
song;  this  is  followed  by  what  Herbert  called  a “Cuban”  theme,  for  the  Latin 
American  countries;  and  finally  a ragtime-tinged  melody  to  symbolize  the  mod- 
ern United  States. 

Badinage  was  one  of  many  light  orchestral  works  that  Herbert  composed  for  his 
orchestra  to  play  in  such  summer  resorts  as  Saratoga  or  Philadelphia’s  Willow 
Grove.  “The  March  of  the  Toys,”  of  course,  was  the  show-stopping  number  from 
his  1904  hit  show  Babes  in  Toyland.  Finally,  “Romany  Life”  was  a spectacular 
showpiece  for  soprano  and  chorus  in  his  “Hungarian”  operetta  The  Fortune  Teller 
of  1898;  in  this  piece,  Herbert  managed  to  out-Strauss  The  Gypsy  Baron  and  Die 
Fledermaus  for  evocative  pseudo-gypsy  music. 


Program  notes  by  Steven  Ledbetter 
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Join  morning  pro  musica’s 
host  Robert  J.  Lurtsema  as 
he  surveys  the  Boston 
Symphony  Orchestra’s 
100th  Birthday  season 
through  a series  of  infor- 
mal conversations  with 
featured  soloists,  conduc- 
tors, and  composers. 


morning  pro  musica  is 
now  heard  coast  to  coast 
on  stations  of  the  Public 
Radio  Cooperative 
including,  in  the  New 
York/New  England  area: 

WGBH  (89  7 fm) 

Boston,  MA 

WFCR  (88.5  fm) 
Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93-9  fm) 

New  York,  NY 


WVPS  (107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.1  fm) 
Portland,  ME 

WMEM  (106.1  fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WEVO  (891  fm) 
Concord,  NH 


WVPR(89  5 fm) 
Windsor,  VT 
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BOSTON  POPS 


THE  ESPLANADE  CONCERTS 


Arthur  Fiedler  founded  the  Esplanade  concerts  in  1929,  having  spent  several 
years  in  the  planning  and  promotion  of  this  now  famous  series.  The  concerts  are 
held  each  summer  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  at  the  foot 
of  Beacon  Hill.  John  Williams  will  carry  on  the  tradition  of  these  concerts,  which 
are  free  to  the  public  and  one  of  the  area’s  most  popular  summertime  events.  The 
atmosphere  is  festive  and  informal,  with  concertgoers  bringing  blankets  and 
picnic  suppers,  while  others  listen  from  the  vantage  point  of  their  yachts  an- 
chored in  the  nearby  Charles  River  Lagoon.  Audiences  of  50,000  are  not  unusual. 
For  the  Bicentennial  July  Fourth  concert,  a half  million  people  crowded  the  banks 
for  a performance  of  Tchaikovsky’s  1812  Overture  and  a fireworks  display. 

The  1982  Esplanade  concerts  will  be  held  at  8:30  on  the  following  dates: 

Friday  evening,  July  23 
Saturday  evening,  July  24 
Sunday  evening,  July  25 
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WHERE  ELSE  WOULD  YOU  EXPECT  TO  FIND 
THE  TOP  PERSONAL  BANKING  SERVICE 
IN  NEW  ENGLAND? 


i 


The  Beacon  Group* 

Bank  of  New  England’s  special  service  for  special  clients. 


Bank  of  New  England  believes  that 
clients  with  $20,000  or  more  in 
deposits  deserve  the  personal  ser- 
vices of  a Beacon  Group  Banker. 

A Higher  Level  of  Service 
Our  special  clients  are  able  to 
conduct  all  of  their  banking 
business  through  their  personal 
Beacon  Group  Banker. 

A Personal  Banker  For 
Expert  Guidance 
Because  each  Beacon  Group 
Banker  has  an  intimate  knowl- 
edge of  today’s  complex  finan- 
cial market,  our  special  clients 
are  able  to  look  to  their  Beacon 
Group  Banker  for  up-to-the- 
minute  information  on  current 
investment  vehicles. 

In  short,  a Beacon  Group 
Banker  can  do  it  all,  from  proc- 


essing standard  transactions  to  facil- 
itating a personal  loan  to  provid- 
ing expert  banking  guidance. 
Beacon  Suite  Service 
Our  special  clients  can  conduct 
their  everyday  banking  business 
in  the  comfort  of  our  exclusive 
29th  floor  Beacon  Suite.  For 
those  who  don’t  have  time  to 
come  to  the  bank,  their  Bea- 
con Group  Banker  will  bring 
the  bank  to  them  at  their 
home  or  office. 

To  set  up  an  appointment  to 
discuss  the  Beacon  Group’s 
special  services,  call  Dave 
Hersee,  Vice  President,  at 
973-6150.  ^ 

BANK  OF 
NEW  ENGLAND 

28  State  St. , Boston,  MA  02109 

Member  FDIC 
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BOSTON  POPS 

PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  July  13, 1982  at  8 

NORMAN  LEYDEN  conducting 
ACADEMY  OF  GENERAL  DENTISTRY  NIGHT 

King  Cotton  March 

Sousa 

Phedre  Overture 

Massenet 

Roses  from  the  South  Waltz 

INTERMISSION 

Strauss 

Victor  Herbert  Suite 
Pan  Americana 
Badinage 
March  of  the  Toys 
Romany  Life 

Roger  Sherman,  solo  violin 

arr.  Leyden 

The  Southern  Cross 
PETER  CHAPMAN 

INTERMISSION 

Clarke 

A Gershwin  Overture 
Strike  Up  the  Band — ’Swonderful — 

The  Man  I Love — Liza — Somebody  Loves  Me — 
Love  is  Sweeping  the  Country — Of  Thee  I Sing 

arr.  Leyden 

Summertime  Sing-Along 
In  the  Good  Old  Summertime — 

Take  Me  Out  to  the  Ballgame — Bicycle  Built  for  Two — 

Wait  Till  the  Sun  Shines,  Nellie — I Want  a Girl 

For  the  words  to  the  Summertime  Sing-Along  please  see  page  23. 

arr.  Leyden 

Hoagy’s  Greatest  Hits  Carmichael-Leyden 

Georgia — Blue  Orchids — Lazy  River — 

Little  Old  Lady — Skylark — Lazybones — 

Stardust 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 
Among  those  present:  Polaroid  Employee  Activity 
John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Week  11 


OBRION./fQsSELL  & Co 


J DEANE  SOMERVILLE 


FRANCIS  J.  FLYNN 
C.  MITCHELL  DRAPER.  JR 
HERBERT  S.  TUCKERMAN 
JOSEPH  G DUFFY 
JOHN  D SOMERVILLE.  JR 


LEIF  S LARSEN 
ARTHUR  A MORSE 
PETER  P FORTUNA 
RICHARD  J PALLESCHI 
MICHAEL  S HOSKINSON 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02108 

(617)  723-7100 


It’s  the  thing  to  do, you  know. 
Gather  together  at  the  Top 
tonight,  and  we’ll  give  you 
lovely  clams  and  smiles  by 
the  dozen. 

Top  of  the  Hub 

Seafood  with  a view 

Prudential  Center  • 536-1775. 

American  Express  and  other  major  credit  cards  honored 


PROMISE 
HER  THE  MOON. 

THEN  TAKE  HER  DANCING 
AT  THE  BAY  TOWER. 

* 

* 


We  re  33  stories  over  Boston,  with  a view  of  the 
waterfront  and  harbor  that's  guaranteed  to  put  stars  in 
your  eyes.  Dancing  to  Lariy  Cooper's  Big  Band  sound 
begins  at  8 PM  Monday  through  Saturday,  and  parking 
is  available  under  our  building.  So.  after  all  these  years  of 
promising  her  the  moon,  let  us  help  you  deliver.  Reserva- 
tions requested  for  dinner  A only.  723-1666 


THE 


BAYTCAVER 

60  State  Street.  Boston 
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GUEST  ARTIST 


1982 

BOSTONPOPS 


Norman  Leyden 

Conductor,  arranger,  teacher,  com- 
poser and  performer,  Norman  Leyden  is 
equally  at  home  with  both  classical  and 
popular  music.  During  his  distinguished 
career  he  has  served  as  music  director 
and  arranger  for  Glenn  Miller,  Arthur 
Godfrey,  Mitch  Miller,  Gordon  MacRae 
and  other  top  artists. 


A graduate  of  Yale  University,  Leyden 
later  earned  his  masters  and  doctoral 
degrees  in  music  education  at  Columbia 
University,  where  he  also  taught  for  sev- 
eral years  before  moving  to  Portland, 
Oregon.  He  initiated  the  highly  success- 
ful Oregon  Symphony  Pops  in  1970  and  a 
few  years  later  assumed  direction  of  the 
Seattle  Symphony  Pops.  Besides  these 
two  continuing  Pops  series  Leyden 
makes  frequent  guest  appearances  with 
such  major  orchestras  as  the  St.  Louis 
Symphony,  the  Baltimore  Symphony, 
and  the  Minnesota  Orchestra.  He  is  also 
a familiar  guest  conductor  of  the  Boston 
Pops.  This  season  he  has  conducted  Pops 
programs  with  the  Pittsburgh,  Rochester, 
San  Antonio,  Milwaukee,  and  Denver 
symphonies. 

As  associate  conductor  of  the  Oregon 
Symphony  since  1974,  Norman  Leyden 
regularly  conducts  classical  subscription 
programs,  family  and  youth  concerts, 
and  makes  many  appearances  through- 
out the  Northwest  as  part  of  the  Oregon 
Symphony’s  regional  touring  program. 


Peter  Chapman 

Born  in  Montreal,  Canada,  Peter  Chap- 
man received  both  bachelor’s  and  mas- 
ter’s degrees  from  Boston  University.  His 
recent  solo  appearances  include  concerti 
with  the  Boston  Pops  and  Boston  Pops 
Esplanade  orchestras,  the  Monadnock 
Festival  Orchestra  and  the  Nashua  Sym- 
phony. He  is  principal  trumpet  of  the 
Boston  Ballet  and  Opera  Orchestras,  first 
trumpet  of  the  Cambridge  Brass  Quintet, 
and  was  selected  by  Leonard  Bernstein 
for  the  original  cast  of  Mass. 
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The  tuxedo  look  is 
unmistakably  and 
sensationally  here  . . . and 
totally  feminine  in  this 
elegant  interpretation. 

The  dress  — white 
sleeveless  bib  thafs 
buttoned  and  bowed, 
wing  collar,  black  taffeta 
skirt.  The  jacket  — red 
taffeta  and  fitted  with  flair. 
In  Qiana*  taffeta 
and  polyester,  by  Noel. 
Sizes  6-14,3172. 

Social  Occasion  Dresses  — 
fourth  floor  Boston, 
and  Chestnut  Hill. 


•Qiana  — trademark  for 
I E.  DuPont  Industries. 


ENJOY  INSTANT  CREDIT 

Ask  any  Sales  Associate 
for  details. 


0., 

SINGULAR 

SENSATION 
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BOSTON  POPS 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  July  14, 1982  at  8 
NORMAN  LEYDEN  conducting 

Sousa 
Massenet 

Roses  from  the  South  Waltz  Strauss 

INTERMISSION 


King  Cotton  March 
Phedre  Overture 


Victor  Herbert  Suite  arr.  Leyden 

Pan  Americana 
Badinage 
March  of  the  Toys 
Romany  Life 

Roger  Shermont,  solo  violin 

The  Southern  Cross  Clarke 

PETER  CHAPMAN 


INTERMISSION 


A Gershwin  Overture  arr.  Leyden 

Strike  Up  the  Band — ’Swonderful — 

The  Man  I Love — Liza — Somebody  Loves  Me — 

Love  is  Sweeping  the  Country — Of  Thee  I Sing 

Summertime  Sing-Along  arr.  Leyden 

In  the  Good  Old  Summertime — 

Take  Me  Out  to  the  Ballgame — Bicycle  Built  for  Two — 

Wait  Till  the  Sun  Shines,  Nellie — I Want  a Girl 

For  the  words  to  the  Summertime  Sing-Along  please  see  page  23. 

Hoagy’s  Greatest  Hits  Carmichael-Leyden 

Georgia — Blue  Orchids — Lazy  River — 

Little  Old  Lady — Skylark — Lazybones — 

Stardust 

Notes  for  some  of  the  selections  on  this  evening’s  program  begin  on  page  13. 

Among  those  present:  Visting  Nurse  Association  of  Boston  Foundation;  Digital 
Equipment  Corporation;  GTE  Systems;  Daniels  Printing  Company;  IBM  Club; 
Beverly  Seniors;  Council  of  Elders,  Inc.;  Rotary  Club  of  Winchester,  Mass.;  Society 
for  Nutrition  Education 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  11 
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LUXURY 


Leave  the  ordinary  behind  and 
enter  the  refreshing  elegance  of 
an  incomparable  new  life  style 
with  all  the  amenities  you 
deserve. 

Experience  your  enclosed  year 
round  swimming  pool,  tennis 
courts  and  private  exercise  room 
and  sauna.  Your  condominium 
suite  is  climate  controlled  and 
sound  conditioned. 

Nothing  has  been  overlooked  in 
our  effort  to  make  your  new  home 
the  ultimate  in  luxurious  living. 

TheSS 

lowers 

Of  Chestnut  Hill 

Overlooking  1 7 magnificently 
landscaped  acres  from  Boston’s 
most  prestigious  address. 

One  bedroom  condominium  suites  from  $88,800. 
T\vo  bedrooms  from  $133,000. 

Three  bedrooms  and  Penthouse  suites  available 
on  a waiting  list  basis. 

We  invite  you  to  choose  one  of  our 

exclusive  financing  opportunities 
available  to  qualified  buyers. 

CALL:  (617)  3324700 

250  Hammond  Pond  Parkway  Route  9,  Newton, 
Overlooking  the  Mall  at  Chestnut  Hill 
Roberts-Finch  Associates. 

Marketing  Agent  for  CHR  General.  Inc. 

Managed  by  The  Finch  Group,  Inc. 


from  the 
ground  up. 


k 
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BOSTONPOPS 

GUEST  ARTIST 

For  biographies  of  Norman  Leyden  and  Peter  Chapman  please  see  page  19. 


SUMMERTIME  SING-ALONG 

arr.  Leyden 


In  the  Good  Old  Summertime 

Shields  and  Evans 
In  the  good  old  summertime, 

In  the  good  old  summertime, 

Strolling  through  a shady  lane 
With  your  baby  mine. 

You  hold  her  hand  and  she  holds  yours, 
And  that’s  a very  good  sign 
That  she’s  your  tootsie  wootsie 
In  the  good  old  summertime. 

Wait  ‘Till  the  Sun  Shines  Nellie 

Sterling  and  Von  Til zer 
Wait  ‘till  the  sun  shines,  Nellie; 
When  the  clouds  go  drifting  by. 
We  will  be  happy,  Nellie, 

Don’t  you  sigh. 

Down  lover’s  lane  we’ll  wander, 
Sweethearts,  you  and  I. 

Wait  ‘till  the  sun  shines,  Nellie, 
Bye  and  bye. 

Take  Me  Out  to  the  Ballgame 

Norworth  and  Von  Til  zer 
Take  me  out  to  the  ballgame, 

Take  me  out  with  the  crowd; 

Buy  me  some  peanuts  and  crackerjack, 

I don’t  care  if  I never  get  back! 

Let  me  root,  root,  root  for  the  home  team, 
If  they  don’t  win  it’s  a shame, 

For  it’s  one,  two,  three  strikes  you’re  out 
At  the  old  ball  game. 

I Want  a Girl 

Dillon  and  Von  Til  zer 
I want  a girl  just  like  the  girl 
That  married  dear  old  Dad. 

She  was  a pearl,  and  the  only  girl 
That  Daddy  ever  had. 

A good  old-fashioned  girl  with  heart  so  true, 
One  who  loves  nobody  else  but  you, 

I want  a girl  just  like  the  girl 
That  married  dear  old  Dad. 

Bicycle  Built  for  Two 

Dacre 

Daisy,  Daisy,  give  me  your  answer  do. 
I’m  half  crazy  all  for  the  love  of  you. 

It  won’t  be  a stylish  marriage. 

I can’t  afford  a carriage. 

But  you’ll  look  sweet  upon  the  seat 
Of  a bicycle  built  for  two. 
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Murasaki 

A celebration  of  the  senses 
and  the  spirit 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  July  15, 1982  at  8 
HENRY  MANCINI  conducting 


JACK  GILFOY,  drums  CECIL  WELCH,  trumpet  AL  COBINE,  saxophone 
GRAY  SARGEANT,  guitar  STEVE  DOKKEN,  bass  ROBERT  WINTER,  piano 

Openers 


20th  Century-Fox  Trademark 

Newman 

Merrily  We  Roll  Along 

Cantor/Tobias/Mencher 

Paramount  on  Parade 

Ajnis/King 

The  Tonight  Show  Theme 

Anka/Carson 

The  Muppet  Show  Theme 

Henson/Pottle 

Theme  from  Dallas 

Immel 

Song  from  “10”  (It’s  Easy  to  Say) 

Mancini 

Pie  in  the  Face  Polka,  from  The  Great  Race 

Mancini 

Three  by  the  Master 

Ellington 

Mood  Indigo;  In  a Sentimental  Mood;  In  My  Solitude 

Hooked  on  Classics 

arr.  L.  Clark 

INTERMISSION 

Hong  Kong  Fireworks,  from  Revenge  of  the  Pink  Panther 

Mancini 

Theme  from  Chariots  of  Fire 

Vangelis-Reisman 

Finale  from  the  film  Victor /Victoria 

Mancini-Bricusse 

The  Shady  Dame  from  Seville;  Crazy  World;  You  and 
Me;  Le  Jazz  Hot! 

Portrait  of  Arthur  Fiedler 

Fiddle  Faddle 

Anderson 

Syncopated  Clock 

Anderson 

Blue  Tango 

Anderson 

Trumpeter’s  Lullaby 

Anderson 

Stars  and  Stripes  Forever 

Sousa 

INTERMISSION 

Decision  ’80  (NBC  Election  Coverage  Theme) 

Mancini 

The  Inspector  Clouseau  Theme 

Mancini 

The  Pink  Panther 

Mancini 

Peter  Gunn 

Mancini 

Ballads  by  Mancini 

Two  for  the  Road;  Mr.  Lucky;  Charade;  Days  of  Wine 
and  Roses;  Moon  River 

Among  those  present:  Kelly  Services;  Tad  Technical  Services;  Boston  Edison 

Employees  Club;  1000  Southern  Artery  Senior  Citizen’s  Center,  Inc.;  Brandeis 

University  Staff;  Bay  State  Executives  Association 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  11 


J PHILIPS  | 


If  you  like  the  pops  in  boston 

YOU'LL  LOVE . . . 

POPS  AROUND 
THE  WORLD 

DIGITAL  OVERTURES 


JOHN  WILLIAMS 
BOSTON  POPS 
AROUND  THE  WORLD 


6514  I86  0 
7337  186  [3 


includes 

THE  COWBOYS 
OVERTURE 


Boston  Pops 

pops  ON  THE  MARC| 


POPS  ON 

FIRST  PHILIPS  DIGITAL  LP ! BROADWAY 


6302  082  O 7144  082  O 


9500  921  O 7300  921  ED 


i PHILIPSc 


1982  Polygram  Classics,  Inc. 
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BOSTON  POPS  GUEST  ARTIST 


Henry  Mancini 

Henry  Mancini  was  born  in  Cleveland, 
Ohio.  He  was  first  introduced  to  music 
and  the  flute  by  his  father  when  he  was 
eight  and  at  the  age  of  twelve  he  took  up 
the  piano.  Within  a few  years  he  was  com- 
posing and  arranging  under  the  guidance 
of  the  conductor/arranger  for  the  orches- 
tra of  a local  theater.  In  1942,  Mancini 
enrolled  at  the  Juilliard  School  in  New 
York  where  he  studied  for  a year  before 
entering  the  service.  Three  years  later  he 
joined  the  Glenn  Miller-Tex  Beneke 
Orchestra  as  a pianist  and  arranger,  while 
he  continued  to  study  privately  with 
Mario  Castlenuovo-Tedesco  and  Alfred 
Sendry. 

Mancini  joined  the  music  department 
of  the  Universal-International  studios  in 
1952,  and  over  the  next  six  years  he  con- 
tributed to  over  100  films,  most  notably 
The  Glenn  Miller  Story,  for  which  he 
received  his  first  Oscar  nomination. 

Soon  after  leaving  Universal-Interna- 
tional, he  wrote  the  score  for  the  TV  series 


Peter  Gunn  for  producer/director  Blake 
Edwards.  That  relationship  later  led  to  the 
Pink  Panther  features.  Mancini’s  use  of 
jazz  in  Peter  Gunn  created  an  instant  sen- 
sation and  won  the  composer  an  Emmy 
nomination.  His  album  from  the  series 
earned  him  a Gold  Album  as  well  as  two 
Grammys  for  “Album  of  the  Year,”  and  for 
“Best  Arrangement  of  the  Year.”  Mancini 
still  remains  active  in  television  and  has 
written  the  theme  music  for  many  popular 
series  as  well  as  for  specials  and  films. 
Among  others,  his  television  scores 
include  those  for  What's  Happening,  The 
Moneychangers,  The  NBC  Mystery 
Movie,  and  the  theme  music  for  NBC 
News  Election  Coverage. 

Now  celebrating  his  25th  year  of  com- 
posing trend-setting  music,  Henry  Man- 
cini has  been  honored  with  fifteen 
Academy  Award  nominations,  has  won 
three  Oscars,  twenty  Grammy  Awards, 
has  six  Gold  Albums,  and  has  won  the 
Hollywood  Foreign  Press  Association 
Golden  Globe  Award.  In  addition,  he  has 
won  virtually  every  other  award  that  the 
entertainment  industry  has  to  bestow. 

A familiar  television  personality,  Henry 
Mancini  has  hosted  his  own  music  series, 
Mancini  Generation,  along  with  many 
other  special  programs  and  NBC-TV’s 
prestigious  Live  from  Studio  8H.  He 
attracts  capacity  crowds  at  concerts  all 
over  the  world  including  those  in  Canada, 
Israel,  Japan,  Brazil,  Australia,  New  Zea- 
land, and  Germany,  as  well  as  in  the  Unit- 
ed States  where  he  is  a favorite  on  college 
campuses.  In  addition  he  performs  fre- 
quently in  England,  where  he  appeared 
in  1966  and  1980  for  Royal  Family  Com- 
mand Performances  at  the  London 
Palladium. 
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FOR  PEOPLE  WHOSE  TIME 
IS  MORE  PRECIOUS  THAN  MONEY. 


For  a personal  appointment, 
call  Dean  Ridlon,  Vice  President  Private  Banking  Group, 

The  First  National  Bank  of  Boston.  (617)  434-5302.  Member  FDIC 


PROGRAM 


1982 

BOSTON  POPS 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 
Friday  evening,  July  16, 1982  at  8 

HENRY  MANCINI  conducting 

JACK  GILFOY,  drums  CECIL  WELCH,  trumpet  AL  COBINE,  saxophone 
GRAY  SARGEANT,  guitar  STEVE  DOKKEN,  bass  ROBERT  WINTER,  piano 

Openers 

20th  Century-Fox  Trademark 

Newman 

Merrily  We  Roll  Along  Cantor/Tobias/Mencher 

Paramount  on  Parade 

Ajnis/King 

The  Tonight  Show  Theme 

Anka/Carson 

The  Muppet  Show  Theme 

Henson/Pottle 

Theme  from  Dallas 

Immel 

Song  from  “10”  (It’s  Easy  to  Say) 

Mancini 

Pie  in  the  Face  Polka,  from  The  Great  Race 

Mancini 

Three  by  the  Master 

Ellington 

Mood  Indigo;  In  a Sentimental  Mood;  In  My  Solitude 
Hooked  on  Classics 

arr.  L.  Clark 

INTERMISSION 

Hong  Kong  Fireworks,  from  Revenge  of  the  Pink  Panther 

Mancini 

Theme  from  Chariots  of  Fire 

Vangelis-Reisman 

Finale  from  the  film  Victor/Victoria 

Mancini-Bricusse 

The  Shady  Dame  from  Seville;  Crazy  World;  You  and 
Me;  Le  Jazz  Hot! 

Portrait  of  Arthur  Fiedler 

Fiddle  Faddle 

Anderson 

Syncopated  Clock 

Anderson 

Blue  Tango 

Anderson 

Trumpeter’s  Lullaby 

Anderson 

Stars  and  Stripes  Forever 

Sousa 

INTERMISSION 

Decision  ’80  (NBC  Election  Coverage  Theme) 

Mancini 

The  Inspector  Clouseau  Theme 

Mancini 

The  Pink  Panther 

Mancini 

Peter  Gunn 

Mancini 

Ballads  by  Mancini 

Two  for  the  Road;  Mr.  Lucky;  Charade;  Days  of  Wine 
and  Roses;  Moon  River 

Among  those  present:  Suffolk  County  District  Attorney,  Boston;  St.  Brendan’s 
Parish;  Advanced  Information  Systems  Services;  Cedardale  Tennis  & Racquetball 
Club;  Goddard  Memorial  Hospital;  North  Caravan  Social  Club 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 
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Week  11 


JULY  1 -AUGUST  29 


THE  TRADITION  M* 

THAT  IS  TANGLEWOOP^SC  ^ 1 

Under  Music  Director  Seiji  Ozawa,  the  1982  Tanglewood  s 
will  open  with  Ozawa  conducting  the  Boston  Symphony  in 


Beethoven's  Ninth.  Highlights  of  this  year's  festival  will  include 
a staged  production  of  Beethoven's  "Fidelio";  a Stravinsky 
retrospective,  in  commemoration  of  his  centennial,  including  the 
three  great  early  ballets,  ' Oedipus  Rex,''  and  the  Symphony  of 
Psalms;  and  an  all-Beethoven  weekend.  Tanglewood  will  also 
present  a Fourth-of-July  special,  "Lena  Horne:  The  Lady  and  Her 
Music"  straight  from  its  acclaimed  Broadway  run. 

_ Among  this  season's  guest  conductors  will  be  Kurt  Masur, 


Eugene  Ormandy,  Erich  Leinsdorf,  and  Klaus  Tennstedt.  Soloists 
will  include  Emanuel  Ax,  Alfred  Brendel,  Garrick  Ohlsson, 
and  Peter  Serkin,  as  well  as  Jean-Pierre  Rampal,  Jessye  Norman, 


James  McCracken,  and  Hildegard  Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  a dazzling  array  of 
guest  conductors  and  soloists  for  an  incomparable  summer. 


For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write: 
Festival  Ticket  Office.  Symphony  Hall,  Boston,  Ma.  02115  Phone:  (6I7J  266-1492. 


1982 

BOSTONPOPS 


POPS  CONDUCTORS 


For  a biography  of  Henry  Mancini  please  see  page  27. 


ARTHUR  FIEDLER 
(1894-1979) 

The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership— Arthur  Fiedler 
and  the  Boston  Pops— brought  music  lovers 
from  all  over  the  country  and  the  world  to  Sym- 
phony Hall.  Fiedler,  who  conducted  the  Pops 
for  a longer  period  of  time  than  all  of  his  prede- 
cessors combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
Concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts, 
the  Arthur  Fiedler  Foot  Bridge  was  dedicated 
over  what  is  now  Storrow  Drive.  Under 
Fiedler’s  direction,  the  Boston  Pops  was 
recorded  more  than  any  other  orchestra  in  the 
world. 

The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Adolf  Neuendorff,  who  later  became  con- 
ductor at  the  Metropolitan  Opera,  conducted 
the  first  “Pops”  concert  on  July  11, 1885,  when 
the  Boston  Symphony  Orchestra  was  four  years 
old.  The  first  concerts  were  called  “Promenade 
Concerts,”  after  the  old  London  concerts. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen 
Gruenberg 

1892 

1893  Timothee  Adamowski 

1894 

1895  Signor  Antonio  de  Novellis 

1896  Max  Zach 

1897  Max  Zach,  Leo  Schulz 

1898  Max  Zach,  Gustav  Strube 

1899  Max  Zach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 

(Symphony  Hall) 

Max  Zach,  Gustav  Strube 

Timothee  Adamowski 

Timothee  Adamowski,  Gustav  Strube 
Timothee  Adamowski,  Max  Zach, 
Gustav 
Strube 

Gustav  Strube,  Arthur  Kautzenbach 
Gustav  Strube,  Arthur  Kautzenbach, 
Andre  Maquarre 

Gustav  Strube,  Andre  Maquarre 

Otto  Urack,  Andre  Maquarre, 

Clement  Lenorn 

Andre  Maquarre,  Ernst  Schmidt, 
Clement  Lenom 

Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  autumn  season,  Josef 
Pasternack 

Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 
Since  January  1980  John  Williams 


1901 

1902 

1903 

1904 

1905 

1906 

1907 

1908 

1909 

1910 

1911 

1912 

1913 

1914 

1915 

1916 


1917 
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TABLE  D’HOTE. 

On  those  evenings  when  you  are  rushing  to 
the  symphony  or  the  theatre,  it  is  still 
possible  to  dine  well.  From  5:30  until  7 PM, 
you  may  order  from  our  Table  d’Hote 
menu  at  Zachary’s  and  all  evening  at  the 
Cafe  Promenade.  It  has  many  of  the 
selections  from  our  evening  menu.  And  all 
of  them  are  served  promptly. 

THE  COLONNADE. 

BOSTON’SEUROPEAN 
GRAND  HOTEL. 


120  Huntington  Avenue,  Boston,  MA  02116,  Telephone:  (617)  424-7000. 

The  Preferred  Hotel  in  Boston.  Also  represented  by  HR1,  The  Leading  Hotels  in  the  World. 


PHILLIPS  POND 

Thirty  wooded  acres  bordering  the  Charles  River  as  it  winds 
through  the  South  Natick  countryside.  Broad  lawns  surround 
an  imposing  Georgian  mansion  at  the  river’s  bend.  Audubon 
sanctuaries  on  both  sides  of  the  Charles  provide  tranquil  views 
and  insure  total  privacy.  This  magnificent  estate  is  the  setting  for 
twenty  five  new,  individual  condominium 
residences.  Their  architecture  is  contemp- 
orary, drawing  upon  traditional  New 
England  forms  and  materials, 
echoing  the  dignity  of  the  estate’^  7* ,1 
manor  house.  The  designs  are  ‘ ^ 
spacious.  The  detailing, 
appointments  and  surround- 
ings are  exquisite . % * 

Exclusively  represented  by 
Suburban  Property  Center, 

255  Washington  St.,  Wellesley  Mills 
(617)  235-7141 , Day  or  Evening 


32 


PROGRAM 


1982 

BOSTON  POPS 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 
Saturday  evening,  July  17, 1982  at  8 

HENRY  MANCINI  conducting 

JACK  GILFOY,  drums  CECIL  WELCH,  trumpet  AL  COBINE,  saxophone 

GRAY  SARGEANT,  guitar  STEVE  DOKKEN,  bass 
Openers 

ROBERT  WINTER,  piano 

20th  Century-Fox  Trademark 

Newman 

Merrily  We  Roll  Along 

Cantor/Tobias/Mencher 

Paramount  on  Parade 

Ajnis/King 

The  Tonight  Show  Theme 

Anka/Carson 

The  Muppet  Show  Theme 

Henson/Pottle 

Theme  from  Dallas 

Immel 

Song  from  “10”  (It’s  Easy  to  Say) 

Mancini 

Pie  in  the  Face  Polka,  from  The  Great  Race 

Mancini 

Three  by  the  Master 

Ellington 

Mood  Indigo;  In  a Sentimental  Mood;  In  My  Solitude 
Hooked  on  Classics 

arr.  L.  Clark 

INTERMISSION 

Hong  Kong  Fireworks,  from  Revenge  of  the  Pink  Panther 

Mancini 

Theme  from  Chariots  of  Fire 

Vangelis-Reisman 

Finale  from  the  film  Victor/Victoria 

Mancini-Bricusse 

The  Shady  Dame  from  Seville;  Crazy  World;  You  and 
Me;  Le  Jazz  Hot! 

Portrait  of  Arthur  Fiedler 

Fiddle  Faddle 

Anderson 

Syncopated  Clock 

Anderson 

Blue  Tango 

Anderson 

Trumpeter’s  Lullaby 

Anderson 

Stars  and  Stripes  Forever 

Sousa 

INTERMISSION 

Decision  ’80  (NBC  Election  Coverage  Theme) 

Mancini 

The  Inspector  Clouseau  Theme 

Mancini 

The  Pink  Panther 

Mancini 

Peter  Gunn 

Mancini 

Ballads  by  Mancini 

Two  for  the  Road;  Mr.  Lucky;  Charade;  Days  of  Wine 
and  Roses;  Moon  River 

Among  those  present;  Eastman  Gelatine  Corporation;  Delta  Airlines  Boston 
Activities  Committee;  Analytic  Sciences  Corporation;  Massasoit  Community 
College  D.C.E. 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 
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Week  11 


Tfim. 


SPs.’ii.La.n  <zJ^u.g±  of  <cNs.ujton. 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


"Tfi cAAoie  Ojou  Tfruxu  <oA{jout  OiientcS.  d^ug*.,  dfie.  cAAcnE  T/oa  O/afur  HUs. 


The  dose-to-perfect 

evening. 


There  are  restaurants  closer  to 
Symphony  Hall  than  the  57  Restaurant. 
But  there  are  none  closer  to  perfection. 

The  setting  is  unique  and  opulent. 

The  cuisine,  distinctively  international: 
prime  beef,  seafood,  magnificent  desserts. 
All  perfectly  prepared  and  served. 

So  even  though  it’s  closer  to  the 
Metropolitan  Center  than  to  Symphony  Hall, 
dinner  at  the  57  is  the  perfect  prelude 
to  an  evening  with  the  BSO. 

The 


Restaurant 

dose  to  perfect. 


200  Stuart  Street,  Boston,  Massachusetts 
Reservations:  (6 17)  423-5700 
All  credit  cards  welcome. 


Glistening  blue  goblets, 

IMMACULATE  LINEN,  IMPECCABLE 
SERVICE. 

And,  oh  yes,  superb  food. 

A MOST  ELEGANT 
TRADITION. 


THE  DINING  ROOM 

The  Ritz-Carlton 

BOSTON 
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GUEST  ARTIST 


1982 

BOSTONPOPS 


For  a biography  of  Henry  Mancini  please  see  page  27. 


IN  FAIRBANKS,  ALASKA??? 

Boston  and  NYC  area  musicians,  artists  and  dancers??? 

For  the  third  year? 

OF  COURSE!!  FOR... 

THE  FAIRBANKS  SUMMER  ARTS  FESTIVAL 

Two  weeks  of  workshops,  rehearsals  and  concerts  in 
Jazz  to  Classics,  Dance,  Theatre  and  the  Visual  Arts 

JULY  26-AUGUST  6, 1982  at  the 
UNIVERSITY  OF  ALASKA.  FAIRBANKS 

Featuring  Fred  Buda,  Bob  Winter,  Jim  Tinsley,  Mike  Monaghan,  Eddie  Madden,  Chris  Calloway,  Greg  Hopkins,  Mark  Henry, 
Peggy  Ryan,  Irv  Gilman,  Mary  Lou  Saetta,  Janet  Rowe,  Lance  Premezzi,  Helene  Annas,  Terry  Champlin  and  Bob  Kaupelis. 
FROM  THE  WEST  COAST:  Kathryn  Harvey,  Ruth  Weisburg,  Jeanine  Thoene  and  Gary  Unruh.  FROM  THE  ALASKA  REPER 
TORY  THEATRE:  Bob  Farley  and  Hugh  Hall. 

For  Festival  brochure,  send  self-addressed,  stamped  envelope  to: 

Jo  Flyman  Scott,  Producing  Director,  P.O.  Box  80845,  College  Station,  Fairbanks,  Alaska  99708 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


VC£)men  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 


1W 


aJl ocfts 


Since  1947 


458  Boylston  Street,  Boston.  Visit  our  other  stores: 
Acton,  Duxbury,  Hingham,  Lenox,  Osterville, 
South  Hamilton,  Wellesley. 


36 


PROGRAM 


1982 

BOSTON  POPS 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  July  18, 1982  at  7:30 
HENRY  MANCINI  conducting 

JACK  GILFOY,  drums  CECIL  WELCH,  trumpet  AL  COBINE,  saxophone 
GRAY  SARGEANT,  guitar  STEVE  DOKKEN,  bass  ROBERT  WINTER,  piano 


Openers 

20th  Century-Fox  Trademark 

Newman 

Merrily  We  Roll  Along 

Cantor/Tobias/Mencher 

Paramount  on  Parade 

Ajnis/King 

The  Tonight  Show  Theme 

Anka/Carson 

The  Muppet  Show  Theme 

Henson/Pottle 

Theme  from  Dallas 

Immel 

Song  from  “10”  (It’s  Easy  to  Say) 

Mancini 

Pie  in  the  Face  Polka,  from  The  Great  Race 

Mancini 

Three  by  the  Master 

Mood  Indigo;  In  a Sentimental  Mood;  In  My  Solitude 

Ellington 

Hooked  on  Classics 

arr.  L.  Clark 

INTERMISSION 

Hong  Kong  Fireworks,  from  Revenge  of  the  Pink  Panther 

Mancini 

Theme  from  Chariots  of  Fire 

Vangelis-Reisman 

Finale  from  the  film  Victor/Victoria 

The  Shady  Dame  from  Seville;  Crazy  World;  You  and 
Me;  Le  Jazz  Hot! 

Mancini-Bricusse 

Portrait  of  Arthur  Fiedler 
Fiddle  Faddle 

Anderson 

Syncopated  Clock 

Anderson 

Blue  Tango 

Anderson 

Trumpeter’s  Lullaby 

Anderson 

Stars  and  Stripes  Forever 

Sousa 

INTERMISSION 

Decision  ’80  (NBC  Election  Coverage  Theme) 

Mancini 

The  Inspector  Clouseau  Theme 

Mancini 

The  Pink  Panther 

Mancini 

Peter  Gunn 

Mancini 

Ballads  by  Mancini 

Two  for  the  Road;  Mr.  Lucky;  Charade;  Days  of  Wine 
and  Roses;  Moon  River 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 
Baldwin  Piano 


Week  11 
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BRAVO.  BOSTON 


mi  rw 


"Presidents  at  Pops" 
succeeds  to  the  tune  of  s400,000 


The  Boston  Symphony’s  1982  “Presidents  at  Pops”  program,  which  concluded 
June  15  with  a very  special  evening  at  Pops,  has  raised  $402,750  for  the  orchestra. 
The  BSO  would  like  to  express  thanks  and  hearty  congratulations  to  the  104 
sponsoring  companies  and  program  advertisers  for  making  the  1982  “Presidents  at 
Pops”  program  a resounding  success.  Businesses  take  note — the  dates  for  next 
season’s  “Presidents  at  Pops”  program  have  been  announced: 

Presidents  Dinner  Monday,  May  9, 1983 
Presidents  at  Pops  Concert  Tuesday,  June  14, 1983 
Don’t  miss  the  opportunity  to  participate  in  next  year’s  festivities  with  John  Williams 
and  the  Boston  Pops  as  they  salute  the  business  community  with  the  1983 
“Presidents  at  Pops”  program. 


PRESIDENTS 


To  place  company  reservations,  please  contact:  Chet  Krentzman, 
President,  Advanced  Management  Associates;  J.  P.  Barger. 
President,  Dynatech  Corp.;  Mai  Sherman,  Executive  Vice  President, 
Zayre  Corp.;  Vincent  O’Reilly,  Managing  Partner,  Coopers  & Lybrand; 
Leo  L.  Beranek,  Chairman,  BSO  Resources  Committee;  Lewis  Dabney, 
Trustee,  Yankee  Publishing  Foundation;  or  Joe  Hobbs,  Director  of 
Development.  Symphony  Hall,  phone:  266-1492. 


mmmt 


1982 

BOSTONPOPS 


GUEST  ARTIST 


For  a biography  of  Henry  Mancini  please  see  page  27. 


An  1 885  photo  of  the  Hamilton  Place  entrance  to  the  old  Boston  Music  Hall  where  the  first  Pops  con- 
cert was  held.  from  (^e  gos(on  Symphony  Orchestra  archives 


39 


1982 

BOSTON  POPS 


EVENING  AT  POPS  BROADCASTS 


The  following  Evening  at  Pops  programs  will  be  broadcast  on  Monday  evenings  at 
8 on  PBS: 


Benny  Goodman 

July  19 

Nathaniel  Rosen 

July  26 

Ethel  Merman 

August  2 

Buddy  Rich 

August  9 

Itzhak  Perlman 

August  16 

Bernadette  Peters 
Nell  Carter  and 
the  Abyssinian  Baptist 

August  23 

Church  Choir 

August  30 

Leontyne  Price 

September  6 

Arthur  Fiedler  conducting 
John  Williams  conducting 
Arthur  Fiedler  conducting 
John  Williams  conducting 
John  Williams  conducting 
John  Williams  conducting  * 

John  Williams  conducting 
John  Williams  conducting 


10  hmrr.um  l*lat r Ho.sl.ori  142-^IHO 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 

Oak  wood — 601  Summer  Street — rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road — rates  from  $60.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street — rates  from  $75.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street — rates  from  $75.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


The  three 
most  important 

wonls  in 

envelopes. 

Massachusetts  Emelope  Company 


Contact  Mass.  Envelope  at 

30  Cobble  Hill  Road.  Somerville,  MA  03143  (617)633-8000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


A successful 

performer  since  1892. 

The  experienced  professionals  at  Tucker 
Anthony  can  offer  you  expertise  and  knowledge  in 
a wide  range  of  financial  products  and  services  from 
the  stock  market  to  the  money  market.  Whether 
your  needs  require  personal  financial  planning,  tax 
favored  investments,  oil  and  gas  or  real  estate 
shelters.  Tucker  Anthony  can  give  you  an 
outstanding  performance. 

Tucker  Anthony 

TUCKER.  ANTHONY  & R.L.  DAY,  INC. 

One  Beacon  Street 
Boston 

Massachusetts 

617/725-2000 

Member,  New  York  Stock  Exchange,  Inc. 
and  Other  Principal  Securities  Exchanges. 

Braintree,  Lawrence,  New  Bedford,  Providence,  Peterborough, 
Manchester,  Nashua,  N.H.  and  21  other  offices  in  the  U.S.  and  abroad. 
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^MUSICAMERIC  A host  Ron  Della  Chiesa 


takes  you  swinging  through  the  afternoon  with  a 
uniquely  American  blend  of  classical,  jazz,  Pops,  Broadway 
and  showtunes. 

MUSICAMERICA 

Monday-Friday,  Noon-4: 30 
Radio  that’s  part  of  your  life. 


St  3otofpfoT^stflumHt-’ 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  1 1:00-3:00  Sat.  & Sun. 


reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 


Imagine  cuisine  so  elegant 
the  strawberries  whisper  to  you  in  French. 


Then  come  to  Dertads 
and  experience. 


Reservations 
recommended. 
(617)354-1234 
Valet  parking. 


in  the  Sberaton- 
Commander  Hotel 
16  Garden  St., 
Cambridge. 


For  a full  meal,  or  a late  evening  treat, 
nothing  beats  the  flavor  of  Legal  Sea 
Foods.  We  serve  over  30  varieties  of 
fresh  fish  daily  in  our  restaurants  and 
oyster  bars.  And  now,  our  Boston  Park 
Plaza  Hotel  Oyster  Bar  is  open  until 
midnight.  Serving  Coquille  St.  Jacques, 
Mussels  Au  Gratin,  Smoked  Irish  Salmon 
and  other  delights. 

LEGAL  SEA  FOODS 

"If  it  isn't  fresh,  it  isn't  legal. " 


Rte.  9 Boston  Park  Plaza  Hotel 

Chestnut  Hill  Boston, 

277-7300  426-4444 


IS  THERE 

AN  ALCOHOLISM  PROBLEM 
IN  YOUR  LIFE? 

IN  YOUR  FAMILY? 

IN  YOUR  WORKPLACE? 


CONSIDER 

MOUNT  PLEASANT  HOSPITAL 


Modern  equipment  and  treatment  in  a comprehensive  facility. 
Professionals  with  expertise  based  on  the  management  of  over 
30,000  patients  in  1 5 years. 

Accredited  by  the  Joint  Commission  on  Accreditation  of  Hospitals. 
Licensed  by  the 

Massachusetts  Mount  Pleasant 

Department  of  Health.  60  Granite  St. 

Member  of  the  American  Lynn,  MA  01904 

Hospital  Association.  (617)581-5600 
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Boston 
Pops  at '% 
Charleys 
Saloon. 

/ Is 
' • 1 . / 


Free  Valet  Parking  Ladies  Invited 

344  Newbury  St.,  Boston  266-3000 

Other  Saloons  located  at  The  Mall  at  Chestnut  Hill 
and  South  Shore  Plaza,  Braintree 


oid  mm 


Restaurant  & Village  Shops 

874-5941  ^ 

Rte.  2A,  Westminster  f 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 

NEPONSET  CIRCLE  OFFICE: 

740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 
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MENU 


1982 

BOSTONPOPS 


SANDWICHES 

Imported  Ham  $3.00  Breast  of  Turkey  $3.00 

Imported  Ham  & Swiss  Cheese  3.00  Imported  Swiss  Cheese  3.00 

Cream  Cheese  on  Date  Nut  Bread  1.75 

Sandwiches  served  on  rye  or  white  bread. 


CHEESES 

Camembert  $1.00  Chedder  Stick  $1.00 

Wispride  Spread  1.00  Havarti  1.50 

All  cheeses  served  with  crackers. 


CAKES  & SWEETS 


Cheesecake  (plain) 
Cheesecake  Brownies 

$1.25 

.75 

Apple  Strudel 

$ .75 

SNACKS  & KEMP’S  NUTS 

Pretzels 

.35 

Potato  Chips 

.35 

Spanish  Peanuts 

1.00 

Extra  Large  Peanuts 

1.00 

Mixed  Nuts 

1.25 

Extra  Fine  Cashews 

1.50 

Mixed  Nuts  (no  peanuts) 

1.50 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee  $1.00 


COFFEE  & TEA 

Hot  Coffee 
Hot  Tea 
Sanka 


$ .75  Ice  Coffee 

.75  Iced  Tea 

.75 


$ .75 
.75 


FRESH  FRUIT  & COLD  DRINKS 


Glass  Pitcher  Glass  Pitcher 


Pops  Punch 

$1.00  $2.75 

Lemonade 

$1.00 

2.75 

Coca-Cola 

.75 

Canada  Dry  Ginger  Ale 

.75 

Seven-Up 

.75 

Tab 

.75 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Bianco,  CastelRuboun 

A medium  dry,  lively 
white  with  a hint  of 
effervescence. 

4.  Lambrusco, 

Castel  Ruboun 
A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white ; 
full,  rich,  dry. 

1 1.  Albana,  Corovin 

A full-bodied  white  from 
the  Emilia  Romagna 
region  of  Italy.  Slightly 
sweet  and  very  pleasing. 

12.  Soave,  Bolla 

A dry,  refreshing  white 
with  a slight  taste  of 
almonds. 

13.  Trebbiano,  Corovin 

One  of  Italy’s  most 
prestigious  white  wines. 
Dry,  fulE bodied  with  a 
distinctive  bouquet. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 


delightfully  aromatic. 

Its  freshness  and  deli - 
cacy  are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 

16.  Pinot  Chardonnay, 
Alexis  Lichine 

A velvety  white  wine 
with  superb  body. 

2 1 . Vouvray,  Cellier  de 
Bourgogne 

A fruity,  semi-dry 
white  made  from  the 
chenin  blanc  grape. 
Pleasing  aftertaste  with 
a beautiful  finish. 

22.  Vin  Rose,  Pastene 
Afresh,  lively,  pleasant 


rose. 


26 


Rose  d’Anjou, 
Alexis  Lichine 

A subtly  sweet  rose. 

29.  Dolcetto,  Gaja 

Dark  ruby  color  with  a 
bouquet  of  violets.  Soft 
with  a pleasant  finish. 


Pastene  Wine  & Spirits  Co.  Inc. 
Somerville,  Mass. 
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WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

Bottle  Vt  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.50 

Almaden 

$ 8.00 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

13.00 

5 

Great  Western  Extra  Dry 

12.50 

7.00 

51 

Blanc  de  Blanc,  Almaden 

14.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

12.50 

7.00 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vt  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

47 

Pinot  Blanc,  Klosterkeller 

2 

Bianco,  Castel  Ruboun 

$5.50 

Siegendorf 

$ 7.00 

11 

Albana  Di  Romagna,  Corovin  5.00 

48 

Riesling  Kabinett, 

12 

Soave,  Boila 

7.50 

4.50 

Klosterkeller  Siegendorf 

CALIFORNIA 

7.00 

13 

15 

Trebbiano,  Corovin 
Verdicchio,  Bianchi 

5.00 

6.50 

8 

Chablis,  Charles  Krug 

6.50  3.50 

GERMANY 

14 

Johannisberg  Riesling, 

10 

Blue  Nun,  Sichel 

8.00 

4.50 

Robert  Mondavi 

12.00 

18 

Bernkastel  Riesling,  The 

17 

Monterey  Chablis,  Almaden 

6.50 

Bishop  of  Riesling 

8.00 

31 

Chardonnay,  Almaden 

9.50 

NEW  YORK  STATE 

33 

Rhine,  Taylor  California 

32 

Taylor  Chablis 

5.50 

Cellars 

6.00 

PORTUGAL 

45 

Light  Chablis,  Taylor 
California  Cellars 

FRANCE 

6.00 

34 

Lancer’s  Vinho  Branco 

7.50 

4.50 

16 

Pinot  Chardonnay,  A.  Lichine  14.00 

21 

Vouvray,  Cellier  De 

Bourgogne 

12.00 

RED  WINE 

No. 

Bottle  Vz  Bottle 

No. 

Bottle  Vt  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.50 

3.50 

Cellars 

$ 6.00 

20 

Valpolicella,  Boila 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

13.00 

Almaden 

9.50 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

7.00 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 
Jadot 

10.00  6.00 

ROSE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.50 

39 

Lake  Country  Pink,  Taylor 

$ 5.50 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.00 

50 

Lancer’s  Vin  Rose 

7.50 

4.50 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Red  Burgundy  Punch 

$4.00 

$1.60 

41 

Taylor  Cream  Sherry 

$ 5.50 

Sauterne  Punch 

4.00 

1.60 

SPAIN 

Red  Burgundy  Lemonade 

4.00 

1.60 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

10.00 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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BEER  & ALE 

Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 

$1.50 

1.50 

1.60 

Molson  Golden  Ale 
(Canada) 
Heineken  Beer 
(Holland) 

$1.75 

2.00 

itotfiiwj 


BURKE  DISTRIBUTING 
CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 


Thirsting  for  the 
best  of  Canada? 


Make 


Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  C ANADA 
imported  bv  Martlet  Importing  Co.  Ini  , C<re,it  Net  k.  N Y 
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WHY  BMW 


HAVE  AT  LEAST 

ONE  LESS 
INVESTMENT 
WORRY  THAN 

OTHER  PEOPLE. 


NHHHHHHIH 

Lately,  many  investments  have  treat- 
ed investors  somewhat  unkindly. 

In  this  climate,  few  investors  qualify 
for,  or  need,  sympathy  less  than  BMW 
owners. 

Consider  those  who  had  the  fore- 
sight to  purchase  a BMW  320i  in  1979. 

Today,  according  to  the  January 


1982  NADA  Used-Car  Guide,  their  car 
is  worth  101%  of  its  original  purchase 
price.  Which  is  more  in  terms  of  retained 
value  than  any  other  car  in  its  price 
class." 

So  if  you’re  looking  for  an  automobile 
to  ride  through  an  uncertain  investment 
climate,  the  statistical  arguments  favor 
BMW.  But  so  do  the  emotional  ones. 

The  320i  is  an  investment  that  may 
be  purchased  for  reasons  having  to 
do  not  just  with  financial  prudence,  but 
fun.  A car  the  editor  of  Car  and  Driver 
magazine  termed  “a  wonder— maybe 
the  best-balanced  small  sedan  around— 
a lively,  agile  four-seater  for  the  demand- 
ing driver.” 

If  you’re  also  a demand- 
ing investor,  we  suggest 
you  visit  your  BMW  dealer 
and  test  drive  a 320i. 

THE  ULTIMATE  DRIVING  MACHINE. 

BMW,  MUNICH,  GERMANY 


* Based  on  average  retail  price.  Your  selling  price  may  vary  according  to  the  condition  of  your  car  and  whether  you  sell  it  privately  or  to  a dealer. 
© 1982  BMW  of  North  America,  Inc  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A G 
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Castel  Ruboun  Lambrusco 

Now  in  white  as  well  as  red. 


Imported  by  Pastern  Wine  & Spirits  Co.,  !nc„  Somerville,  MA  02143 


popular 

wines. 


The  Boston  Pops 
Esplanade  Orchestra 
1982 


MUSICAMERICA  host  Ron  Della  Chiesa 


takes  you  swinging  through  the  afternoon  with  a 
uniquely  American  blend  of  classical,  jazz,  Pops,  Broadway 
and  showtunes. 

MUSICAMERICA 

Monday-Friday,  Noon-4: 30 

Radio  that’s  part  of  your  life. 
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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in 
the  Air  Force,  Williams  returned  to  New 
York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again,  Williams 
moved  to  Los  Angeles  and  began  his  ca- 
reer in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  televi- 
sion programs  in  the  1960s,  winning  two 
Emmys  for  his  work,  and  he  has  since 
become  the  most  sought-after  composer 
of  film  music  in  the  world. 

Williams  has  composed  the  music  and 


served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  Jaws,  Star  Wars, 
Close  Encounters  of  the  Third  Kind,  Su- 
perman, The  Empire  Strikes  Back,  and, 
most  recently,  Raiders  of  the  Lost  Ark. 

He  has  received  sixteen  Academy  Award 
nominations  and  has  been  awarded 
three  Oscars,  eleven  Grammies,  and  sev- 
eral gold  and  platinum  records.  In  addi- 
tion to  his  film  music,  Williams  has 
written  many  concert  pieces,  including 
two  symphonies,  and  a flute  concerto 
and  violin  concerto  recently  recorded  by 
the  London  Symphony  Orchestra.  His  Ju- 
bilee 350  Fanfare  heralded  the  350th 
birthday  of  the  City  of  Boston  in  Septem- 
ber 1980. 

The  soundtrack  album  to  Star  Wars 
has  sold  over  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Williams  is  also  the  first  com- 
poser ever  to  have  written  the  scores  for 
a combination  of  films  which  have 
grossed  over  one  billion  dollars.  Many  of 
his  film  scores  have  been  recorded,  and 
his  highly  acclaimed  albums  with  the 
Boston  Pops  include  Pops  in  Space, 

That’s  Entertainment  (Pops  on  Broad- 
way), Pops  on  the  March,  and  We  Wish 
You  a Merry  Christmas. 

Since  his  appointment  as  Pops  Con- 
ductor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los  Angeles, 
where  he  recently  conducted  a series  of 
concerts  at  the  Hollywood  Bowl  with  the 
Los  Angeles  Philharmonic.  His  most 
recent  film  score  is  that  for  E.T.  (The  Extra 
Terrestrial),  which  was  released  last 
month. 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 

Roger  Shermont 
Maynard  Goldman 
George  Zazofsky 
Joseph  Conte 
Eugene  Gratovich 
Karen  Van  Sant 
Abraham  Mishkind 
Kristina  Nilsson 
Nancy  Meinhard 
Carolyn  Edwards 
Carol  Lieberman 
Ann  Leathers 
Elliott  Markow 
Susan  Light 
Mowry  Pearson 
Priscilla  Hallberg 


Second  Violins 

William  Waterhouse 
Shirley  Boyle 
Kay  Knudsen 
Dianne  Pettipaw 
Anita  Brooker 
Gerald  Mordis 
Sandra  Kott 
Jason  Meyer 
Lynn  Newdome 
Alice  Bodnar 
Sarah  Reed 
Anastasios  Tsicoulias 


Violas 

Endel  Kalam 
Kenneth  Stalberg 
Katherine  Murdock 
Roberto  Diaz 
John  Englund 
Eleftherios  Eleftherakis 
Barbara  Kroll 
Juan  Dandridge 

Cellos 

Miron  Yampolsky 
Georee  Seaman 
David  Fink 
Karl  Zeise 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Francis  Gallaeher 
Anthony  Beadle 
James  Freeman 
Justin  Locke 
Robert  Caplin 
Prentice  Pilot 
Timothy  Pitts 

Flutes 

Elinor  Preble 

Seta  Der  Hohannesian 

Piccolo 

William  Grass 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Stuart  Dunkel 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ernst  Panenka 

Contra  Bassoon 

Ruth  Waterhouse 


Horns 

Richard  Greenfield 
Kathleen  Vaught  Farner 
Nona  Gainsforth 
David  Allan 
Thomas  Haunton 

Trumpets 

Peter  Chapman 
James  Simpson 
Bruce  Hall 
Randell  Croley 

Trombones 

Donald  Sanders 
Neal  Kravitz 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Rhythm  Section 

Fred  Buda— drum  set 
Bob  Winter — piano 
Henry  Wiktorowicz— guitar 


Harp 

Caitriona  Yeats 


Organ 

Berj  Zamkochian 

Personnel  Manager 

Harry  Shapiro 

Librarian 

William  Shisler 

Stage  Coordinator 

Cleveland  Morrison 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  was  named 
Associate  Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980.  He  is  also 
founder,  Artistic  Director,  and  Conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin 
section. 

Born  in  Cambridge,  Massachusetts, 

Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violi- 
nist before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government,  and  in 


1971  the  National  Conference  of  the  Hu- 
manities presented  him  a Certificate  of 
Honor  recognizing  his  distinguished 
contributions  to  the  humanities.  He 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  from  Curry 
College,  and  from  North  Adams  State 
College  in  Massachusetts.  In  September 
of  1975,  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  new  Winter 
Hill  Community  School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
book,  Gentlemen,  More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the 
scenes.  His  new  book,  Arthur  Fiedler 
and  the  Boston  Pops,  has  recently  been 
published  and  is  a candid  reminiscence 
about  Mr.  Dickson’s  longtime  friend  and 
associate,  the  late  Arthur  Fiedler.  In 
addition,  Mr.  Dickson  has  furthered  the 
part-time  conducting  career  of  his  close 
friend  Danny  Kaye,  with  whom  he  has 
traveled  to  many  countries  of  the  world 
as  musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at 
the  inaugural  ceremony  of  his  son-in- 
law,  former  Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been 
described  as  “that  rare  soul,  an  adult 
who  remembers  what  it  was  like  to  be 
young,  who  loves  young  people  and 
understands  them,  and  who  wishes  to 
share  with  them  that  magic  kingdom  of 
the  mind  where  music  is  the  key.” 
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GUEST  ARTIST 


James  Tinsley 

A native  of  Michigan,  James  Tinsley 
has  been  associated  with  the  Boston 


Symphony  Orchestra  and  the  Boston 
Pops  for  several  years.  He  was  a student 
at  the  New  England  Conservatory  of 
Music  in  Boston,  and  at  the  Curtis  Insti- 
tute in  Philadelphia.  A 1971  winner  of 
the  Philadelphia  Orchestra  Concerto 
Competition,  Mr.  Tinsley  was  a Leonard 
Bernstein  Fellow  the  following  year  at 
the  Berkshire  Music  Center  at 
Tanglewood. 

In  addition  to  his  work  with  the  Bos- 
ton Symphony  and  the  Boston  Pops,  Mr. 
Tinsley  performs  regularly  in  the 
orchestras  of  the  Opera  Company  of  Bos- 
ton, the  Handel  and  Haydn  Society,  and 
other  New  England  ensembles.  He  was 
also  prinicipal  trumpet  of  the  Caracas 
Philharmonic  Orchestra  in  Caracas, 
Venezuela. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Friday  evening,  July  23, 1982  at  8:30 

HARRY  ELLIS  DICKSON  conducting 

The  Esplanade 
Boston,  Massachusetts 

The  Barber  of  Seville  Overture  Rossini 

Symphony  No.  4 in  A Major,  Op.  90,  Italian  Mendelssohn 

Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Presto 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Concerto  in  D-Flat  Major  for  Trumpet  and  Orchestra  Haydn 

Allegro 
Andante 
Finale:  Allegro 

JAMES  TINSLEY 

Waltz  of  the  Flowers,  from  Nutcracker,  Op.  71  Tchaikovsky 

Theme  from  Chariots  of  Fire  Vangelis-Reisman 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — 

Bidin’  My  Time — But  Not  for  Me 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  through  the  generosity  of  the  Permanent 
Charities  Fund  of  Boston,  Inc. 
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GUEST  ARTIST 


Myron  Romanul 

Myron  Romanul  showed  exceptional 
musical  ability  from  a very  early  age.  He 
comes  from  a musical  family  and  is  the 
grandson  of  Stella  Roman,  former  lead- 
ing soprano  at  La  Scala  and  the  Metro- 
politan Opera.  He  began  studying  piano 
and  memorizing  orchestral  scores  when 
he  was  six.  At  eleven,  as  winner  of  the 
Harry  Dubbs  Memorial  Award,  he  made 
his  debut  as  soloist  with  members  of  the 
Boston  Symphony  Orchestra  under  the 
baton  of  Harry  Ellis  Dickson.  He  subse- 
quently appeared  as  soloist  with  Mr. 
Dickson  at  the  Esplanade  Youth  Con- 
certs and  at  Youth  Concerts  at  Sym- 


phony Hall.  In  later  years  he  was  soloist 
in  over  200  performances  with  orches- 
tras in  North  and  South  America.  Many 
of  these  performances  were  with  the 
Boston  Pops  Orchestra  conducted  by 
both  Arthur  Fiedler  and  Harry  Ellis 
Dickson  at  Symphony  Hall  as  well  as  in 
Carnegie  Hall,  at  Tanglewood,  and  for 
the  Arthur  Fiedler  Memorial  Concert  at 
the  Esplanade. 

As  the  original  pianist  of  the  New  Eng- 
land Conservatory  Ragtime  Ensemble, 
he  played  at  the  White  House,  and  at 
major  music  festivals  in  the  United 
States  and  in  Europe,  and  he  is  featured 
on  Angel  records’  Scott  Joplin:  The  Red 
Back  Book,  which  won  the  Grammy 
Award  for  Best  Classical  Chamber  Music 
Recording  of  1973.  His  many  chamber 
music  performances  as  pianist  and  cim- 
balist  include  appearances  with  the 
Chamber  Music  Society  of  Lincoln  Cen- 
ter and  the  Boston  Symphony  Chamber 
Players.  With  his  three  brothers  he 
formed  the  Romanul  Chamber  Players,  a 
piano  quartet  which  performed  exten- 
sively, and  which  was  the  winner  of  the 
1980  International  Chamber  Music  Com- 
petition Jeunesses  Musicales  in 
Belgrade,  Yugoslavia. 

Active  as  a conductor,  he  is  assistant 
conductor  of  the  Central  Massachusetts 
Symphony,  and  has  appeared  as  guest 
conductor  of  the  Boston  Ballet  and  the 
Brockton  Symphony  Orchestra.  He  is  on 
the  faculties  of  Kneisel  Hall  and  the 
Longy  School  of  Music. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Saturday  evening,  July  24, 1982  at  8:30 


HARRY  ELLIS  DICKSON  conducting 

i 

The  Esplanade 
Boston,  Massachusetts 


Symphony  No.  8 in  F Major,  Op.  93  Beethoven 

Allegro  vivace  e con  brio 
Allegretto  scherzando 
Tempo  di  Menuetto 
Allegro  vivace 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Rhapsody  on  a Theme  of  Paganini  for 

Piano  and  Orchestra,  Op.  43  Rachmaninoff 

MYRON  ROMANUL 

Suite  from  Swan  Lake,  Op.  20  Tchaikovsky 

Scene 

Hungarian  Dance 
Dance  of  the  Swans 
Waltz 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  through  the  generosity  of  the  Permanent 
Charities  Fund  of  Boston,  Inc. 
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Richard  Kogan 

Chosen  by  Musical  America  magazine 
as  one  of  the  outstanding  young  concert 
artists  in  the  United  States,  Richard 
Kogan  began  his  piano  studies  at  the  age 


of  six  with  Nadia  Reisenberg  of  the 
Juilliard  School.  He  subsequently  studied 
with  Nadia  Boulanger  in  Fontainebleu, 
France,  and  graduated  Phi  Beta  Kappa 
from  Harvard  University. 

Mr.  Kogan  has  performed  extensively 
throughout  North  America  since  the  age 
of  seven,  and  in  June  of  1975  captured  the 
first  prize  in  the  prestigious  Chopin  Com- 
petition of  the  Kosciuszko  Foundation. 
Earlier  that  year,  he  won  the  Portland 
Symphony  National  Piano  Competition. 

Included  among  Mr.  Kogan’s  major 
appearances  have  been  a tour  of  the  Far 
East,  and  a joint  recital  in  Carnegie  Hall 
with  violinst  Lynn  Charg  as  a result  of 
winning  the  1977  Concert  Artists  Guild 
auditions. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Sunday  evening,  July  25, 1982  at  8:30 

HARRY  ELLIS  DICKSON  conducting 

The  Esplanade 
Boston,  Massachuetts 

Overture  to  Leonore,  No.  3 

Beethoven 

Concerto  in  A minor  for  Piano  and  Orchestra,  Op.16 
Allegro  molto  moderato 
Adagio 

Allegro  moderato  molto  e marcato 
RICHARD  KOGAN 

Grieg 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

The  Irish  Suite 
Irish  Washerwoman 
Minstrel  Boy 
Last  Rose  of  Summer 
Rakes  of  Mallow 

Anderson 

Berlin  Bouquet 

arr.  Mason 

Say  It  With  Music — Blue  Skies — A Pretty  Girl — 
Always — Alexander’s  Ragtime  Band 

Mason 

Prayer  of  Thanksgiving  Valerius-Kremser 

John  Williams  and  the  Boston  Pops  record  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  through  the  generosity  of  the  Permanent 
Charities  Fund  of  Boston,  Inc. 
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